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. BERTINI-HUMPHRYS 
PRIMA DONNA, 


Hinrich's Grand English Opera Company, 
Philadelphia, Pa. 


GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 
487 sth Avenue, New York. 


NC IS FISCHER POWERS, 


BARITONE, 


8 Music Hall, 57th St. and 7th Ave., N. Y. 
141 Montague Street, Brooklyn. 


Resumes Teaching October 9. 
( Will receive callers from 4 to 5 Pr. M. only.) 


F RA 


Srvup1os { 





Dr. . CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East 17th Street, New York. 





MONSIEUR HENRI FALCKE, 


Piano Virtuoso. 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 165; Avenue Victor 
Hugo, Paris 





Mr. AND Mrs. D. L. DOWD, 
VOCAL INSTRUCTION, 


Voice building a special Scientific Study. All weak 
voices can be made strong, pure and brilliant. 


Engagements for Concert or Oratorio. School of 
Scientific Vocal and gg Culture. 
No. o East 14th St., New York. 


Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near grst Street, New York. 


Mr, VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work; also a limited number of pupils. 


Address, 1:26 Park Avenue, New York. 
Mr. C. WHITNEY COOMBS, 
Composer and Teacher of Voice, Piano and Organ. 


Address, Parish House, Church of the Holy Commun- 
on, 49 West Twentieth street, New York. 


ALFRED CABEL, 

Professor of Singing to North Texas Female Col- 

lege, Sherman, Texas. 
Mrs. OGDEN CRANE, 
Voice CULTURE. 
ITALIAN METHOD. 
Room 6, Fifth Ave. and 18th St., 

New York 
EMILIO AGRAMONTE, 

Musica! Director of the American Com: rs’ Choral 
Association ef New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

110 Lexington Ave., New York. 


PERSONAL OR 
CORRESPONDENCE LESSONS 
In Harmony, Composition, Analysis and 
Theory of Interpretation. 


A. J. Goopricn, author of *‘ Complete Musical Ana- 








Chickering Hall, 





lysis,’’ ** Goodrich’s Analytical Harmony” (from the 
composer's standpoint), ** Music as a Language,” &c. 
LOCK BOX 976, CHICAGO. 





Mr. CARL V. LACHMUND, 


Professor at the ScHarwenxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave.. New York. 


EDMUND J. MYER, 
Vocal Instruction. 


Author of “ Truths of Im) rtance to Vocalists,” 

Voice Training Exercises,” “ The Voice from a 

Practical Standpoint,”’ “ Vocal Reinforcement,” &c. 
Summer Term at Round Lake. N. Y. 

Studio, 36 Kast 23d Street, New York. 


CHARLES PALM, 


Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Residence 1686 East End Avenue, 
Bet. 86th and 87th Streets, New York. 


ALBERT MORRIS BAGBY, 


Piane Instruction and Lectur 
Steinway Hall,  ihew York. 


JOHANNES MIERSCH, 
PAUL MIERSCH, 


Violin and ‘Cello Virtuosos. 
Will accept Concert Engagements ; also a limited 
number of Pupils. Address 
120 Bast séth Street, New York. 


GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 
Residence, 1348 Lexington Avenue, 
Address, STEINWAY HALL. 


DAVID WILLIAMS, 


Solo 


New York. 


Tenor Calvary Protestant Episcopal 
Church, 

Church Festivals, Oratorio and Ballad Concerts. 

106 W ro6th St., 


New York. 











THE MUSICAL COURIER. 


Miss MARIE G. eens 


Graduate Vienna Conservat 
Voice Culture, ‘* The Lonsdale,” bin Park avenue. 
Hours: 1:30 to 3 P. M. 


Mr. HARRY PEPPER, 
Tenor. 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. 


EMILIE BENIC DE SERRANO. 


(Prima Donna). 
SIGNOR CARLOS A. SERRANO, 


ae Conductor. 
OcaL Instrrute, 
With rennet in Piano and Harmony. 


N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 

323 East 14th Street, New York. 


ACHILLE ERRANI, 
Vocal Teacher. 
118 Bast 26th Street. New Vork. 
ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street. New Vor« 


Mme. L. CAPPIANI, 


Vocal Culture, 123 West yoth Street, New York. 


M. ISIDOR PHILIPP, 


Pianist, 
med Teaching October 1. 
Po 1 Rue de Chateaudun, Paris, France 


PHILIPP ROTH, 


Violoncello Virtuoso 
Author of the “ Violoncello School,” 
Breitkopf & Hirtel, receives pupils 
84a Liidzow Str., Berlin, Germany. 


MARION H ENDRICKSON, 
SOPRANO. 


Concert, Oratorio, Vocal Culture. 
Address care Wm. A. Pond & Co., 
25 Union Square, New York. 


Miss AMY FAY, 


Only a in New York of the Celebrated 
EPPE METHOD 
33 West 31st Street, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
202 Thirty-Seventh Street, Chicago, III. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton’s) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora 
torio, Concert and Vocal Instruction. 

Studio, Music Hall, s7th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 


ALBERTO LAURENCE, 
No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Vocal Instruction. 
Particular attention pe the English language in song. 
Address, STEINWAY HALL 
arte 26 East 23d Street, New York. 


FREDERIC E. BRISTOL, 
Vocal Instruction, 


Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 
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EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 


Mr. JAMES SAUVAGE, 
BARITONE, 


In charge of the Vocal Department Vassar College. 

Concert, Oratorio and Vocal Instruction. 

Tonzo Sauvage, Pianist and Accom 
East 17th Street, 


Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 


jist. 
‘ew York. 





Mrs. BELLA 
THOMAS-NICHOLS, 


Mezzo Soprano. 
Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of Singing and Lyric Declamation, Vocal 
and Physica! Development. 
Pupils and Singers prepared for Concert, Oratorio 
and 
” Studio: 123 West 39th street, New York. 


Mr. RUDOLF KING, 
Pianist. 
aenrepesie Str. 15, Vienna, Austria. 








Miss ROSA LIN DE, 


Contralto. 


For Terms and Dates address Henry Wolfsohn, 
331 East r4th street, New York. 


Mrs. ELIZABETH 
CHURCHILL MAYER, 


Specially recommended by William Shakespeare, 
London. Vocal Culture, Laene in Harmony and 
Counterpoint, 1 P.M. tog P. 

230 est soth street, New York. 


HELENE von DOENHOFF, 
Prima Donna Contralto. 


Opera, Concerts, Festivals. 
Address, care Steinway Hall, New York. 











Mme. CLARA POOLE-KING, 


Prima Donna Contralto—Vocal Instruction. 
sumes Teaching, October 2, 1893. 
The Hetherington, 
571 Park avenue, New York. 


Mr. AD. M. FOERSTER, ; 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 


Re- 





MAX TREUMANN, 
Baritone, Concert, Oratorio and O 
ture. ror West 86th 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


ra. Vocal Cul- 
treet, New York. 








Mae. MURIO-CELLI, 


Vocal emit 
No. 18 Irving Place, New York. 





Miss EMMA RITA, 
Harpist. 


Address care of Tue Musicat Courier. 


WM. H. RIEGER, 
TENOR, ORATORIO AND CONCERT, 
18 East 22d Street. New York. 


WM. DENNISON, 


Tenor, Oratorio and Concert. 
—_____2#6 East 69th Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
71 East sad Street, New York. 


Mux. EMMA RODERICK. 


Rapid Dev 1 Education of the 
Voice. a ‘West 3oth Street, New York. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


Care of Tus Musicat Courier, New York. 


Mr. IVAN MORAWSKI, 


LESSONS IN SINGING, 
1494 Tremont Street, Boston. 


CHARLES LEE TRACY, 
Teacher of Piano, Leschetizky Method. 
Studio, No. 9 Music Hall, 57th be and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 Kast 18th Street, New York, 


FRANCIS A. GERLACH, 


Voice Specialist. 
Director New York Normal Conservatory, 
122 East 27th street, New York. 


BERG 
VOCAL SCHOOL, 
A ffording a complete Musical Education, 
America’s recognized exponent of Lamperti. 
Possessing special certifiates as Accompanist and 
Assistant Teacher for three years. (The only ore in 
America.) Artists’ and Teachers’ Course with Certi- 
ficate. Circular. 12 West 6oth Street, New York. 


CARLOS HASSELBRINK, 
Violin Virtuoso, 


Lessons given in Violin and Ensemble Playing. 
106 and 108 Bast ar Str.et, New York. 


Miss JENNIE. ‘DU TTON, 
Prima Donna Soprano. 


Instruction Tuesdays and Fridays. 
25 Madison avenue, New York. 


LYMAN BRACKETT, 


PIANO, ORGAN AND CONDUCTING, 
158 2 Tremont Street, Boston. 
Chickering Hall Building. 


W. ELLIOTT HASLAM, 


SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 

OPERA.—R65les passed or restudied. 


ORATORIO.— Best traditional renderings of Reci- 
tative and Aria in the standard oratorios. 
CONCERT.—Suitable répertoire formed displaying 


























THe LILLIE 





WILLIAM C. CARL, 
CONCERT ORGANIST. 


Instruction given on the large Roosevelt Organ in 
the First Presbyterian Church (Fifth Avenue and 12th 
Street) after Septemoer 1. Pianoand Theory at Studio, 

Address (Studio), 57 West 17th St., New York. 


FRANK ELMORE, 
BARITONE VOCALIST, 


Voice specialist and teacher of the art of si 
12 East 15th Street, New 


Mme. FLORENZA p’ARONA, 
PROF. CARL Le VINSEN, 


Lamrerti’s AUTHORIZED REPRESENTATIVES, 
Holding certificate and credentials of authority to 
teach his world renowned method. All branches of 





orf 





Vocal Art. Teachers’ Course. 
124 East ath Street, New York. 
PROF. RIVARDE, 
Vocal Art. 


30 East Twenty-third Street (Madison Square) 


Mr. and Mrs. THEO. J. TOEDT 
Vocal Instruction. 


Carnegie Music Hall, 
57th Street, and 7th Avenue, New York. 





THE GEORGE M. GREENE 
VOCAL SCHOOL 


Combines the advantages of able instruction, 
approved methods and a refined musical home. 
Pupils All prominent positions, Special train- 
ing for those desiring to teach. 
Circulais sent on application, Address 
GEORGE M. GREENE, 


425 West 22d Street, New York. 


MORIZ ROSENTHAL, 
PIANIST, 


Applications, Correspondence and New Music to 
be sentto 
Concert Direction, HERMANN WOLFF, 
Beruw W., Am CARLSBAD 10. 


CONCERT DIRECTION. 
HERMANN WOLFF. 


Germany : Berlin, am Carlsbad 19. 
Cable Address : Musikwolff, Berlin. 








Agency Founded 
1879. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative of most of the leading 
artists, viz: Rubinstein, Biilow, Joachim, 
d’Albert, Stavenhagen, Mme. Carreno d’Al- 
bert, Mile. Kleeberg, Mme. Marcella Sem- 
brich, Alice Barbi, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Hans 
von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 
bition, Chicago. 


Principal Agency for Musie Teachers. 
Apply for Catalogues. 
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to the best advantage the individual ch 
istics of each singer. 





Works restudied in English with Lyric Artists un- 
Samiliar with the language. 


Studio: 224 Firrn Ave. Reception Hours: 1 to 3 P.M. 


Miss ANNA BRINKHAUS 
Pupil of Schradieck, De Ahna and Cesar Thomson. 
Solo Violinist, for Concerts. 
A few advanced pupils accepted. Under the manage- 


ment of InreRNaTIONAL Bureau oF Music 
114 Fifth avenue. New Vork 








FRANK DE RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 
NCE LUCAS, Mus. Bac., 


Of the Conservatoire of Paris, einen: 
Composer and Teacher. 


CLARE}! 





ASHER-LUCAS, 
Of London Philharmonic Concerts, &c. 
Solo Pianist. 
Board per year, $250. 


19 Portland Terrace, Regent’s Park, N. W., London, 
England. 


CLARA 


ILMOR E’ Ss 
22d Regiment Band. 


D. W. REEVES, Director. 


OFFICE: FISCHER’S PIANO WAREROOMS 
110 Fifth Ave., corner Sixteenth St. 


7th Regiment Band, 


N.G. S.N. Y., 


W. B. ROGERS, Bandmaster. 


Address, 25 Union Square, New York City. 














BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y 





WM, BAYNE, Bandmaster, 
53 Third Ave., 
Music furnished for Balls, Lodges, Clubs and Private 














Virgil Practice Clavier 


PALDAIDITODON PLL LL 





‘*DEAR SiR—I have been much pleased with 
the PRACTICE CLAVIER, and its use has convinced 
me of its superior qualities as an instrument for 
the technical part of piano practice.” 

Yours truly, 


I. ]. PADEREWSKI. 





‘*The principles of touch involved are entirely 
correct and meet my full approbation. 
quiring perfect finger control, for gaining strength 
and endurance, and as a means for silent practice, 
it is excellent,” 
I am cordially yours, 


For ac- 





“ The most useful and complete ally of the piano 
in existence.’’ 


Wishing you great success, RAFAEL JOSEFFY 





‘* The Pracrice CLAVIER is an unerring monitor and guide.” 
WILLIAM MASON, 


LLL LLL LLL LOLOL NLL ANA 


Claviers rented at a distance with privilege of purchase. Send for rental purchase plan 


and new Illustrated Catalogue. 


VIRGIL PRACTICE CLAVIER CoO., 
26 West 15th Street, New York. 


LOUIS BLUMENBERG, | The Tourjée Conservatory of Music 


MANAGER H. TOURJEE, Direcror. 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York. 





The most thoroughly equipped Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 

TUITION THE LOWEST. 
WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 


46-48 VAN BUREN ST., Chicago, Ill. 


ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 


Vocalists and instrumentalists for concerts, 


concert tours, oratorio, church and 
Correspondents on both sides of the 


Information regarding all musical 


opera, 
salon. 
Atlantic. 
attractions. 





Correspondence solicited. 





Established 1881. 


MRS. REGINA WATSON’S SCHOOL, 


sang CHICAGO, ILL. 
HIGHER ART OF PIANO agen 
PLAYING. Dr. F. ZIEGFELD, President. 








Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 


The National Conservatory of Music of America 


126 and 128 East 17th St., New York. 


ENTRANCE EXAMINATIONS. 


297 East Indiana Street, CHICAGO, 


HENRY WOLFSOHN’S 


Musical Bureau, 
881 East 14th Street, 








TING September 21, 22 and 23, from 9 A. M. 
SINGING. to 12 M.. 2 tos P. M.,and on the even- 
NEW YORK. tng of the 23d. CHORUS from 8 to 10 Pp. m. 


September 26 and 27, from 10 A. M. to 12 M., 


PIANO. and 2 to 5 Pp. M. 
VIOLIN, VIOLA, CONTRABASS, 


Concerts, Receptions, 
&c., arranged. 


LEADING ARTISTS. 





. DFE MUSIOAL COURIER. 





3 
SCHARWENKA CONSERVATORY OF MUSIC, 


No. 37 EAST G6G8th STREET, NEW YORK. 


The Conservatory opens Monday, September 18. 
Examinations begin Monday, September 11. 
Students can enter at any time. 


Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GwBARMAN YT. 
Thirty-eighth year, 47 different branches taught. Last year, 780 pupils. $8 teachers, among whom for 
Theoretical branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. D&ring, 
Prof, Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Prof. Schmole, Sherwood, Tyson-Wolff, Mus. 
Doc,,&c.; for Organ, Cantor and Organist Fahrmann, Music Director Hipner, Organist Janssen; for String 
and Wind Instruments, the most prominent members of the Royal Court Orchestra, at the head of whom are 
Concertmaster Prof. Rappoldi and Concertmaster Fr. Griitzmacher; for Vocal Culture, Iffert, Friul, von 
Kotzebue, Mann, Chamber Singer Miss Agl. Orgeni, Ronneburger, &c.; for the Stage, Court Opera Singer 
Eichberger, Court Actor Senff Georgi, &c. Education from the beginning to the finish. Full courses or single 
branches. Principal admission times, beginning of April and beginning of September. Admission granted 
also at other times. Prospectus and full list of teachers at the officesof Tux Musicat Courier and through 
Prof. EUGEN KRANTZ, Director. 


CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 


Write for catalogue and particulars. 








OMPLETE education in musica! branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families. 
$125 a year and upward (sco marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera, 


Director, Prof. SCHROEDER, Court Conductor. 





COLOGNE-ON-THE-RHINE- 
TEE CONSERVATORY OF MUSIC. 


FOUNDED IN 1850. 
PRINCIPAL: PROFESSOR DR. FR. WULLNERY 

The Conservatory embraces: First, Instrumental (comprising all solo and all orchestral instruments) ; 
second, Vocal ; and third, Theory of Music and Composition Schools. 
The Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There is alsoa 
training school for pianoforte teachers. In connection with these subjects there are classes for Italian, German, 
literature, liturgy, chcral singing, ensemble playing eaSe music), ensemble singing, musical dictation, elo- 
cution, sight reading, orchestral playing, conductiug, &c., &c. Teaching staff consists of thirty-two teachers. 
Summer Term commences April 1; Winter Term September 16. Next entrance examination takes place 
September 16, at the College (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piano, violin, viola, 
violoncello classes : 200 marks ($50) for all the other orchestral instruments, and 400 marks ($100) for solo singing. 
For full details app!ty to the SECRETARY, 


WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


CONSERVATORY KLINDWORTH-SCHARWENKA, 


BERLIN, W. (Germany), Potsdamerstr. 20 and 35. 


DIRECTORS: Ph. Scharwenka, Prof. H. Genoz, Dr. Hugo Goldschmidt, 
ARTISTIC ADVISER: Prof, Karl Klindworth. 


PRINCIPAL TEACHERS: Prof. A. Becker (theory) ; 
Leipholz, W. Berger (piano); Struss, Gregorowitsch (violin) ; 
method and history of mus’c); Dr. Reimann (history of music and musical form). 

Applications for the winter semester 1893-4 must be made with Prof. Klindworth on Tuesdays and Fridays 
from 4to6 Pp. M., at Potsdamerstrasse 20; with Ph. Scharwenka or Dr. Goldschmidt, every afternoon from 4 to 
6, at otsdamerstrasse 35- 

Prospectus gratis on demand from the Directors. 


CHASE, ROBERTS & CO., 


MANUFACTURERS OF 


PIANO VARNISH ESS 
BrRrooxurtyn, N]. YW. 


Zanwzwibar Varnishes a Specialty. 





Klindworth, Scharwenka, Gensz, Dr. Jedlitzka, 
Dr. Hugo Goldschmidt (voice, Stockhausen 








’CELLO, HARP. 
September 28, from 10 A. M. to 12 M., and from 2to 5 p. M. 
ORCHESTRA AND ALL WIND IN- 
STRUMENTS. 


September 29, from 2 to 5 P.M. 


COMPOSITION. (Dr. Dvorak’s class). October 


2, from 9 A.M. to 12 M., and 
2 to 5 P.M. 
DR. ANTONIN DVORAK, Director. 


MUSIC TRADE 
Credit Ratings. 


THOMPSON REPORTING CO., 


WILLIAM 0, CARL, 
CONCERT ORGANIST, 


(Pupil of M. Alex. Guilmant, Paris.) 
Tour of the United States and Canada. 
SEASON 1803-04. 


For open dates address, 
57 West 17th Street, New York. 








Established in 1867. 
Cincinnati Conservatory of Music. 
MISS CLARA BAUR, Directress. 


Thorough musical education after the 
methods of foremost European conserva- 





rote ar 10 Tremont Street, - - BOSTON, MASS. 
anp timer, Doarding pupils may cater =*/ RICE MUSICAL STRING COMPANY, 


Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


Manufacturers of All Kinds of 


« Musical Strings, « 





By this system artistic results are far more surely and quickly secured than by any other, 


SILK AND COPENHAGEN 


STRINGS, 


MANUFACTURED BY 


CHR. CARL OTTO, 


CHINESE, 


CHEMICAL EDENELLS, 


MARKNEUKIRCHEN, SAXONY, GERMANY. 
All kinds of Musical Instruments and 
parts thereof. 


Collection of Music Strings at the Chicago Exposition, 
German Department. 


THE VIRCIL PIANO SCHOOL. 


Devoted exclusively to the study of the Piano upon the rational methods of the PRACTICE CLAVIER. 
The Training 





26 W. 15th Street, 
Near Fifth Avenue. 


of Teachers a SPECIALTY. 


Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 





MISS CLARA BAUR, 
Fourth and Lawrence 8Sts., 
CINCINNATI, OHIO. 


GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of Lo amy of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony. 


tion, 
tic Art, Forei 

Drawing and aa Painting. Students have the use of a 

fully agpemtes meee anee, wt with scenery, , Pipe pe 

a oa 

B. EBERHARD, Mus. Doc,, President, 


The Grand Conservatory of Music, 


Nos. 157, 159 & 161 W. 29th Street, 
NEW YORK. 


CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ. Ample territory 
and strict protection guaranteed, 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 


E. P. CARPENTE®. SOMPANY, 
Brattleboro, Vt., U. 8. A. 








Instrumentation, 





The Mechanical Piano. 


Just as well adapted for playing asany piano 
The Mechanical Piano is played upon in the 
customary manner. It also enables those who 
know nothing of p'ano playing to perform 
thousands of music pieces of any length or 
description, and with expression, by means 
of exchangeable music sheets. In all respects 
the best. Patented in all countries. 


SOLE MANUFACTURER, 


LUDWIG HUPFELD, 


Leipzig, Germany. 


(Successor to 
S. M. Grob & Co, 


Represented at the World’s Columbian 
Exposition, Chicago, 1898. 





142 West 23d St. New York. 











THE MUSICAL COURIER. 


THE SCHIMMEL & NELSON PIANO CO 


FARIBAULIT, MINN. 


MANUFACTURERS OF 


Strictly High Grade 


PIANOS. 


SEND FOR CATALOGUE. 





Renowned ail over 
the World. 


FRAT! & CO., 


MANUFACTURERS OF 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Fer Shows, Dancing Halls, &c. 
(played by crank). 


SALOON ORGANS 


AND ALI 


BARREL ORGANS. 


Catalogue on Application. 


Dy 


5 tg sae 2 


Q- aatisfo— Renin 





AGENTS WANTED, 





BERLIN, CERMANY. 


Exhibiting at the World’s Columbian Exposition, Chicago. 


NOVELLO, EWER & CO., 


MUBIC PUBLISHERS an IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 








Besides their own publications, for the publications of 


CHAPPELI. & CO., > aia 


ROBT. COCES « CO. 
7. B. CRAMER «cc CO. 
HOPWOOD « CREw, 
HUTCHINGS « ROMER, 
J.éc J. HOPKINSON, 


New lists of our own publications now ready. 





Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(@ Please write for these lists and catalogues. 





ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORK. 


R. SINGEWALDB. Cremany 


9 GERMANY, 
AND LICENSEE OF 





MANUFACTURER 


Accordeons and Ariophone Music Boxes and 
Victoria and Gloria Organettes. Greatest Novelties. 


EXPORTER OF ALL KINDS OF MUSICAL INSTRUMENTS AND ARTICLES. 
ILLUSTRATED CATALOGUE, WITH PRICES, FREE, 


Peumatie Pianos 


No. 73 Schénhauser Allee, | 


MARSHALL 
~ @WENDELL 


SOLE AGENTS forth UNITED STATES, | 














STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO. STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


PIANOS 


38 YEARS’ HISTORY. 


They are known everywhere and are univer- 
sally respected for their inherent merit. 


911 to 923 Broadway, Albany, N. Y. 








1855. 1893. Have an enviable 
record for Durable 
Qualities and Ex- 


quisite Tone, witha 





W .H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec. and Treas. 


THe ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Hinds of Cut 7 Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 








GRAND, SQUARE AND UPRIGHT 


PIANOS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 





UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 
Every Piano fully Warranted for Five Years. 





NEW YORK. 
148 Fifth Avenue 


WASHINGTON: 
817 Pennsylvania Ave, 


BALTIMORE: 
22 & 24 E. Baltimore St. 





©» PILADELPIIIA, PA. 


A FIRST CLASS INSTRUMENT IN EVERY 
RESPECT. WRITE FOR CATALOGUE & TERRITORY - 














THE MUSICAL COURIER. 


! 
Ustablished 1850. . 
AvGvsT GEMUNDER. “Avaust MARTIN GEMUNDER, RUDOLPA 6 EMUNDER, 


GEMUNDE The Carl Barckhoff 
, ats! Bs Ages Hy ES & So ONS Church Organ Company, 


\ join REPAIRERS — BUILDERS OF — 


, =" aT ERS & DEALERS in 


UL MAKERS OF 
Famous MA : 


GanigbaR A 


oo 





Church Organs, 





es . 
} Vou; > iy * ag : 0 (a ows. Salem 5 Oh 10. 
%, 5 Sou, Gur ¥ . Us & STi e Owing to our large facilities, we are enabled XA Zz : 
13 EAST 16% St a fee to fill all orders promptly and in comparatively 


Near SAVE New YORK. short time, if desired. 


TRADE MARK, REGISTERED 





WHOLESALE AND RETAIL LARGE ILLUSTRATED CATALOGUE UPON APPLICATION. 
Publishers of the latest Songs and 


ACTIVE AGENTS WANTED. Ballads by the most eminent com- 
posers and the famous 
it 


BOOSEY EDITION 
ESTABLISHED 1879. NEW YORK AND LONDON. Of Operas, Oratorios, Cantatas, Part 


Songs, Church Services, Etc., Etc. 


LAWRENCE & SON PIANO Co.,. WRITE FOR CATALOGUES. 














ili agen Sia ENOCH & SON, London, | England. 3 EAST FOURTEENTH ST., 
ey Saas | PATERSON @ SONS, Edinburgh, Scotland. NEW YORK. 
Grand, Square and Upright Pianos, 
Agents Wanted. Send for Catalogue. ’ 
MARIETTA, OHIO. Che “Dz - 19 = Dresden, 
: Somos ROMISCH Piano, sez. 





J AMES BELLAK’S SONS, | Maker to Royal Courts of Saxony and Sweden and Norway. 
ACTION 1129 Chestnut Street, 


PHILADELPHIA, PA. 
MACHINERY, 


oe 
Founded in 1846. 
-_ 


Over 20,000 in Use, 




















Boring Lathes with all necessary Chucks, Pinning H. HERRMANN, atl 
Machines, Gluing Machines, Circular Cutters, Bridle 368 Broome Street, Highest Awards 
Tip Punches and all other Special Machinery and NEW YORK. and 
Tools required for Action making; all of approved Decorations from several 
design and superior workmanship. Apply for Order Courts, 

Special Machinery designed and constructed. ie 

—— Wholesale 
{ : and Retail. 4 large dieplay of theee excellent Pianos will be found at the 
N. ERLANDSEN, Hat HARDWOOD LL COLUMBIAN EXHIBITION, CHICAGO, 1893: 








172 CENTRE STREET, - NEW YORK. LUMBER. 





Agents wanted in all principal cities. 





JAMES « HOLMSTROM. 
tal ioauavam EOWIN ASHDOWN 4 PIANO FOR THE A PIANO FOR THE 








EDITION «| wtandaitrrmatcioratinars, pea 
Nile J cehaterth sce, MUSIC and BOOK PUBLISHERS. = MUSICIAN, DEALER, 
= ——— emai (ti ow aasiames Owing to its Owing to its 








many telling 


Catalogue No. 1.—Music for Piano. Wealth of Tone. 
No. 2.—Vocal Music. 
DAVENPORT g TREACY, “ No. 3.—Music for Harp. Guitar. Concertin. Sas 





—M Vv Voice, Pi . points. 
. Violin. Fon Ween om Piano oad Vio | | Contains the most 
Pp la n oO Pp lates loncello. Orchestra. Quadrille Bands (small or full) 
oe No. 5.—Music for Flute. Cornet. Clarinet perfect 
—anp— 231 & 233 
Catalegue No. 6.—Music for Organ and Harmonium. | Transposing 
PIANO HARDWARE, newyork: 1 &3 UNION SQUARE.| Keyboard East 2/st Street, 


Toronto, Canada : 68 King St., W. 
Avenue D and 11th Street, London, England : 19 Hanover Sq. in the world. 
G™ CATALOGUES MAILED FREE UPON APPLICATION. 
NEW YORK. 


acto THE Carey IPI ‘ N ‘ N or 
AM 
aan MILLER unite ‘ATES w ALL COUNTIES, 


THE SYMPHONION is the best Music 
Box, with Interchangeable Steel Disks. 





NEW YORK CITY. 

















IS THE 
BEST THE SYMPHONION for purity and 
sonority of tone is unexcelled. 

at. THE SYMPHONION Il oth 
surpasses all other 
Most Salable similar instruments, because of solidity of 
ORGAN construction and elegance of appearance. 
ae, 9°" THE SYMPHONION has a repertory of 
~ TO-DAY. several thousand of the most select musical 






compositions, 





AGENTS WANTED 2 veated.Cetalogue,ac-clree | 
MILLER ORGAN C0., 


LEBANON, PA. | 








MUSICAL INSTRUMENT DEALERS not 
Cc) handling the SY MPHONION should not neglect 
to introduce it at once. 


















6 THE MUSICAL COURIER. 


UR Productions of the present year are 











the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical 
examination of the musi- 


cal profession and the 


public 


CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 








METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 


NEW PATENT 


COLUME! 


OF AMERICA, VIOLIN 
PIANO TEACHERS’ CERTIFICATES. CHIN REST. 


Reneidedks { William Mason, Mus. Doc, A. C. M.,and 
*! Albert Ross Parsons, A. C. M. 
Dudley Buck, President. 
Albert Ross Parsons, Vice-President. 
Harry Rowe Shelley, 24 Vice-President. 
R. Huntington Woodman, Organ Department. 
Frederick C. Packard, Oferatic Director. 
John C. Griggs, LL. D., Ph. D., Musical Director. 





Residence Department for Pupils from a distance. 
Circulars sent on application. Address 


H. W. GREENE, Sec’y and Treas., 


19-21 F. 14th STREET, NEW YORK. 


CONCERT DIRECTION. 
DANIEL MAYER. 


LONDON, ENGLAND, 


SOLE AGENT FOR 


PADEREWSKI, 


Ssumowska, Gorski, Sauret, Jean Gerardy, Evan- 
gé@line Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal- 
mend, Plunket Greene, London Symphony Concerts, 
and the principal vocal and instrumenta! celebrities. 





Will fit any Violin from one-eighth size 
to largest Viola. Can be more quickly put 
on or taken off than any other. Neatest in 
appearance, strongest, and in every way 
the best Chin Rest. 

For sale by all Music Dealers, or sent on 
vecet pt of 81,25 by 


ELIAS HOWE CO. sostcn, Mass 





U. 8, and Foreign "TRADE MARKS. Designs, 


PATENTS. 


K8, 
promptly attended to. 
sketeh or mode for freeex- 
amination as to tability. 
All work strictly eonfiden 


GEO. H. CHANDLEE, 


Atlantic Buliding, WASHINGTON, D. ©, 








Note Change of Address 
to larger premises: 
18 Great Marlborough Street, 
LONDON, W. 


AUFFERMANN’S 
STAINED VENEERS, 


234-238 East 43d St.. New York, 





CABLEGRAMS, “ Liszt, London.” ] 








J. RAYNER, 


IMPORTER OF 


MATIOGANY. 


MANUFACTURER AND DEALER IN 


ALL KINDS OF GUT SAWED VENEERS. 


Fulton and Morgan Streets, 


Foot Houston St., East River, 
3 CHICAGO. 


NEW YORK, 





If after visiting and inspecting you wish 
to know more about 
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The Estey Organ, 


ADDRESS 


ESTEY ORGAN CO., Brattleboro, Vt. 


ERARD HARPS. 


Only Harps Used by the World’s Greatest Harpists. 
Western Representatives: 


LYON, POTTER & CO., 
CHICAGO. 





N. STETSON & CO., 
PHILADELPHIA. 


S. & P. ERARD, 18 Great Marlborough Street, London, England. 


JAMES CAMPION, ***°**** 2% 
312 East 95th Street, | PIANOS. 


NEW YORK. | 


Piano PANELS and Desks. iii 
Sawed, Engraved and Carved. ,, 


Turning, Scroll and Band Sawing. | 


Eastern Representatives: | 





165 Tremont Street, Boston. 





WEBER, 


GRAND anp UPRIGHT PIANOS. 





Warerooms: 


Fifth Avenue, corner West Sixteenth Street, New York. 


Manufactories: 121, 123,125,127 Seventh Avenue: 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 














The Musical Courier. 


PUBLISHED EVERY WEDNESDAY 


—BY THE— 


MUSICAL COURIER COMPANY, 


(INCORPORATED) 


19 Union Square W., New York. 
ESTABLISHED JANUARY, i880. 


No. 705. 


EDITORS: 
MARC A. BLUMENBERG. OTTO FLOERSHEIM, 
JAMES G. HUNEKER. HARRY O. BROWN 
HUGH CRAIG. 





BUSINESS DEPARTMENT: 


SPENCER T. DRIGGS. R. S. MAXWELL. 
A. T. KING. FRANK M. STEVENS. 


EUROPEAN BRANCH OFFICE: 


OTTO FLOERSHEIM, 17 Link Str., 
Berlin, W. Germany. 


CHICAGO OFFICE: 226 Wabash Ave. 
JOHN E. HALL, MANAGER. 
J. E. VAN HORNE, ASSISTANT MANAGER. 
BOSTON OFFICE: 32 West St. 
LEIPSIC, GERMANY: GezsrOver Huc, Konigstrasse 16. 


VIENNA, AUSTRIA, IX Schwarzspanier str. 15. 
LONDON: J.B. Cramer & Co., 201 Regent St. 
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Subscription (including postage) invariably in advance. 


Yearly, $4.00 ; Foreign, $5.00 ; Single Copies, Ten Cents, 


RATES FOR ADVERTISING. 


PER INCH. 
Three Months.... ..820.00 | Nine Months.............. $60.00 
gO rere 40.00 Twelve Months.............. 80.00 


Specia! rates for preferred positions. 
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NEW YORK, WEDNESDAY, SEPTEMBER 13, 1893. 


Telephone - - - - 1253-1 8th. 
IS Reverence ‘‘ Music and Morals” Haweis is in 
the city on a visit. Dr. Haweis has as yet sug- 
gested no means to relieve the financial stringency. 
His next book is entitled ‘‘ Me and God.” 


H. BONER & CO., of Philadelphia, are the pub. 

. lishers of ‘‘Great Thoughts for Musicians on 

Esthetic Principles of Their Art,” a little pamphlet 
compiled by Albert W. Borst. It is very apropos. 


HE famous French organist Alexandre Guilmant 
will play in this city in the old South Church, 
Thirty-eighth street and Madison avenue, October 13, 
at 4in the afternoon. He will also play at the Peddie | 
Memorial in Newark on the 16th inst. This news | 
will be welcome to the lovers of organ music. 


HE artistic treasures possessed by La Maison | 
de Moliére, as the Comédie Frangaise most 
gratefully calls itself, are now displayed in the Grand 
Foyer and the gallery connecting it with the Foyer des 
Artistes. In 1743 Marie Anne de Chateauneuf du 
Clos gave to the theatre her portrait as ‘‘ Ariane,” by 
Largilliére. The next gifts were the portrait of 
Biron by De Troy, a bust of Pierre Corneille and of | 
Thomas Corneille by Caffieri, Marivaux by Vanloo, 
LeKain by Le Noir and Voltaire by Houdon. At | 
present the Comédie Frangaise possesses at least 500 | 
pictures, busts, water colors, sketches, &c. Two pic- 





tures by Geoffroy represent the artists of the House 
in 1840 and 1864. Of the fifty artists in these two 
groups one only survives, Mr. Got. Among other 
objects the House possesses Moléireas ‘‘ Cesar” in 
the ‘‘ Death of Pompey,” by Mignard; the cartoon of 
the ‘‘ Dejeuner de Versailles,” by Ingres ; Talma as 
‘*Nero,” by Delacroix; Mlle. Joly, by David; Mlle. de 


Seyne, by Chaplin, and Rachel, by Gerome. 
B. MILLET'S magnificent publication ‘‘ Famous 
« Composers and Their Works” has reached the 


twenty-second number, and will be completed in eight 
more numbers. The last six instalments are devoted 


‘ to Rossini, Bellini, Donizetti, Cherubini, Arrigo Boito, 


Sgambati, Verdi, Music in Italy, Lully, Rameau, 
Grétry, Boieldieu, Méhul Herold, Auber, Halevy, 
3erlioz, Ambroise Thomas and Bizet. The writers 
are Oscar Commettant, Ben Woolf, George P. Upton, 
Martin Roeder, Spitta, Arthur Foote, Arthur Pou- 
gin, H. M. Ticknor and Jullien. The beauty of the 
illustrations, the apt selection of musical examples, 
should insure for this work enormous popularity. The 
highest critical authorities alive are collaborating in 
the work, and seventy celebrated composers are set 
forth by learned and sympathetic pens. The sum 
per number is 50 cents, ridiculously cheap when the 
letter press is considered. When complete ‘‘ Famous 
Composers and Their Works” will be the most valu- 
able contribution to musical literature published in 
this country. As a book of reference it will easily 
supplant Grove’s bulky and unreliable volumes. H. 
T. Thomas, 13 Astor place. 





BAYREUTH. 

E reported lately the appearance of Siegfried 

Wagner as conductor at Bayreuth and heir ap- 
parent of the Wagner dynasty. Frequent complaints 
are made respecting Mrs. Cosima Wagner's manage- 
ment of the musical and dramatic school. A dis- 
gruntled pupil describes her as entering the hall to 
direct the performances ‘‘leaning on her son’s arm, 
dressed in deep black, with a pallid, deeply lined 
face, a pretty long nose and piercing eyes that seem 
to plunge to the bottom of people’s hearts.” The 
pupilsdeclaimed ‘‘Der Gang nach dem Eisenhammer” 
and parts of ‘‘Minnavon Barnhelm.” She quenched 
the ardor of some with the word ‘‘ Comedy,” and 
crushed the repose of others by exclaiming ‘‘ Too 
cold!” 

Kniese, the teacher of singing, is a pianist, and his 
instruction is: ‘‘ Bellow till you fancy something is 
cracking. The nails of your clenched fist must dig 
deep into the flesh till the blood nearly comes.” An- 
other injunction is: ‘‘Sing asif you had a snout on 
you. Allthe rest is rot.” The result of this training 
is that nearly all the pupils have inflammation of the 
throat. Of the hundreds who announced themselves 
for entrance, four men and eight women alone re- 
main, while the others are wandering around the 
walls of Bayreuth with thoughts of suicide. So 
saith the hereinbefore mentioned pupil. 


| 





OPERA AT VIENNA. 

URING the past season 312 performances (265 
D subscription nights) were given. The novelties 
were : October 4, 1892, ‘‘Gringoire,”” by Briill; No- 
vember 19, *‘ Signor Formica,” Ed. Schiitt ; January 
7, 1893, ‘‘Die Rantzau,” Mascagni; May 21, ‘‘ Fal- 
staff,” Verdi (in Italian), and three ballets. The four 
operas were given thirty-three times, the ballets 
thirty-six times. The revivals were Auber’'s ‘‘ Part 
du Diable,” Smareglia’s ‘‘ Vassal of Szigeth,” Gold- 
mark’s ‘‘Merlin” and Verdi’s ‘‘ Traviata.” Alto- 
gether seventy-nine works—sixty operas and nine- 





|teen ballets—by thirty-eight composers, were given. 


The name of Bayer, the ballet composer, appears 


| most frequently in the programs ; then Mascagni, 55 
| times with 3 operas; Wagner, 35 times with 10 works ; 


Verdi, 29 times with3; Massenet, 25 times with 
3; Mozart and Meyerbeer, 18 times with 4 operas; 
Briill, 15 times with 2; Gounod, 14 times with 2; 
Goldmark, 9 times with 2; Weber and Rossini, each 


7 times with 1; Bizet, 6 times; Beethoven, 5 times 


| with 1; Donizetti, 5 times with 2; Grisar, Koschat, 


Nicolai and Schiitt,4 times each with 1; Ambroise 
Thomas, 4 times with 2; Auber and Halevy, 3 times 
with 1 each; Adam, Lortzing and Boito, 2 times with 
1 each, and Cherubini, Gluck, Maillart, Mendelssohn, 
Smareglia, once with one workeach. The figures re- | 
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Fritz,” 13; ‘‘Gringoire,” 11; ‘‘ Faust” and ‘‘ Lohen- 
grin,” each 9; ‘‘ Werther,” 8; ‘‘ Trovatore,” ‘‘ Frei- 
schiitz,” ‘‘ Aida,” ‘‘ Barber of Seville,” ‘‘ Bastien und 


Bastienne,” 7; ‘‘ Carmen,” ‘‘ The Huguenots,” ‘‘ Tann- 
hduser,” ‘‘ Die Walkiire,” 6 times. The ballets given 
were Berte’s ‘‘Goldene Marchenwelt,” 12 times, and 
Mader's ‘‘Siren’s Isle," 11; Delibes with ‘* Sylvia’ 
and ‘‘Coppellia” appears 9 times ; Hertel and Pugni, 
2 ba and with ‘‘ Der 


~ 


2 


3 times 
Spielmann " once. 


with llets, Forster 





JOHN S. DWIGHT. 


MAN who did much to advance the cause of music 
A in this country passed away last week in Boston. 
Born in that city in 1813, he nevertheless continued a 
prominent spirit, if not a leading one, until 1881, when 
‘‘Dwight’s Journal of Music” (founded in 1852) was 
discontinued. From various sources we learn that: 
‘‘The appeal which music made to Mr. Dwight in 
his early youth mastered his manhood, as it ought to 
have done. His bent possessed him when a student 
at Harvard in 1828, for being a Boston boy, the son of 
Dr. John Dwight, he of course went to Cambridge, 
where he was graduated in 1832. He beionged to a 
musical club there, was indefatigable in playing the 
clarionet and flute, and had learned the masterpieces 
of Mozart and Beethoven long before he had: any 
opportunity of hearing them performed by others. 
Then he studied theology, and in 1836 became pastor 
of the Unitarian Church at Northampton, where he 
But he preached for five years 


it 
it 


remained only a year. 
longer to Unitarian congregations, and then joined 
the Brook Farm Community, with which he remained 
during nearly the whole of that famous social experi- 
ment. He taught the classics and music, edited the 
‘Harbinger,’ and contributed largely to the ‘ Dial.’ 

‘‘He was the ally and exponent of the Hindel and 
Haydn society in guiding popular intelligence to the 
serious and worthy consideration of the best music, 
and a potent factor in forming a better taste. He 
gave a series of lectures on music in Boston, New 
York and Philadelphia that were notable in their 
day. He also helped to found the Harvard Musical 
Association in 1837, to which Boston owes much, in- 
cluding an annual series of symphony concerts, which 
led up to the concerts of the Boston Symphony Or- 
chestra. 

‘‘Mr. Dwight married in 1851 Miss Mary Barrett, 
the daughter of Silas Barrett, and nine years later his 
wife died. They had no chiidren, and thereafter Mr. 
Dwight lived for his work. His one literary venture, 
we believe, outside of his musical writing, was the 
translation of the smaller poems of Schiller 
Goethe, which formed a volume in Ripley’s ‘ Speci- 
mens of Standard Foreign Literature.’ Latterly he 
had been engaged in completing the history of the 
Handel and Haydn society. For half a century Mr. 
Dwight was a most attentive listener at ‘every con- 
cert of real musical merit given in Boston, and the 
performers knew and respected him, if not all the au- 
dience were so well informed. In recognition of Mr. 
Dwight’s labors in the cause of music a testimonial 
concert was given to him by the Harvard orchestra 
and a host of friends on the afternoon of December 
9, 1880. It was a remarkable occasion, and a hand- 
some sum was netted. Latterly Mr. Dwight lived at 
the rooms of the Harvard Musical Association, of 
which organization he had been president for the last 
score of years.” 

In Dwight’s ‘‘ Journal of Music” 
lowing confession : 

‘‘Without being in any sense a thoroughly educated 
musician, either in theory or practice, I have found 
myself as long as I can remember full of the appeal 
which this most mystical and yet most human art 
makes to us. From childhood there was an intense 
interest and charm to me in all things musical. 
Music spoke a serious language to me, and seemed to 
challenge study of its strange, important meanings, 
like some central oracle of oldest and still newest 
wisdom. And this at a time when the actual world 
of music lay, in the main, remote from me, starting 
only now and then some stray vibrations over into 
this western hemisphere. felt that music must 
have some most intimate destiny with the social des- 
tiny of man, and that, if we but knew it, it concerns 
us all.” 

We have several music critics of the type of 
Dwight in this city, men of idealistic aims, but with 
no practical acquaintance of music. John S. Dwight 


and 


we read the fol- 


specting the operas were: ‘‘ Cavalleria Rusticana,” 26; | belonged to the gentle community of thought in 


| Die Rantzau,” 16; ‘Manon Lescaut,” 14; ‘‘ Freund! which Oliver Wendell Holmes, Edward Everett Hale 
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ind others shine with a mild, pure light, but a light 
vhich seldom invigorates and never creates. He was 
1 determined foe to all that is modern in music, and 
ways placed Mendelssohn above Schumann. Other 
lays, other He fought hard for Bach and 
Mozart, and two greater musical gods, let it be said 
n passant, do not exist, but it is possible that all the 
he was overbalanced by his 
rn opposition to the great modern masters. 
the only one against whom Mr. 
Dwight took up arms. He will stand in the history 
f music in this country as the perfect type of the 
ritic who, ignorant of the technicalities of the 
becomes hopelessly wedded to a few ideas. 
rhis aridity narrowed Mr. Dwight’s mental horizon, 
Dwight’s ‘‘Journal of Music” was for many 
an to the new in music. Of Mr. 
ht’s personal sincerity and unselfishness to the 
ht but the highest praise can be written. 
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NO CRIME. 


ZIEGFELD REPLIES. 


[* response to a review of the Nikita case published 


ld 


DR. 


in this paper a few weeks ago, Dr. Florence Zieg- 
of Chicago, sends us the subjoined communi- 





e performed. The location was especially suitable for a concert 
It wasin the midst of a community of refined and cultured 
eopl ty reason of the fire we were obliged to accept Battery 


f rst-class musical purposes is less admirably located 
the First Regiment Armory. We did try at the beginning to give 
he people did not appreciate our efforts, and so not 







s also deemed it best t 





deville entertainment. That thi 
the attendance that followed the 
Standi 





ry night, and the sign, * 





f the evening performance 


o go over her alleged grivances after all tl 





ontract with her, knew all about the charac- 
Mr. LeRoy in her behalf raised 


f the place ar of the programs. 


y one objection, and that was that Miss Nikita could not sing in a 
that was filled with smoke. I readily saw the force of his argu- 
t,and it was stated in the contract that smoking would be al- 











wed on the Nikita nights only after Miss Nikita had sung 
Mr. Edward Lioyd, the noted English tenor, in court in the city in 
as hat Miss Nikita sang in Covent Garden, London, 
1 unde xamination conducted by our lawyer he stated that 
ring the concert liquid refreshments were served at a bar in plain 
ght of the audience Miss Nikita is now singing at the World's 
Fair orchestral concerts. Allow me to repeat to you the comment of 
the Chicago “*Times” critic upon her first appearance: ‘* She has an 
npleasant stage manner, full of affectation and exaggeration. Her 
ice has natural power and brilliancy, but her method is exceed- 
“gly imperfect. Her tones are often throaty and forced. Her exe- 


has no idea of 
Her trill 


ition is incorrect She 
phrasing, and often takes her breath in the wrong places. 


uneven and frequently 


than sung, and lack distinctness. In fact she has no claims to artistic 
nerit and should not have been asked to sing at the Exposition 
oncerts.”’ 

The Chicago “ Tribune” 
sang the ‘Mignon’ polonaise with a throaty tone and instances of 
alse intonation.’ 

I must state here that when the fire moved the Trocadero to Battery 
D we made to Miss Nikita the proposition that all tables should be re- 
moved from the hall and no refreshments should be served during 

entire evenings when Miss Nikita was on the program. The 
ourts will decide whether or not Miss Nikita had a right to refuse 
o accept our offer. 

If I have been president of a political club it isnocrime. IfI have 

een the colonel of the Second Regiment of Chicago, a place to which 
it isno crime. Neither can I see that it is a 


criticises her singing in this way: “‘ Nikita 


I was formally elected, 


men inthe management of a place of entertainment during the time 
when so many projects are on foot to make money. 

Thanks to Director R. Davis’ friendship I received 
the appointment as one of the judges of the Musical Exhibit, and I as- 
sure you I did not seek the appointment, but it came to me a sur- 


General Geo. 


t 
pr 


ise 
In conclusion I would state that I am not now, nor have I been for 
The position is now 


F. ZIEGFELD. 


some time past the manager of the Trocadero. 
filled by my son Truly yours, 
Dr. Ziegfeld uses this method to exploit several 
local Chicago criticisms on Nikita, next to which we 
publish criticisms from the art centres of Europe 
which will be sufficient to do away with the secular 
criticisms frequently indulged in by the writers on 
some of the Chicago daily papers. 
But what becomes of Dr. Ziegfeld’s own judgment 





feld. 
ation, which we are pleased to print : 
CHICAGO, Ill., September 2, 1898 
urter 
of your paper of August 30 last you print a leading 
‘The Nikita Case,’’in which such glaring misstate- 
’ nade that I ask for a correction in your next issue as a 
at tic me Such assertions must have been made with 
norat the true facts in the case 
lhe Trocadero was projected as a first-class music hall and as one | 
the musical features of Chicago during the World's Fair season. 
not true that the International Temple of Music Company was 
ganized by me to gratify any revenge on account of the failure to 
appointed chief of the Music Department of the Columbian Exposi- 
That statement is too senseless to be seriously considered for a 
ent rhe company was organized not only by me, but by 
eral capitalists of Chicago, who saw in it a chance to make some 
>y tring a period when Chicago would be crowded with visit- 
( tainl ou will admit there was nothing wrong in that. It was 
ntil the burning down of the First Regiment Armory our intention 
anage the Trocadero as a place where first-class music should 


s merely an exaggerated tremolo, and her runs are coughed rather | 


rime to become connected with a number of leading Chicago gentle- | 





| of music and of singing? Was it not the Doctor him- 
self who engaged Nikita? Is he in the habit of en- 
gaging musicians, teachers of music for his school or 
| cism can be brought forward as an evidence that the 
Doctor is unfit to make a proper selection ? 

How can the Doctor presume to perform the duties 
of judge of pianos at the Exposition if he is so in- 
competent that an artist he engages for a “first-class 
music hall,” as he says in his letter, has, according 
to the Chicago ‘‘ Times,” ‘‘no idea of phrasing?” 
Does not Dr. Ziegfeld know, being a judge of pianos | 
at the Exposition, whether a singer has ‘‘no idea of | 
phrasing?” Can a voyage from Berlin to Chicago 
produce such mental derangements that a vocal 








artists who are so defective that Chicago local criti- | 





THE MUSICAL COURIER. 


in the Bureau of Music of the World's Fair to whom 
Sachleben must pay a part of the commission ? 

Mr. Sachleben is merely following a custom when he 
exacts commissions from orchestral players, and so is 
Mr. Bernstein and Mr. Kaiser and others, but should 
this system be allowed to continue? Should orches- 
tral players play for a salary and besides that for 
another member of the orchestra, for the gentlemen 
above mentioned are also members of orchestras 
themselves? 

On general principles the custom is vicious and de- 
grading to the art, for there is no question that under 
its operations favoritism must flourish, and that in 
itself is pernicious. The Musical Unions could abol- 
ish this evil, which is a subjective one, pertaining to 





artist forgets her ‘‘ideas of phrasing,” or was Nikita 
without ‘‘ideas of phrasing” when Dr. Ziegfeld en- | 
gaged her in Berlin, and was Dr. Ziegfeld, a wise | 
judge of pianos at the World’s Fair, unable to discover | 
this fundamental defect? 
| This is bad taste for the Doctor to exhibit; it also | 
| is evidence of a want of tact. We stated in our ar-| 

ticle that the legal aspect of the case would be de- | 

termined by the courts, and Mr. Lloyd's testimony is | 

a part of these proceedings, which will be published 
at the proper time. What we are engaged in is an | 
exposition and analysis of Ziegfeld’s conduct toward 
| a musical artist, and the peculiar condition of social 
and art affairs in a city in which a man is considered 
| amusician of eminence sufficient to be at the head of 
a largely attended school of music, a colonel of a | 
militia regiment, a projector of a vaudeville establish- 
| ment, which we call a variety show (and which has a 
| bar connected with it), a piano commission fiend and 
juror at the World's Fair through the aid and assist- | 
ance of the Director General himself, and yet not- 
withstanding these self-evident anomalies maintain 
himself. 

Imagine Carl Faelten engaged in horse racing; 
Alexander Lambert a partner of Koster & Bial’s; | 
Xaver Scharwenka running a balloon; Mr. Greene 
running a dime museum, or Mr. Agramonte an alder- 


man. 











“THE TRUMPETER A BLAST HE BLEW.” 
HE French are bewailing the decadence of the 
trumpet. It takes three years to make a good 
trumpeter, and the limftation of service to three 
years does not allow time for proper training. The 
trumpet and the drum are necessary to rouse the ar- | 
dor of the soldier ; the trumpet must not be menaced. 
Did not Solomon have 200,000 trumpets? Thence his | 
As he had 700 wives and 300 concu- 
bines, this is 200 trumpets for each lady. Was not 
Jericho captured with trumpets? Nay, did not) 
Bonaparte win the battle of Arcola by the powers of | 
twenty-five trumpeters, who scared the Austrians 
out of their boots? In fact every great general has 
been devoted to his trumpet. ‘‘ The trumpet shrills | 
clear in the blue sky in which the Gallic rooster 
flaps his wings.” 

The Germans meanwhile have invented a new 
model of adrum. The diameter of this instrument is 
greater than that of the present one, but it is lighter 
and cheaper and has a more metallic tone. 


fame and glory. 


| 





ORCHESTRAL COMMISSIONS. 


| HE Musical Unions are supposed to remedy the 
many evils associated with the commercial con- 

| ditions of the orchestral musician's life in this coun- 
|try; they are supposed to protect him against impo- 
| sitions exacted by unscrupulous theatrical managers 
| and the risk connected with engagements, and a hun- 
dred other difficulties in the path of the orchestra | 
| player, including the so-called menace of foreign 
| competition. Right at home, however, is an evil 
| that should receive some attention, and that is the 
commission imposition which has made such men as 
Bernstein and Sachleben wealthy at the cost of oth- 
|ers. We instance these two because they stand out 
in bold relief as the living examples of the system of | 
which they are merely representatives. 
| 

| 

} 


| 





In the orchestras engaged by these two men no one 
can play who does not pay a commission of some | 
kind, not necessarily on the specified sum of the indi- 
vidual engagement, for it may be a lump sum for a | 
number of engagements or a whole season. Sach- 
leben engages the members of the Thomas orchestra 
and did the World's Fair engaging. Mr. Liesegang 
and Mr. Brand get their $200 a week each for direct- 
ing the World's Fair bands through Sachleben, and 
the question is, how much of this sum does each of 
these two pay to Sachleben? Also, is there no one 


| another light opera. 


their own inner mechanism. 








BALTIMORE AND MUSIC. 

DAM ITZEL, Jr., whose death at Baltimore has 
been noticed, was naturally a talented musician, 
and the only outgrowth of the Peabody Conservatory 
of Music that secured notice beyond the local con- 
fines. Itzel wrote the ‘‘Tar and Tartar,” the rights 
of which he recently disposed of, and was at work on 
He occupied the first chair in 
the abnormal and moribund Peabody orchestra, and 
gave lessons in harmony and composition to an in- 
fant class there, for there are no advanced pupils at 
the Peabody, as they never advance in that peculiar 
institution. He was Mr. Hamerik's fidus Achates, the 
man who did the greater percentage of the small 
amount of work accomplished in the sinecure position 
known as the Directorship of the Peabody Conserva- 
tory of Music, and occupied for the past fifteen to 
twenty years by that sybarite, Asger Hamerik, also 
a most accomplished musician. Itzel’s origin was 
obscure, but he exemplified the adage that birth is no 
consideration in music so long as one happens to be 
born and lives lorig enough, although we regret that 
Itzel could not reach mature age. Hecertainly prom- 

ised to do something worth recording. 
The two aged musicians at the Peabody—Profes- 


| sors Courlaender and Allen—are still enjoying their 


occupations, the latter promising to rival Methusaleh, 
the former already in hailing distance of the aged 
Caananite. Mr. Hamerik last year imported a coun- 
tryman of his, a Mr. Wad, a pianist who notwith- 
standing the allusion to currency contained in his 
name, did not become a current success in Baltimore, 
and Mr. Richard Burmeister, just returned from 


|Europe, will again occupy a foremost place as a 


piano instructor at the Peabody. 

Within a short time Baltimore has lost by death 
Itzel, Jean Schaefer, George Schaefer and Mr. Jung- 
nickel, the ‘cellist, all excellent musical timber which 
can only be replaced with difficulty. 





‘RETURN TO AMERICA 


JoseF HOLLMAN, 
The World’s Greatest ‘Cellist. 


Can be engaged after December 





9, 1893. Alone or with a company. 





For terms, dates and other particulars address 


HENRY WOLFSOHN, 


Sole Manager for Josef Hollman, 


331 EAST 14Tx ST., NEW YORK. 


WILLIAM ROHLFING & Sons 


Music Publishers and Importers, 
MILWAUKEE, - WISCONSIN. 


Depot for Germany: Fritz Scuusertu, Jr., Leipsic. 
Depot for England: Srawiey, Lucas, Waser & Co., London. 








Publishers of “‘EDITION ROHLFING.” 





The most complete stock of all the standard cheap editions found out 
West. Catalogues free on application. Most liberal and inducing terms 
granted to the traue and the musical profession in general, American and 
foreign musical novelties added to their fine assorted stock as soon as 
issued. Apply and be assured of prompt and quick attention. 











London Correspondence. 


LONDON, August 26, 1893. 
R. A. C. MACKENZIE’S new oratorio “ Beth- 
lehem,” which was to have been given at the World’s 
Fair, will be brought out at the Alben#™Hall by the Royal 


Choral Society in November under his directiorl. Among 
other works that will be performed by the society under the 
direction of Sir Joseph Barnby are : ‘‘ The Golden Legend,” 
‘St. Paul,” ‘‘ Israel,” ‘* Elijah,” Gounod’s ‘‘ Redemption,” 
Berlioz’ ‘‘ Faust” and possibly Rubinstein’s ‘* Paradise 
Lost.” 

Mr. Sonzogno has definitely settled on November 20 as 
the date when he will produce Mr. F. H. Cowen’s opera 
** Signa.” 

Mr. Beerbohm Tree is going to make music contribute a 
considerable part to his new play, ‘‘ The Tempter,” by Mr. 
H. A. Jones, with which he opens the Haymarket Theatre 
next month. Mr. Edward German will write the inci- 
dental music, whichis to be quite elaborate, necessitating 





THE MUSICAL COURIER. 


commencing on September 4, when Mr. Sims Reeves and 
other eminent artists will sing, and in consequence of the 
great expense incurred the prices of admission will be 
doubled. 

Mr. Frederick Dawson, the English pianist, who played 
Mendelssohn’s concerto in G minor at the Promenade 
Wednesday evening, was born in Leeds in 1868. His 
father, also a pianist, gave him lessons until he was ten, 


| when he appeared before Sir Charles Hallé, who was so 


| ludes and fugues from memory. 


| great encouragement . 


an addition to the already excellent orchestra under the | 


able direction of Mr. Armbruster. 
Mr. Hayden Parry is just completing an opera to a li- 


bretto founded on the once popular Adelphi melodrama, | 


‘* The Green Bushes, 
the Princess’ Theatre early 1n October. 
tre will be opened with a new burlesque opera, ‘* Colum- 
bus,” by Mr. Ivan Caryll, to a libretto by Mr. G. R. Simms 
and Mr. Cecil Raleigh. A strong caste has been selected 
who are actively rehearsing it. 


The Lyric Thea- 


been published by Messrs. Chappell & Co. They include 
some of his first efforts and, and are full of sweet melodies 
so characteristic of this lamented composer. 

The Promenade concerts thus far have been successful, 
enjoying a liberal patronage. 

On Friday night, August 1, Mr. Ben Davies made his 


last appearance before sailing for America in ‘‘ Gwlad fy | 


ngenedyaeth,” ‘‘Waft Her, Angels” (‘‘Jephtha,”) (Handel), 
‘‘Bay of Biscay (Day). The Russian pianist, Slivinski, 
played as a. b. c. two of his own compositions, ‘* Berensse”’ 
and ‘‘ Etude; Si Oiseau J’Etais” and valse (Rubenstein). For 
second number he played Chopin's Concerto in E minor, for 
piano and orchestra, and Mrs. Belle Cole contributed two 
vocal numbers. 

On Saturday evening the orchestra played Symphony in 
G, (Haydn), Rhapsody Hongroise No. 1, (Liszt), and a 
selection from each ‘‘ Cavalleria Rusticana” and ‘ La Fille 
de Madame Angot.” Mrs. Giulia Valda, Miss Marion 


Mackenzie, Master Cyril Tyler, Mr. Edwin Houghton and | 


Mr. Andrew Black contributed the vocal part of the pro- 
gram. 7 

On Monday night the orchestra played overtures from 
‘* Der Freischiitz” and ‘‘Semiramide,” a selection from 
‘*Carmen” with military band. Miss Annie Grimstone 
played Grieg’s concerto in A minor. Master Cyml Tyler, 
the boy soprano, sang the ‘‘ Carnival of Venice,” arranged 
by Benedict, and ‘‘ Sing, Sweet Bird” (Ganz). The other 


vocalists were the young American soprano Miss Emily | 


Spada, Miss Marion Mackenzie, Mrs. Alice Gomez, Mr. 
Edwin Houghton and Polymnia Ladies’ Quartet. 

On Wednesday night, devoted the 
orchestra played Beethoven's symphony in G minor, over- 
ture to ‘‘Genoveva” (Schumann) and a selection from 
‘*Mignon.” Mr. Frederick Dawson, the English. pianist, 
made his début in Mendelssohn's piano concerto in G minor. 


to classic music, 


} 


| best appointed hall in England. 


The vocalists were Miss Ella Russell, Mrs. Alice Gomez, | 


Miss Marion Mackenzie, Mr. Montagu Worlock, Master 
Cyril Tyler and Mr. Steadman's choir of boys and girls. 


On Thursday was the grand Wagner night, when the | 


orchestra, which was increased for the occasion, rendered 
the overtures ‘‘ Rienzi” and ‘‘ Tannhduser,” introductions 
and closing scene ‘‘ Tristan und Isolde,” ‘ Siegfried Idyll,” 
‘* Ride of the Walkiire,” and in the second part of the pro- 
gram selection of Sullivan’s ‘‘ Mikado.” Mrs. Giulia Valda 
sang ‘‘Elizabeth’s Greeting” (‘‘Tannhiauser”), and Mrs. Belle 
Cole, Mr. Montagu Worlock, Master Cyril Tyler and Mr. 
Steadman’s choir contributed the other vocal numbers. 

Last night the orchestra gave the prelude to ‘‘CEdipus Rex” 
(Stanford), concert overture (Ashton) for the first time, a 
‘‘Suite de Ballet” (Goring Thomas) and selection ‘ Er- 
nani.” Mr. Frederick Dawson played Liszt’s concerto in 
E flat and polonaise by Chopin. Mrs. Giulia Valda sang 
** Ave Maria ” (Mascagni) and ‘Carita ” (Tito Mattei) and 
the other singers were Mrs. Alice Gomez, Miss Carrie Cur- 
now, Mr. Phillip Newbury, Master Cyril Tyler and Mr. 
Steadman’s choir of boys and girls. ° 

To-night isthe grand popular night and among the num- 
bers are Mozart's symphony in E flat, overtures ‘* Rienzi,” 
‘‘William Tell” and selection from the ‘‘ Mikado.” Mr. 
Tito Mattei appears as pianist and Mrs. Marie Réze will 
sing ‘‘Habanera” (‘‘Carmen”) and ‘‘ Roberto, tu che 
adoro.” 

The program proved so successful on the Wagner night 
that it will be repeated on Thursday evening next. 

Miss Belle Clancy, a young American soprano, who by 
the way is a niece of Mrs. Belle Cole, makes her début to- 
night as the soloist in the vocal ‘‘ May Day ” waltz sung by 
Mr. Steadman’s choir. 

Mr. Sinkins announces a special series of six concerts 








| 
| 
| 
| 
| 
| 
| 


which will probably be produced at | 


pleased that he arranged a tour for the boy through the 
North. At this time he could play Bach’s forty-eight pre- 
Four years later, having 
learned the whole of Beethoven’s sonatas by heart, he had 
the pleasure of playing before Rubinstein, who gave him 
Soon after this he met de Pach- 
mann, who also assisted him, and at the age of seventeen 
he made his formal début as a pianist in his native city. 
Mr. Dawson has composed some very good piano music 
under the non de plume Szarvady. 


OTTO CANTOR, 


Another instance of how cosmopolitan the British are in 
their treatment of composers from foreign shores who set- 
tle among them is shown in the popularity that Mr. Otto 
Cantor has attained here in a comparatively short time. 

He was born in Kreuznach, Rhenish Prussia, September 
16, 1857, and received his musical education at Mayence, 
under Franz Mannstaedt, the conductor of the Wiesbaden 
Royal Opera House Orchestra. After leaving school Mr. 


| Cantor tried hard for fourteen years to please his father 
An album of ten songs by the late Goring Thomas has | 


| at the new hall in Langham Place. 
| hopes to open with a grand concert in November, is the 


and take charge of his large commercial interests, but his 
taste for music and the success that always attended his 
compositions forced him after this long trial to give up the 
calculating in marks and to try and make his own mark in 
another field. 

Mr. Stanley Lucas, of the well-known firm of Stanley 
Lucas, Weber & Co., took an interest in the young com- 
poser, and the above house has published most of his com- 
positions, principal among which may be mentioned, ‘‘ Oh, 
Fair ! Oh, Sweet and Holy,” taken from Heine’s poem, ‘‘ Du 


bist wie eine Blume,” ‘‘ As the Dawn,” ‘‘ Bid Me Only 
Know,” ‘* Young Love,” ‘‘ The Heart's Nest,” ‘‘So Sweet 
a Dream,” ‘‘ When the Roses Bloom Again,” ‘‘If You 


Love Me,” ‘‘ Flower of Forgetfulness,” and many others. 
He is now busy on a drawing-room operetta from Monté- 
pin's ‘‘ Pendant le Bal.” 
The sale of his music has been so 


gr 


sat that his publish- 
ers commuted his royalties with a very satisfactory sum 
recently. 

Mr. Cantor gave one of the best concerts of the past sea- 
son at St. James’ Hall, under royal patronage, in favor of 
the Middlesex Hospital Fund, when a sum of over £200 was 
realized to this charity. 

The late Duke of Saxe-Coburg-Gotha conferred his Order 
of Distinction in Art and Literature upon Mr. Cantor, whois 
destined to become one of the best known song writers of 
the day. 


LONDON, September 2, 1893. 
Mr. Farley Sinkin's great success with the promenade 
concerts has led him to undertake to give popular concerts 
This hall, which he 


It has a seating capacity 
of over 3,000 persons and a fine organ costing upward of 
£3,000 sterling. 

Mr. Sinkins and his partner, Mr. Robert Newman have 
been appointed sole managers of this new hall, which has 
been named the ‘‘ Queen’s Hall,” and purpose giving a 
series of concerts of miscellaneous music at cheap prices of 
admission. The high standard of the performances, how- 
ever, will be guaranteed, as they are negotiating with Mr. 
Cowen to organize and conduct a choral and orchestral so- 
ciety similar to the one at Royal Albert Hall. : 

‘* Sampson and Dalila” will be given at the Promenades 
on the evenings of September 18 and 21, and the afternoon 
of the 28rd inst. Mr. Saint-Saéns will come over and con- 
duct the rehearsals, but insists on Mr. Cowen's wielding 
the baton at the performances. 

The Promenade concerts have proved the most popular 
entertainment in London, with full houses every night, 
showing that thereis a public in England who appreciate 
and will support good music, well rendered, at popular 
prices of admission. 

The program played by the orchestra on Monday evening 


included the overture ‘‘ Preciosa,” (Weber), allegro from | 


‘* Reformation Symphony” (Mendelssohn), ‘*‘ Rhapsodie 
Hongroise ” (Liszt), ballet music ‘‘ Reine de Saba” (Gou- 
nod), and selection ‘‘La Fille de Madame Angot.”” The 
vocal part was rendered by Mrs. Giulia Valda, Master Cyril 
Tyler, Mr. Braxton Smith, Mr. Andrew Black, the Meister 
Glee singers and M. Steadman’s choir, Miss Kate Ould, 
violoncellist, and Mr. Herbert Godfrey, solo cornetist. 
Tuesday the instrumental numbers were: Overture, 
‘*Die Zauberfléte (Mozart), march from ‘‘ Lenore” sym- 
phony (Raff), ‘‘ Invitation ala Valse” (Weber-Berlioz), in- 
termezzo, ‘‘ L’Amico Fritz” (Mascagni), Suite de Ballet, 
‘‘ The Language of Flowers” (Cowen), and selections from 


‘* Lucia di Lammermoor ”’ (Donizetti). The vocalists were 


Mrs. Marie Roze, Miss Rosina Isidor, Miss Alice Hill, | 
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Master Cyril Tyler, Mr. Newbury, the Meister Glee singers, 
and Mr. Steadman’s choir. 

Wednesday (classical) night we listened to Mendelssohn's 
Italian symphony, Brahm’s Hungarian dances and a se- 
lection from Gounod’s ‘‘ Faust.” Mr. Frederick Dawson 
played Beethoven's piano concerto in E flat and transcrip- 
tion from Mendelssohn's ‘‘ Midsummer Night’s Dream.’ 
Mrs. Aloa made her début in ‘‘ Angels Ever Bright and 
Fair” (Héndel), and Erl King” (Schubert); 
Master Cyril Tyler, ‘‘The Carnival of Venice,” and Mr. 
Braxton Smith, ‘‘ Love in Her Eyes,” from ‘‘Acis and Gala- 
tea” (Handel). 

Wagner (Thursday) night was the occasion of one of the 
largest audiences of the season, attracted by the program 


also sang ‘‘ 


which was exceedingly well rendered by the orchestra, 
which was increased for the occasion. The pieces were 
Overtures, ‘‘ Flying Dutchman” and ‘‘ Tannhauser ;"" j 
lude and entr’acte, ‘‘ Lohengrin; ” ‘Siegfried Idyll ;” in- 
troduction and closing scene ‘‘ Tristan und Isolde,” ‘* Ride 


re- 


of the Walkiire,’ and Mrs. Giulia Valda sang ‘‘ Eliza- 
beth’s Greeting ” (‘‘ Tannhauser ”), and with Mr. Bantock 


Pierpoint the grand duo from ‘‘ Flying Dutchman.” Miss 
Greta Williams, Mr. James Gawthrop, Master Cyril Tyler 
and Mr. Steadman’s choir rendered the other vocal music. 

Irish 


Friday, British night, represented English, and 
Scotch music (old and modern), the orchestral part being 
overtures, ‘‘ The Naiads ” (Bennett) and ‘‘ Di Ballo” (Sulli- 
ndante and finale 


van), Scotch Rhapsody (Mackenzie), a 
Welsh Symphony (Cowen) and a selection from the ‘ Bo- 
hemian Girl.” 
Russell in ‘‘ The Reapers’ Angelus "(Orlando Morgan), 
also ‘‘ If You Love Me, Love of Mine” (Alfred Stella), and 
Mrs. Belle Cole, Master Cyril Tyler, Mr. Braxton Smith 
Mr. Magrath and Mr. Steadman’s choir. 

The program for to-night (popular night) includes ‘* Mili- 
tary Symphony,” Haydn; * Minuet,” ‘¢ Pizzi 
‘‘Tarantelle,” Raff; ballet music (‘‘ Fer 


The vocal part was rendered by Miss Ella 


3occherini ; 






cata,” Sylvia ; a- 
morz”), Rubinstein, and a selection from ‘*‘ 
by the orchestra ; Max Bruch’s concerto for violin in G 
minor, by Mr. Philip M. Cathie ; ‘‘ lo son Titania” (‘‘ Mig- 
Tito Mattei, sung by 


Faust,” Gounod, 


non’”’), Thomas, and song ‘‘ Carita,” 
Mrs. Giulia Valda, and other songs by Miss Rosina Isidor, 
Mrs. Belle Cole, Master Cyril Tyler, Mr. Philip Newbury, 
Mr. Pierpoint, the Meister Glee Singers and Mr. Steadman’s 
choir. 

The first appearance of Mr. Sims Reeves has been de- 
layed until Friday, the 8th inst., when he will sing ‘‘ The 
Maud.” In 


consequence of the unprecedented success of the Wagner 


Bay of Biscay” and ‘‘Come Into the Garden, 


concert last Thursday evening there will be an extra Wag- 
ner night on Tuesday next. 

The plot of the 
be brought out at the Royalty Theatre on Monday next, 


new comic opera ‘‘ Peterkin,” which will 
laid in a Kentish village near the coast early in the present 
century, during the expected invasion of Napoleon, and 


centres around the ludicrous personage who bears the title 


role. He is in love with a charming girl, who in turn loves 
a soldier ; ‘‘Peterkin” is son of an old miser, and the attrac- 
yective mother-in- 


tion of gold sovereigns influences the pros 
} 


in his behalf, but ‘t Lucy” plans with ‘‘ Percy Lovel 


law 
her soldier boy, to elope from a masquerade and get married. 
At the bal masqué ‘‘ Peterkin” drinks too freely, and his 
father promptly disinherits him, thus losing his charm for 


‘‘ Lucy’s” mother, and the girl is wedded to her military 
ideal. 
The title rdle will be created by Mr. Jerrold Mandeville, 


’ 


an Englishman, who played the part of ‘“‘ Lurcher” in 
Dorothy.” 

Mr. Camerana who wrote the music is an Italian, and was 
born in Vercelli, Piedmont, in 1851. He has produced 
seven operas in Italy, all enjoying fair success, one being 
played at thirty-five theatres, and he will conduct the opera 
here. 

Mr. Will Ladislaw, the librettist, was born in Nova Scotia, 
in 1863, of Irish and Welsh parents. He studied under Mr. 


-- SOUSA’S - - 
CoNCERT BAND 


During the Season of 1893. 








World’s Fair until July 1. 
Manhattan Beach until Sept. 4. 
St. Louis Exposition until Oct. 22. 


After that a Concert Tour throughout 
the country, including California. 





Address at the above points during the 
pendancy of the engagements specified. 
D. BLAKELY, Manager. 


2 As this is a purely Concert Band, no 
parade engagements are desired. 
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Camerana in Italy and possesses a fine tenor voice beside 
rary talents. 
Little Christopher Columbus,” the new burlesque opera, 
y Iwan Caryll, will have its first night on the 28th inst. 
The two important réles will be taken by Miss May Yohe, 
E. J. Lonnen ; other members of the caste are Mr. 
aux Cook, Mr. Henry Wright, Mr. George Tate, Miss 
Effie Clements, Miss Adelaide Newton, Miss St. Cyr and 
Eva Moore 
Miss Rosamond Hudson, the American cornet imitator, 
m New York, has arranged to give a series of concerts 
1e coming season, commencing September 16, at 
at 








ay Hall. She has met with immense success 


ng rooms here, and being a master of her art will un- 








iw 
oubtec reap a rich harvest in London. The concerts 
ll take place every two weeks and she will be assisted by 

talent 

Miss Elizabeth Bell, from Detroit, who studied with Mrs. 
La Grange, of Paris, forthe past two years, and during 
iat time acquired a large operatic and concert répertoire, 
as located London—at least for the present. She has a 


igh dramatie soprano voice of excellent timbre, and sings 





h exquisite style and finish. This with her fine appear- 


verance will certainly win success. 
HENSCHEL. 


MR. GEORGI 


illustration of the thorough musical nature 





yy the German life is exemplified in that of Mr. 
1, whose ancestors for centuries have bene- 





he culture afforded by that artin Germany. He 
first saw the light on February 18, 1850, at Breslau, his 
great-grandfather being a Pole, so that with the German 





blood flows some of the Slavic. He commenced with the 


inder Schaeffer, and at twelve made his first 





piano at five 
public appearance as a pianist, playing Weber's Concert- 
stiick. He also took vocal instruction from the same mas- 
ter, and at rht years of age sang ‘‘ Hear My Prayer,” 





Mendelssohn, at a special service in the University Church, 
where he was solo soprano 

When seventeen he entered the Leipsic Conservatory, 
composition and piano under Moscheles and Rich- 
1 the voice under Gétze, continuing privately with 


ind ul 
until 1869, In 


dying 


the latter developing a fine baritone voice 


the meantime he sang a great deal in public at concerts 


and festivals, 
Carl Riedel’s Wagner concerts, where he sang on one occa- 
the third act of ‘‘ The Meistersingers” and the 


Jeethoven Weimar in 


ducted. This great master was so pleased with young 


Festival at 1868, when Liszt con- 


Henschel that he made him his guest for several weeks, 


ng which time he gave the young musician much valu- 
able advice and encouragement. 
In 1870 he went to Berlin, where he studied composition 


ie] 


under Frederick Kiel and singing with Adolph Schulze, 


the head of the vocal department of the Hoch- 








At this time he was in great demand as a singer and 
nade many extensive tours in Germany and other coun- 





tr 
j 


‘s, meeting everywhere with well deserved success 


At the Nether-Rhenish Festival in 1874 his success was so 


he was invited to come to London. 


marked that 
years later he made his first appearance here at the popu- 
ar concerts, and in 1879 located in the metropolis, where he 
on aiter 


wit 


Three’ 








perhaps the most important of which were | 


THE MUSICAL COURIER. 


due to persistent effort all along these lines, and his power 
to enlist-and hold the interest of others in his art. 


MRS. HENSCHEL. 


Among the popular American singers that delight the | 
audiences of this great capital may be found Mrs. Henschel | 


occupying a prominent place. 


She was born in Columbus, Ohio, in 1860, and early dis- | 


played the natural gift of song, receiving instruction from 
her uncle, Mr. Charles Hayden, until fourteen, when she 
was placed under Mrs. Rudersdorff, in Boston, for two 
years. 


Her first formal public appearance was at Mr. B. J. | 
Her reception was en- | 


Lang’s concerts of chamber music. 


thusiastic, and after further study she made a most suc- | 


cessful tour of the Eastern cities of the United States. 

This hearty indorsement of her abilities led to her coming 
abroad for further study and experience. After six months 
with Viardot-Garcia in Paris she came to London, where 
she met Mr. Henschel. with whom she continued her 
studies, soon after appearing at a Philharmonic concert in 
an air from Handel's ‘‘ Julius Cesar,” and in a duet with 
Mr. Henschel. The audience at once took her into favor, 
and the unanimous indorsement of her most artistic singing 
and beautiful, sympathetic voice soon brought her plenty of 
engagements. 

From that time her popularity has been increasing, and 
she has sung at many concerts in England, besides the won- 
derfully successful tour that she has had with Mr. Henschel 
in Germany, Russia, Austria, Italy, Belgium and America. 

She has had the honor of singing before the Queen and 
the Empress of Germany. 

Mr. and Mrs. Henschel have added an ideal music room 
to their beautiful residence, so full of precious souvenirs of 
friends and travel, where the leading musicians of the day 
frequently meet in friendly intercourse. 

FRANK VINCENT. 








A Correction. 
CINCINNATI, September 4, 1893. 

Editors Musical Courter, New York: 
N your issue of last week (August 30), under 
the heading *‘ Marteau’s Engagements,” appears the 
name ‘‘ Cincinnati Orpheus Society.” This is a mistake, 
though evidently unintentional. The eminent French 
violinist and his company have been engaged in Cincinnati 
by the ‘‘Orpheus Club,” and will appear at the opening 

concert of the season, November 23. 

In explanation of this apparent confusion of titles it may 
be stated that many years ago, some twenty odd, there was 
in this city a German mixed chorus called the ‘‘ Cincinnati 
Orpheus Society,” which flourished for a time, but was dis- 
banded so long ago that many of the present generation of 
young singers know little or nothing of its having existed. 
In January of the present year a new male chorus sprung 
into existence, and after many vicissitudes in the election 
of a name it was finally decided to adopt the name 
‘‘ Orpheus Club of Cincinnati,” under which title the club 
was immediately incorporated. C. 
fessorin the piano department of the College of Music, was 
unanimously chosen leader, and the support which instant- 


| ly came to the new club was like magic in shaping its des- 


met Miss Bailey, who eventually became his 
| of the largest and most fashionable audiences of musical 


The same year he went to America with a concert party | 


ling Miss Batley, and after a tour settled in Boston, 


inciuc 
he was appointed conductor of the Boston Symphony 
nhestra 
In 1881 they were married, and at the termination of his 
three years’ contrac 
years and came back to London, where they have remained 
ever since, except when on their tours, which have reached 
all over the world 
In 1886 he organized the 
and after seven years of hard work has made a genuine 
success of it, while his choir of 200 voices organized last 


This season he was 


London Symphony Orchestra 


year has done excellent work. 
appointed conductor of a Scottish orchestra, which, though 


some 


giving over seventy concerts between October and April, 
will not interfere with his work in London. In the field of 
composition he has written some good music; a sung 
‘Spring,” brought out recently, was the most popular song 
of the season and shows a gift of melody and originality ; 
compositions ‘are a gypsy sere- 


among numerous other 


nade with orchestra, a serenade for stringed orchestra 
in canon form, a serenade for quartet, 130th Psalm for 
solos, chorus and orchestra, the incidental music to ‘‘ Ham- 


let" for the Haymarket, Progressive Studies for the Voice 
(which are excellent) ; over 200 songs, 500 pieces for piano, 
besides part songs, trios, quartets, &c. 

Among the Americans who have enjoyed his tuition dur- 
ing his residence here are Miss Evangeline Florence, Miss 
Nancy MacIntosh, Miss Everett, Mrs. Alice Estey, Miss 
Emma Horsford, Miss Margaret Hall, Mrs. Eaton, Mr. Bur- 
ritt, Mr. Ellsworth Holmes, Mr. J. Henry McKinley, Mr. 


James Ricketson and many others. 

Mr. Henschel is an artist and carries his artistic personality 
into everything that he undertakes, whether it be teaching, 
singing, conducting or composing, and his success in life is 


t he declined to renew for another five | 





tiny. Rehearsals were begun with a view to giving an in- 
troductory concert in the spring, and on April 27 last one 


people that ever assembled in the Odeon greeted the first 
appearance of the new club and assisting soloists, Leonora 
Von Stosch, violinist, and Mrs. Johnstone-Bishop, soprano. 
At a subsequent meeting of the club the present season's 
series of concerts was outlined and the dates fixed. 

So pronounced was the success of the Orpheus Club that 
enthusiasm was imparted to surviving members of the Or- 
pheus Society, and before the close of the past season new 
life was infused into the older organization, which consoli- 
dated with the Philharmonic chorus, electing the latter's 
conductor, Benjamin Guckenberger, but adhering to the 
original name. 

The German Orpheus Society is a mixed chorus, while 
the Orpheus Club is strictly and forever a male chorus, 
with an active limited membership of eighty voices. Here 
is both a distinction and a difference well to bear in mind. 

S. C. Haystip. 








Liszt’s Letters.—La Mara’s edition and collection 
of 650 letters written by Liszt to well-known people is 1n 
process of translation into English, and this translation will 
soon be published. The letters are said to reveal in their 
unvarnished variety the real character of the musician. 

Bayreuth Next Year.—The Bayreuth Festival 
performances in 1894 will take place from July 19 to August 
19 and embrace thirty representations, including ‘‘Parsifal,” 
‘* Lohengrin” and ‘‘ Tannhduser.” 


Tonic Sol Fa.—It is claimed that there are now in | 
England 500,000 persons who have learned to sing by the | 


tonic sol fa method. A concert was recently given at the 
Crystal Palace at which 5,000 juveniles and 3,000 adults 
took part. Asa test of skill copies of a specially composed 
anthem were placed in the hands of the chorus after they 
had taken their seats, and this sight singing test was quite 
successful. 


A. Graninger, a pro- | 





ISPERINGS 


‘* We hear badly and thoughtlessly, because we hear too much,” 








Mr. Van Cleve 

N interesting organ on the other side of the 
A sun is thatof St. James’, Sydney, Australia. Over 
ninety years old, a good old instrument age, considering 
the youth of the colony, it has recently been moved from 
its original home in the north gallery of the church to a 
deep recess behind the pulpit. In keeping with structures 
in the British provinces, it is surmounted by the crown in 
bold relief, supported on either side by the Episcopal mitre 
In the early days of the colony a mixed choir of male 
and female voices, some of them professional, sang the 
music incidental to the service at St. James’, which was loud 
and florid, but now the choristers are all males, attired in 


| surplices. 

The chancel of the church is circular and standing out in 
the centre of the building at the eastern end. It is now 
proposed, ata cost of some $25,000, to thoroughly restore 
St. James’. One of the radical changes will be the erection 
of anew and spacious chancel. The east side gallery of 
the church was formerly occupied during service by con- 
victs, being reached by a stone staircase under the tower. 
The doorway, now bricked up, is clearly perceptible, the 
steps of the old staircase showing the marks of successive 
treadings of doubtless many very unwilling feet. 

The church seats 2,000 persons. For fifty-five years one 
old sexton ascended the belfry to ring out the summons to 
prayer. The late Mr. Joshua Holt, the first pewholder, 
occupied the same pew for over half a century. The first 
baptism registered there was that of the late Hon. J. S 
Farrell, M. L. A.; 1,700 baptisms have been administered 
in the old font. The silver vessels for use in communion 
service were the gift of King William IV. The present 
Catholic Cathedral of Sydney and the old Anglican Cathe- 
dral both contain presents of communion plate. In May 
last, on the occasion of the Archduke of Austria assisting 
at the mass, the altar plate presented by the Queen of Spain 
over a century ago was used. 

The first incumbent of the Richard 
Hill, the second Rev. Napoleon Woodd, now living. The 
former died suddenly, and in a curious crypt underneath 
the building lies a small mural tablet said to be ‘* erected” 
to his memory by the Sunday school children. 

All unconsciously to the people who pass St. James’ daily, 
a portion of the old underground space is occupied as a dwell- 

| ing place by the verger to whose apartments a door gives 


church was Rev 


access to the street. 

The crypt consists of one main hall or gallery, with open 
arched chambers on either side. For many years the late 
incumbent, Canon Allwood, made one of those recesses his 
bed chamber during two nights of each week. Residing 
out of town he came to the church on Saturday and lived 

| in the crypt till Monday. What a historic choir room this 
It was for some time used as a parish school, 
a burial vault, the unused 


would be ! 
though looking much more like 
portions dusty and musty from age. 

There are over forty tablets in the church, all of them ex- 
tremely interesting. It is breaking the hearts of the older 
worshippers to have restorations and changes made in this 


memory home. 
The daughter of a Sydney medical man, Dr. C. W. Mac- 
Carthy, has been making herself famous as a violinist by 


BREITKOPF & HARTEL, 


39 E. 19th Street, New York. 


_———MUSIC PUBLISHERS ——— 


MANUFACTURERS 











IMPORTERS, 


OF ALL KINDS OF 


Musical Instruments Strings 


HOUSES AT LEIPSIC, BRUSSELS, LONDON. 




















THE MUSICAL 


playing at Mr. Gladstone's town residence, before the Duke | enunciation of the people in Her Majesty’s Dominion. It 


of York, Princess May and other distinguished people with 


is a melodious compromise between that of the Briton and 


remarkable success. She was but ten years of age this | the Yankee, and she is cultivating it for the benefit of her 
month. As a baby in her nurse’s arms she could sing any | friends in New York. 


tone struck on the piano, and at a year old sang from mem- 
ory correctly Sullivan’s ‘‘ Sweetheart’s Waltz” and a seren- 
ade from ‘‘ Box and Cox,” including a difficult minor transi- 
tion. She commenced the study of violin at five, under 
Miss Pedley, of Sydney, not practicing more than half an 
hour each day. 
London, and still later with Mr. Arbos. 
Kowalski and Sarasate are among those interested in her 
future. She is a fragile little creature, with sweet oval 
face, flaxen hair, golden brown eyes and spirituelle expres- 
sion, has histrionic ability and is a sweet singer. 


latest fad is the collection of postage stamps for use in a | 


charitable enterprise ; 6,400 are made up in neat packages 
of fifty each. 

Dr. Gerrit Smith and family, of New York, have just re- 
turned from the gayeties of Southampton to the lovely old 
family spot which has been in the family for over 100 years, 
Peterboro, N. Y. They expect to go from there to Rich- 
field, and thence to Chicago, where the Doctor has been in- 


vited to give recitals, returning to New York city about | 


September 20. 


This able musician with his accomplished wife had a reg- | 


ular ovation recently at Geneva, N. Y., which has the honor 
of being the former's birthplace and school home. Dis- 
tributed with the program of a delightful musical entertain- 


ment given in his honor, was a list of not less than fifty- | 


three compositious including songs and instrumental pieces 
of remarkable variety, a score or more in addition being 
now in the press. For a man of thirty-five, with all the 
other notable honors he has won, this is a proud showing. 

The program embraced several morceaux of Mr. Smith, 
interpreted by himself, many charmingly rendered songs 
by Mrs. Smith, glees by the Geneva Quartet, Messrs. 
Towle, Cheut, Moore and Atchley, ballads by Mr. Purdon 
Robinson, piano solos by Mrs. Cammann Rose, and violin 
solos by Mr. Donsek, 

Mr. Stubbs, of St. Agnes’, with his two boys, blond 
cherubs, is at Belmar, N. J. 

The choir of the Eighty-first Street Baptist Church are 
back in place. Rehearsals commenced this week, in view 
of lath and plaster and with the accompaniment of plane 
and hammer. The structure is undergoing repairs, with a 
view to killing some aggressive echoes which interfere with 
the clergyman’s eloquence, although organ loft eloquence 
remains intact. The change was to have been effected 
before the choir’s return, but—you know how it is in New 
York. 

Mr.Charles L. Chaffin is organist. Mr. and Mrs. Schilli 
Miss Viola Pratt and Mr. Mook constitute the choir. Dudley 
3uck’s ‘‘ Benedictus,” ‘‘Six Days’ Work Is Done,” 
Schlichter, and some advanced work was rehearsed. 

Miss Viola Pratt, the new contralto, sang ‘‘ Just As 1 Am,” 
by H. P. Banks, asasolo. Miss Pratt’s voice is exception- 
ally beautiful, and she is studying diligently to make it as 
valuable as it ought to be. Her vacation has been diversi- 
fied by some very pleasant concert work. First, there was 
a concert by the Madrigal Quartet at Albany, in which Miss 
Isabel Stone, Mr. Harry Case and Mr. Beardsley also sang. 
Next a spring festival performance in Philadelphia, when 
Miss Pratt sang ‘‘ O Don Fatale,” from ‘‘ Don Carlos,” with 
four recalls, then a charming operetta in the Catskills, and, 
lastly, a church concert at West Point, when she sang 
Millard’s ‘‘ Romona,” ‘‘When the Heart is Young,” and 
‘*What’s a Little Maid To Do?” 
concert in Boston in October. 


Vy 
ng, 


by 


She is also booked for a 


Mrs. Ogden Crane recommences solo soprano duties in 
the choir of St. James’, Harlem, this week also. Her sum- 
mer was spent at Bayonne, N. J., in a hospitable old 
stone ‘‘ cottage” eighty-eight years old, set in the midst of 
ocean and country scape nts distant from New York, 
commanding a view of the city’s glaring eyes, but as re- 
moved from its clutching claws as though located in Central 
Sahara. Among her interesting guests out there was 
‘* Mascotte,” a wee and weird atom of cathood that came to 


or 


»,~wu ce 


her during rehearsal in the choir loft of Calvary Episcopal 
Church, of which she is director. While beating time to 
the rhythmic measures of Shelley’s ‘‘ Hark, Hark, My 
Soul” she felt a cuff at her toe and a clutch at her shoe- 
string that made her imagine for a moment a sea crab or 
lobster had strayed in. Stooping down, she found this atom 
of fur all eyes and tail, scarcely able to stand for hunger 
and neglect, making the best of life on a shoestring. Tak- 
ing the small thing home, she named it ‘‘ Mascotte” in 
recognition of the success of the performances which were 
inaugurated the night of her appearance. She now has 
flesh on her bones, content in her eye and a grand bell on 
her neck. Mrs. Crane has changed her studio, by the way, 
to Chickering Hall, where she expects a very busy season. 
She has two concerts and an opera on her program already. 

Mrs. Geo. Metcalfe is in the venerable home of her fore- 
fathers, Morris Mills, Charlotte County, N. B., surrounded 
by kindred whom she has never before seen. She writes 
sitting in her grandmother's chair in the spot where her 
mother stood to be married. The house was built in 1790. 


She later studied with Prosper Sainton, of 
Mr. Santley, | 


Her | 


| All Souls’ Church, New York ; Mr. Charles Stuart Phillips, 
for four years tenor soloist of Central Congregational 
Church, Brooklyn ; Mr. Everett S. Swalm, in his first year 
as bass soloist at Tompkins Avenue Congregational Church, 
3rooklyn (before that soloist at Ross Street Presbyterian), 
and Mr. Frederick Reddall, for six years bass soloist in 
Lafayette Avenue Presbyterian Church, Brooklyn, com- 
| prise the Dudley Buck Quartet of this year, under the mu- 
There 


sical supervision of Mr. Dudley Buck. is 
lihood of any change in the personnel, which has existed 


five years. ‘Twelve concerts are already booked for 1893-4. 


Miss Katherine Crawford, erstwhile organist of that truly | 


remarkable house of worship, the Potter Tabernacle, has 


closed a forty weeks’ engagement with the Heywood Con- 
| cert Company as accompanist and elocutionist. Pretty, 


go, 


young and talented, with a big heart and lots of we 
wish Miss Crawford success. 

The choir of St. Andrew's Protestant Episcopal Church, 
of Harlem, returned this week from encampment at Woods- 


Mr. Mallinson Randall, organist and 


| burgh, Long Island. 
| choir director, was in charge of the boys, and Mr. Northall, 
| head master of Trinity School, accompanied them as spirit- 
ual director. all 
athletics formed the summer's entertainment, and the boys 


3aseball, sorts of outdoor sports and 


are well fitted to commence choir work anew. 


dred dollars was raised at a concert given in Harlem in 


| April. The party numbered twenty-six 
To quote Mr. Randall : 
| ‘I wish these outings might be the rule instead of the 


exception in boy choir life. If the congregations could only 
know how the youngsters enjoy themselves when away all 
together, and the benefits derived in every way, they would 
surely subscribe sufficient annually to provide for the holi- 
day. The church reaps the benefit in the end. The boys 
become more attached to their choir, and church and choir 
director learn more about their boys at two weeks by the 
seashore than in two years in the choir room.” 

Mr. Randall is an enthusiastic and efficient choirmaster ; 
his words in this line should have weight with a congrega- 
tion from which he never asks anything for himself. 

Mr. Edward M. Young, choirmaster of the Methodist 
church, Park Place, Morristown, N. J., is out in some 
charming ballads, among them ‘“ Love or Die,” ‘‘ The 
Fisher’s Widow,” ‘‘ The Meeting Waters,” and a charming 
Mrs. Young is a fine singer. 


| lullaby. 
Mr. and Mrs. ‘Albert G. Thies gave as their 
musical performance at Litchfield Springs ‘‘ An Hour of 


cl 


osing 


Song,” in which Miss Geran sang ‘ Confession,” by 
| Rogers; ‘‘ The Little Maid Milking Her Cow,” Molloy ; 


and ‘‘Across the Dee,” Coombes, and Mr. Thies sang 
‘* Here Below,” Daprato ; ‘‘Come Into the Garden, Maud,” 
‘* My Pretty Jane,” and ‘‘ Sally In Our Alley.” 


know before that Mr. Thies has been in Africa, where he 


Did anyone 
was the friend of Stanley and Chinese Gordon ; also that he 
made a professional tour of the Continent as 
Young Master Thies (fifteen months) has just commenced 
practicing tricks of sensationalism upon an unsuspecting 
world by having a new molar which was being daily | 
watched for in the lower gum suddenly materialize on the 
FANNIE EpGAr THOMAS 


pianist ¢ 


upper one, 








Mr. Bonvin Protests. 


BUFFALO, N. Y., September 1, 1893 
Editors Musical Courier: 
NLY the other day I chanced upon the ap- 


parently crushing criticism published in your issue of 


| 
August 16. If a critic who is displeased with a composition 
has the right freely to express his unfavorable opinion, 


provided he deems himself able to substantiate it, the 
author has no less a claim to be heard if in his judgment 


the former has, though unintentionally, become a prey ei 
r . - | 
You will therefore, I | 
in 


grave misapprehensions which may eventually harm the 
composer as well as his publishers. 
insert remarks 
I shall confine myself to those strictures which | 


trust, the following esteemed 
columns. 
seem to demand an answer. 


I premise the three movements (‘‘ Elevation,” ‘‘ Desire, 


your 


” 


‘‘ Suppressed Sadness at the Joyous Feast”), have indeed 


‘‘neither relationship of key, &c.,nor evena slight reference | 


in anyone movement to either of the others,” for the simple | 
reason that, as the title page indicates, they are three tone 
If on the same 
page, moreover, the publishers announce twenty-five voices, | 


pictures, not one composed of three parts. 


as twenty-five sets of parts are required for the first piece, 
‘* evidently 


it does not follow that they or the composers 
make two parts of the drums 

But let us pass toserious objections. 
‘‘extremely difficult to see any connection between the 
titles and the music.” He confesses that notwithstanding 
‘*the best possible intentions and considerable effort” he 
failed entirely ‘‘ in the endeavor to comprehend” the com- 
poser ; wherefore he says, ‘‘ It is hardly to be expected that 
an audience will find a solution of the difficulty during a 


in the second piece. 
My critic finds it 





She speaks of the noticeably pure and beautiful accent and 





fleeting performance.” I call your attention to the follow- ! 





COURIER. 


Mr. H. E. Distelhurst, in his eighth year as tenor soloist of | 


no like- | 


Two hun- | 





11 


ing facts: When the first piece (‘‘ Elevation”) wasexecuted by 
the Buffalo orchestra (a very favorable account appeared 
in your own Musicat Courier, March 11, 1891), the papers 
of Buffalo highly recommended the performance ; several 
of them in terms directly referring to the exception taken 
For instance, Buffalo ** Commercial ” 
an orchestral 
and the com- 


| 


by my critic. the 
*** Elevation ’ is 
* * 


(February 17, 1891) wrote 
number exhibiting marked ability. 
position is well named. Its beautiful strains, as they soar 
upward, lift the soul of the listener with them above things 
The Buffalo ‘‘ Demokrat,” of the same 
‘*The composition is of extremely 


* 


f this world 
date, said 
character (hat etwas aeussert Weihevolles), mixed with a 


solemn 


certain poetic elevation (poetischer Schwung), the effect of 
which is inspiring and animating The Buffalo ‘* Volks- 
freund,” after having heard the third piece in another con- 
cert, exclaimed (December 31, 1890): ‘‘ How thoughtfully 
‘Suppressed Sadness at 


” 


the composer selected his title, 
the Joyous Feast!’ A tone poem of grand conception, &c.” 
These passages, written years ago immediately after the 


performance, render a mistake on the part of my critic 
more than probable. For the rest, this charge touches 


rather a matter of individual taste, and can be refuted only 


indirectly, as by the foregoing extracts 
** objectless rambling, 


” of 
relinquishing of 


Much graver is the charge of 


‘ inconsistenc y;” of an almost compiete = 
and the like. But 
score shows directly and irrefutably that this stricture is 
You 
I am compelled to do so, 


musical themes,” here the orchestral 


without any foundation whatever. will ‘excuse me if 
I go into details. 
‘‘The first movement begins with a 
In the following 


My critic says 
phrase of five bars for first violins alone. 
| bar the clarinet responds with the first half of this theme. 


Eventually a portion of it occurs in the bass part, but then 
it is completely set aside until the close, when it reappears 
but once again, and in threadbare unison as a mere repeat. 


| This refers to page 10, D.] All else may be characterized 





GRAND CONCERT TOUR. — 


New York Philharmonic Club. 


EUGENE WEINER, Director. 


SIXTEENTH SEASON, 1893-094. 





Ex 


Ge 


Sot Marcosson, Violin Virtuoso 
Frank S. Porte, Violin. 

S. E_xinp, Double Bass Soloist. 
ASSISTED BY 


Miss MARION 8. WEED, 


Gene Weiner, Flute Virtuoso. 
e Saver, Viola. 
Cart Bartu, Violoncello Virtuoso, 


R 


Mezzo Soprano, 


For terms, dates, &c., address 


STAR LYCEUM BUREAU, 


ALFONSO FOSTER, Manager, 


Tribune Building, New York. 





‘THE NEW YORK CONSERVATORY 


OF CATHOLIC CHURCH MUSIC. 


Established under the patronage of 


THE MOST REV. ARCHBISHOP M. A. CORRIGAN, D. D. 


Particulars may be had on application. 
REV. JOSEPM GRAF, Director, 
139 East 43d Street, New York. 


New York German Conservatory of Music, 


5 & 7 West 42d St., near Fifth Ave., New York. 





THE LEADING SCHOOL. 


Among the faculty are: S. B. Mills, Minor C. Baldwin, M. D., Jul. B. 
Meyer, V. A. Benham, L. G. Parma, F. Tamburello, L. Ricca, S. Herzog 
I. Niedzielski. E. Scharwenka, &c. SEND FOR CATALOGUE. 


THE NEW YORK 


School of Operas Oratorio, 


106 & 108 East 23d Street. 
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as an objectless rambling.” The immediate continuation 
of the bars referred to shows a constant use by way of di- 
minution of the first four notes of the theme: bars 10, 13 
and 15 in violin and oboe ; bars 11 and 12 in horn and ’cello. 
‘The two following pages contain a gradation of bar 16 (14) 

cf., the ‘‘marcato”” passages in the horn, clarinet and oboe 

and then the theme is brought to its full development in 
two entire pages, B—C. 

fortissimo, first in imitating counterpoint (cf., e. g., horns 
i1l. and IV),afterward in the trombones, bombardon, 'cello 
and bass. My crit 
the most important portion of the whole piece. 


The whole orchestra emphasizes 


ic therefore has completely overlooked 
After 
there fol- 


one 


, which is without reference to the theme, 


one which, with the exception of the first bar, again 


page 
pHs 


iOW>S 


to 


it and introduces its repetition at D, the 
It is the dominant idea 


points clearly 
threadbare unison” of my critic. 

of the two next pages and extends even to the following 

12 (cf., horn and ‘cello; the flutes and oboe, &c., 

1 contrapuntal the 

On the remaining page the theme is used in 

Accordingly 


half page, 


accompaniment with portions of 


torn 
ame theme). 


the same way as on the second. out of 


twelve pages which the first piece covers, the theme clearly 


la half pages, and is alluded to in one ad- 


fills seven anc 
ditional page. And this is called ‘‘disappointing inconsis- 
tency and objectless rambling.” 

That one is ‘‘ led to expect a fugue,” because the move- 
ment ‘‘ begins with a phrase for first violin alone,” is 





scarcely meant seriously. Neither can one demand that 
the passage work, in order not to appear “erratic and 
trange,” should ‘grow naturally out of the principal 
theme or subject matter of the piece.” For in every some- 
what extended composition, as in other similar works of 


must be contrasts. Besides, ‘‘ the succession of 


crotchets and quavers” to which my critic refers, is in the 
respective passage (pages 4 and 5) by no means the princi- 

the 
maintains t 


ths the 


pal but only ornamental, enlivening marcato 
phrase of the horn, clarinet, &c., 


That after the ‘‘ groups of sixtee 


point, 
which still he 


n 
n 


original mood 
original motion 1s reverted to” at B, and ‘all soon lapse s 





into inactivity again,” cannot possibly be asserted by any 


For at B the music contit 





; the score. 





one who examin 
the enlivened motion by contrapuntal concentration, more 
numerous eighths, the demi-semi-quaver motion of the vio- 
lins, whereupon for more than two pages the quaver motion 
is taken up accelerando by the large majority of the orches 
tra voices 


‘ The second piece,” writes my critic, ‘‘ begins also witha 


theme in the first violins which receives non-resporrse, and 
is only recognizable as the theme because it is repeated 


* * * * * 


It is 


Beyond two bars of it being prefixed 


squarely at the close. not dwelt upon 


inany way. * * * 


to two bars of a supposed second subject, it is relinquished.’ 


By the way, bars 4 and 4 cannot by any means be consid 


ered as ‘‘a supposed second subject,” since they are but 


As to 


donment of the shortlived theme, everyone glancing at the 


the first phrase transposed. the premature aban- 
score will see at once that the phrase as far as A evolves it 
self quite logically : the interval of the fifth, resp. the fourth 
(fourth and fifth notes of bars 1 and 3), is kept upin the dim 
inution or augmentation ; the whole is, besides, made still 
more compact bya second melody in the horn and bassoon, 
which is independently constructed and united in itself 
The passage A B, which comes next, offers nothing but 


the theme in continual graduation, with a slight change of 
From 


the 


the interval between the fourth and the fifth notes 
B (cf., I clarinet, horn, II 
theme, viz half of second 


slightly modified in different 


oboe, violin) a part of 


bar, continues but 
up to 
] 


Then follow two pages which consistently maintain a second 


rst 


bars and beyond ¢ 


theme as digression ; finally to the remaining four and a 
half pages all that has been said of the first four 
to In the 


piece 
the shortlived theme covers no less than eight 


pages of 


this is be applied second movement, 


therefore, 
and a half pages out of eleven! 


Let us pass to the third piece, of which my critic writes 


There is no ‘introduction’ * * * to bespeak atten- 
tion for anv theme * * * nora technical elaboration, 
till less development of the * * * themes.” Thus the 
critic But let us come to facts. Three themes form the 


basis of the piece, and in the very first three bars the first 


orches- 


theme is given fortissimo aud in unison by the entire 
tra. Itmakes its appearance once more with great force, but 
now harmonized, in bars 6-8, and is then at A dwelt upon 
in contrapuntal imitation for a whole page. Recurring 
everal times inthe larghetto it forms (at G) exclusively for 
an entire page the transition to a repeat of the allegro 
The second theme, expressive of the joyous feast, occurs 
already in bars 4 and 5, then in the whole following page 
up to A, and again from the fifth bar before B (cf., trombones 
AtC 
the third theme, expressing sadness, forces itself in by a 


It is at first rendered by 


and basses) uninterruptedly in more than four pages 
dissonant tone the bassoon, 
while other instruments continue the second theme, after- 
ward it is taken up by most of the other voices, C-D, until it 
forms, with the first subject, the main portion of the larghetto 
(cf., the entire pages 33, 34, 37, 38). In the whole piece 
there are only about twenty-eight bars in which none of the 
Indeed, consistency enough ! 


three subjects appears 
The criticised passage work of the flute in the larghetto 


| cal 
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is calculated to continue for a time the livelier motion of | surance of the ticket agent of its correctness. Judge of our 


| festive music in contrast to the more melancholy accents 
of the larghetto subject 
ponds sufficiently well to the title and to the underlying 
poetic idea of the piece. 

But I have, though reluctantly, trespassed upon your 
patience and kindness. 
partial reader, my critic not excepted, of the correctness of 
my statements in these technical matters. To discuss the 

intrinsic worth of my compositions I do not consider to be- 
Respectfully, 
L. Bonvin, 651 Washington street. 


long to my task. 





A Letter from Otto Sutro. 


,"’ DONNDORF, Upper Franconia, | 
August 13, 1893. 4 


accordance with a promise made to your Mr. 


“RETRAITI 


| Floersheim, in 


trip so far. After a somewhat slow and uneventful trip to 
3remerhaven I hastened on to Berlin to meet my family. 
No opera, no concerts, no theatres were in operation, Kroll's 
alone had its usual double concerts and third-rate oper- 
atic performances, hence nothing worthy of note transpired. 


3erlin, I give you a few notes of my 


Our daughters, having finished their course of studies at 


the Royal Conservatory of Music, under Prof. Heinrich 
Sarth, were anxious to find some quiet spot where they 
could indulge to their hearts’ content in a ‘‘ dolce far 
So we started one morning, and soon found our- 
After 


a few days’ search we found a lovely spot, most beautifully 


niente.” 
selves in the famous and classic old city of Bayreuth. 


located a few miles from Bayreuth, a charming villa, ap- 


propriately called ‘‘Retraite,” surrounded 


gardens, flowers, woods, an abundance of fruit and aclear, 


beautiful spring of cool water near the house; all these 


combined form as ‘‘idyllic” a mountain home as anyone 


could wish for. Here, with two pianos which were sent 


from Berlin, we idle away our time with music, reading, 
h the woods, playing croquet, all in delight 
I sat down with the 


rambles throug 
ful contrast with the busy city life. 
intention of giving you an account of the début in Bay- 
reuth of This 
event took place on August 5 at the Opera House, a most 


Siegfried Wagner as conductor. notable 
interesting old theatre, which was built during the last 
century in the times of the ‘* Markgrafen.” It is a quaint 
place, richly decorated and ornamented and in striking con- 
trast with the new Wagner Theatre, which is absolutely de- 
void of any and all ornamentation, and looks on the outside 
more like a huge barn than anything else. 

The occasion of the concert 
the Richard Wagner ‘‘ Operatic and Dramatic School” has 


was an exhibition of what 
accomplished during its short existence. It is probably 
well known to your readers that this school was organized 
out of funds contributed throughout the world by the 
great master’s adherents, for the purpose of educating and 
furnishing satisfactory material for the biennial ‘‘ Buehnen- 
weihfestspiele,” as Richard Wagner himself called them. 
Every attendant at these wonderful performances must be 


painfully aware of the fact that they have very materially | 


deteriorated in the last few years for the want of first-class 
artists. A tried, but 
measure up to the standard of Bayreuth. 


number have been they do not 


The audiences 
that assemble here form the élite of everything that is musi- 


throughout the world hence, they are intensely 


} . - . Ps 
critical, and are not satisfied with performances that can be 


| duplicated in many of the large cities of both continents 


They justly say, ‘‘ Why spend so much time and money to 
come here unless the performances are as ideal in character 


as they formerly were?” ‘The managers are evidently 


deeply impressed with this most serious state of affairs, for | 


making strenuous efforts to find the so much 
As an instance I may mention that 


they are 
desired new material. 


|a few months agoa Munich photographer happened to be 


present at a village theatrical performance in the Bavarian 
Highlands, and was so struck with the voice of a young 
peasant that he reported the fact to the great Bayreuth 
conductor Levy, in Munich, who made a special trip to 
hear him. He thought his voice sufficiently promising to 
inform Mrs. Cosima Wagner, who also heard him sing, 
with the result that Mr. Burgstaller is now undergoing a 
course of free instruction in Bayreuth. 

It is not just to criticise the performances at the concert 
from a high artistic standpoint, for the school has not been 
in existence long enough to justify such criticism. That the 
direction is in earnest in conferring the great privilege of 
a free scholarship only on the most gifted is proven by the 
fact that out of some twenty-five pupils at the beginning of 
the season eighteen were dismissed for insufficient talent, 
and only seven now remain. That these seven or even a 
a small proportion of them should ever become stars of the 
first magnitude is extremely doubtful. 

The interest in this performance among the people of Bay- 
reuth was so great that a few hours after the opening of the 
box sheet every seat inthe house was sold. We purchased our 
tickets as we thought, according tothe diagram, in the third 
or fourth row of the orchestra. My own I reserved on the 
extreme left-hand corner, front row, to be near the conduc- 
tor’s stand, and thus to be able to observe him the more 
closely. I have had some little experience with diagrams 
and the location of seats, and had furthermore the as- 


This combination, I think, corres- | 


I trust I have convinced every im- | 





by terraced | 


| neighbor. particularly distinguished herself. 


intense astonishment and disgust when the usher directed 
us to the rear part of the house, and my own seat on the 
right hand corner, last bench, centre aisle. All protesta- 
tions were useless, the ushers could not explain it and our 
party of six had to take the seats assigned to them. The 
house was crowded to suffcation, and every avilable spot of 
standing room was packed with people. Many of the 
ladies appeared in full evening dress, which gave the 
brilliantly lighted house an extremely interesting appear- 
ance. There was no applause whatever when Sieg- 
fried Wagner, coming through the left-hand corner, 
took his position. With both arms extended straight out 
before him, the baton in his left hand, he waited some 
little time, glancing to the right and the left to assure him- 
self of the attention of every player, and with a quick up 
and down motion of both hands commenced the overture 
to the ‘‘ Rienzi.” This beating of time with both hands he 
kept up during the entire evening. 

The orchestra was composed of the members of the band 
of the Seventh Regiment Infantry, stationed in Bayreuth. 
They had rehearsed diligently and patiently for some 
time, and the result was a fairly respectable performance. 
The strings were, however, too weak, the wind instruments 
completely overpowering them in all forte passages. The 
wood wind and brass instruments were not in time with 
each other, nor with the strings, which caused anything 
but a pleasant sensation at the very beginning of the over- 
ture; later on in the evening this effect was not so 
apparent. Siegfried Wagner appeared to be familiar with 
the score, but his interpretation lacked decision and fire ; 
his conducting was to acertain extent mechanical, rapid 
passages were played too slowly, and the tempi through- 
out were not taken according to the reading of well-known 
conductors. 

The audience appeared to be well pleased, however, for 
they applauded a great deal, which was continued through- 
out the evening at the end of each number. Miss Proft 
‘* Adriane’s” air, third act of ‘‘ Rienzi.” She has a 
The 


next sang 
fine alto voice and promises to become a good artist. 
third number was a little comedy, by Johann G. (tt, 


| ** T'was I,” in which five members of the school acquitted 


Miss Mosebach, as the meddling 
The second 


themselves very nicely. 


part of the concert consisted of the overture, the first and a 
portion of the second act of ‘‘ Freischiitz.”. The overture 
was played with a good deal of spirit, the attack was firm 
and decided, but in several instances throughout the entire 
performance the tempi were again taken utterly at variance 
with established precedents. It was probably a mistake to 
place the comedy before the opera, for those who took part 
in both showed evidences of fatigue. This was particularly 
noticeable with Mr. Breuer, of Cologne, who sang the part 


of ‘*Max.” He isa bright young fellow, quick of percep- 


| tion, intelligent, with a robust tenor voice of good range, 


who with careful study may one day become a great singer 


| With a rehearsal every day for a week previous to and two 





on the day of the concert, his voice was not equal to the 
taxing part, and during the latter part of the evening he 
became at times quite inaudible. 

I was anxious to hear the other tenore robusto, Mr. Burg- 
staller, mentioned above, but the small part of ‘ Kilian” 
did not give him the desired opportunity. Enough was 
heard, however, to indicate a good voice, and much better 
execution than could have reasonably been expected from 
six months’ study, evidencing hard work and excellent in- 


struction. It is, of course, impossible to predict anything 


for the future, but it is reasonable to assume that with care- 


ful study he will yet distinguish himself. Another promis- 
ing singer is Miss Zimmer, who undertook the part of 
‘“‘Agathe.” She sang it with considerable execution and 
intelligent understanding, but the finale of the prayer was 
a fearful drag. Miss Muller, as ‘‘ Anna,” was quite 
sprightly ; she has a very light, flexible voice, but entirely 
unsuited to any of the great réles of the Wagner works. 
Mr. Mose, of Cologne, and Mr. Bachmann, of Halle, the 
former as ‘‘ Kuno” and the latter as ‘‘ Caspar,” proved 
themselves experienced artists, who kindly assisted at the 
performance. 

The chorus, composed of members of two Bayreuth sing- 
ing societies, sang as amateurs always sing at operatic 


performances. The concert closed with a ‘‘ symphonic 
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arrangément” by Siegfried Wagner, which had mainly for Anton Rubinstein, there to direct her orchestral accom- | the quality of her wonderful voice is always sympathetic—which 


its foundation the ‘‘ Wolfschluchtscene.” It was played 
better than anything during the course of the evening. 

I do not know the names of the members of the faculty, 
but the director, Capellmeister Kmiese, is an earnest, able, 
painstaking teacher, whose whole heart is in his work. 
Capellmeister Schlosser also is spoken of as a most capable 
hard worker. It is earnestly to be hoped that during the 
coming season enough additional material will present 
itself to justify the high hopes of the founders of the school. 
It must be confessed, however, that the present outlook is 
not very promising for a speedy consummation of the somuch 
desired new era. 

Siegfried Wagner has a splendid opportunity to distin- 
guish himself. It would be a source of sincere gratification 
to the vast army of enthusiastic followers of Richard Wag- 
ner if his son, as he himself in a letter to the ‘‘ Figaro,” just 
published, modestly says, ‘‘ should reach the position in 
the course of time to conduct all the works of [his] my 
father.’ 

If the verdict of the Bayreuth audience were to be taken 
I cannot fully 


as a criterion, he scored a great success. 

assent to this opinion, but sincerely hope that his and his 

family’s hopes for a brilliant future may be fully realized 
Orro Sutro. 


Louise Nikita. 
HE prima donna whose portrait we repro- 
duce in this issue was born in the city of Washing- 
ton, D. C.,.August 18, 1872, andis a direct descendant of 


Daniel Boone, the undaunted Kentucky pioneer. 
Nikita under the 
guidance of Mr. Le Roy at the age of eight At th 


Shortly after her 


commenced her musical education 
years. 
age of eleven she was taken to Paris. 
arrival in the French capital she was placed in the Insti- 
tute Rudy and afterward in the hand 
kosch, the renowned and impresario of 
Adelina Patti. Mr 
great talent of Nikita that he 
heard such a marvelous voice 

When Miss Nikita became fifteen years of age the great 


s of Maurice Stra- 
Mrs 


so enchanted with the 





master 


Strakosch was 
exclaimed ‘I have never 
it is better than Adelina’s! 


‘star’ discoverer engaged her as prima donna for a period 
of six years, and in announcing the fact he wrote, ‘ She is 


a revelation—the incarnation of musical and dramatic ge 


Her first début in Eur 
From that time she took a promi- 


nius.” ope was made at Nice in the 


sunny south of France 
nent place in the ranks of the world’s most brilliant artists 
This, her first triumph, proved that etymology was right 


for once, as it assigns the meaning of ‘‘ Victory” to the 
name Nikita (pronounced Nee-kee-tah). rts 


At her conce in 


Paris she was assisted by the veteran tenor, Tamberlik, 
Ernest 


and the illustrious composers Jules Massenet, 


From Paris she went to Lon- 


don, where she appeared as the star in thirty-five grand 


Reyer and Charles Gounod. 


concerts under the management of Colonel Mapleson and 
musical direction of Luigi Arditi, who has just dedicated 
to her ‘‘ The Day Dawn 

At the close of her engagement at Her Majesty's Theatre 


’ waltz song. 


(where the concerts were given) she remained in England 
to fulfill a number of other important engagements before 
entering upon the great continental tours that have made 
Nikita has 
Several times 


her famous in the musical world of Europe. 
sung in almost every city in the Old World. 
she has delighted enthusiastic audiences in England, Ire- 
land, Scotland, Wales, France, Germany, Bavaria, Austria, 
Hungary, Bohemia, Switzerland, Sweden, Denmark, Hol 
land, Poland, Finland, Russia, Siberia and a part of Italy 

It would require much space to name all the royal per- 
sonages to whom Miss Nikita has been presented, and from 
whom she has received many precious presents and marks 
of distinction in the way of honorary medals and decora 
tions. Among the titles she has merited none is valued 
above that which she to follow her name 
‘* Prima donna to the Court of His Highness the Duke of 
This appointment 


has chosen 


Saxe-Coburg and Gotha.” is doubly 
cherished by the diva because Ernest II. is not only a 
Grand Duke, but also a composer. 

She has also been the recipient of honorary medals from 
Germany and the International Academy of Music and 
Fine Arts, Institute Rudy, in Paris for excellence in art and 
science. Here success in opera was great from the time 


ISS), as 





she made her first début at Moscow, March 
‘Zerlina” in Mozart’s master work, ‘* Don 
Nikita was then only just out of adolescence, yet the opinion 
of the most able critics was ‘‘that her ‘Zerlina’ 
creation that would have satisfied Mozart himself.” 

This was the commencement of a brilliant succession of 
triumphs. Nikita’s next operatic début followed two days 
after as ‘‘Zerlina” in Auber’s melodious opera of ‘‘ Fra 
Diavolo.”. Then came Gounod’s ‘‘ Romeo and Juliet” 
and ‘‘ Faust” (these operas were studied with the great 
‘* Rigoletto,” ‘‘ La Sonnambula,” ‘‘ Lakmé,” 
‘*Mignon,” ‘ Traviata,” ‘‘ Barbier 


Giovanni.” 


was a 


composer), 
‘*Nozze de Figaro,” 
de Seville,” &c. 

She left Moscow for St. Petersburg to sing in ‘‘ La Salle 
de la Noblesse” before the Czar and Czarina. Nikita says 
that she will ever cherish the souvenir of this grand concert, 
not alone because of the Imperial presence, but also because | 
she was again honored by having had her great friend, 


| ¢ 


paniments. 
lency the Count Semenoff escorted Nikita to the Imperial 


loge and ushered her into the presence of their Imperial | 


Majesties. The Czarina astonished the Grand Duchesses, 


the ladies in waiting and the distinguished assemblage by 


disregarding rigid usages, and shaking the hand of the 
lucky artist. 
Some idea of the popularity enjoyed by Nikita may be 


the vast number of diamonds and other pre- 


amounting to over $200,000, that have been 


formed from 
cious stones, 


presented to her from her admirers all over Europe. She 
has been the recipient also of two splendid silver and gold 


At her last 


ance in.Moscow a magnificent silver service, comprisin; 


y 
4 


laurel wreaths at the Imperial Opera. appear- 
sixty-one exquisitely engraved objects, were placed at her 
feet the finish of Added 


her last morceau. to these 
trophies are her large wardrobe of elegant operatic cos- 


at 
tumes and concert gowns. 

Nikita’s presence in America at this time is due to the 
following reasons 

Immediately after the close of her operatic season at the 
Royal Theatre (Kroll’s) in Berlin, in May, 1892, she was in- 
duced to sign an engagement to appear as the prima donna 
soprano in 104 grand concerts to be given in Chicago dur- 
ing the period of the World's Columbian 
These concerts, it was represented, would be of 
ler 


Exposition 


the very 


highest musical order—such as she had always, without ex 
ception, been accustomed to take part in. Upon her arrival 
in Chicago the young diva was astonished to learn that the 
ing more or less thana 
‘ Vaudeville 


so-called concerts were to be notl 
series of performances of a >” or variety charac- 
ter, interspersed with ‘‘ The Greatest Musical Novelties on 


Earth,” and where eating, 
allowed and freely indulged in by the audience. 


smoking and drinking would be 
Nikita not 
only promptly refused to take any part in such a show, but 
also brought an action in the courts to recover heavy dam- 
ages 


Nikita has been engaged as the chief attraction of the 


i t 


World’s Fair Orchestral Association concerts in Festival 
Hall, where her magnificent singing gives pleasure to 
thousands and renders honor to her country. 

After the fulfillment of a number of brilliant engage- 
ments in this country the diva will return to Germany, 
Russia and Italy, where she will reappear in operatic per 
Mr. Henry Wolfsohn, the New York Musical 
Bureau manager, is arranging for the return of the famous 
in the fall of 1894, when every 


formances. 


artist to the United States 
. 


body will have the opportunity of listening to this nobl 





young American song queen. 


Here are a few of her press notices 
































PARIS. 
‘Le Figaro. ‘Le Temps ““Le Ménestrel Gaulois. I 
France.”’ ‘‘ Debats 
Nikita (the rt prima donna to His R il Hig S 
SS¢ fa ea a 
iT the im s is 
N whom we 4 mpare he 
nd our realm o s 
NI IN | 
Dr. Heuffer, the greatest of all s ritics, late of the I 
‘Musical World,” ** Da ‘ ph, “Ch e,” Et 
‘ Miss Nikita was trained and instructed by Maurice Stra i 
ster of lelina Patti; however, without that ines idva 
the young 1a donna would have been fitted nature as 
ecial repres¢ itive of the art 

‘All of het erpretations are ideal. A golden, flex “ 
in astonishingly wide rang cal y leve 1 

ghest degree—yo 1, natural grace, re ement, a r face a 

ramat alent a aordinary as $ i 
eeling 

LEIPSI 

Page itt 

We at a rima donna er! ved 

t n « applause as t t w greeted Miss Nikita w 
stepped « the atform ir e Old Gewa aus yester eve 
We have eard this G fted singer ; we have I 
the outbursts of plaudits over r magnificent voicc. Last t he 
pure, full and crystalline tones made the walls of our historic con- | 
cert hall re-echo with a succession of enchanting melodies. Tl she 
isa queen among the song birds of to-day is a liv fact she 
does is lofty, delicous noble and full of s of a Sic 
singt—nicht and 

er Na ‘ 

“Miss Nikita’s new tr iph last night was fully merite In a 
that she did (and she did m she proved t he reward « g 
work is great Miss Nikita is an established favorite in Leipsic, and 
no matter how often she may honor our city with he presence the 





young queen of song will be sure to receive always a rousing rewel- | 
| 

come, | 
VIENNA. | 

tit P | 

Dr. Hanslick (the eminent critic who foretold the career of | 





Patti) said: ‘* Miss Louise Nikita’s voice can be compared onl 
Patti’s when the 
“*Strakosch gave 


the Nikita.” 


great singer was in her full bloom.” | 
s Patti, and now he has discovered and educated 


BERLIN. 
“p e Zeitung.’ Tageblatt.”” “National Zeitung 
“Kreuz Zeitung.”” “ Der Abend.”’ 
““Fremdenblatt.”’ ‘Kleine Journal.’’) 
‘““We must repeat that Miss Nikita’s elegant interpretation of ‘La | 
Somnambula’ to the ived.”’ | 


‘ost. * Borsen 


** Lokal Anzeiger.”’ 


entitles het stormy applause she rece 
“With one step she has taken a place side by side with Sembrich 


and Patti 
“What Miss Nikita does is simply marvelous.” | 


‘She possesses that gift of song which God bestows at long inter 
vals upon the most highly favored of mortals.” 
“Her renderings are full of grace and dramatic animation 


Whether she gives out the notes loud and full or lets them die away, | 


During an interval in the program His Excel- 


must ever be considered the highest excellence in singing." 
| ‘Miss Nikita is a mistress in the old school of bel canto.” 
night fully merited 


role of Zerlina was con 





“The immense success she made last was 


rhe delicious sentiment she imparted in the 
tinued throughout the entire opera and her exquisite singing would 
have warmed a heart of stone.” 


“The great visionaire arie in the third act (La Somnambula) was 
given with meisterschaft.’ 

“The dreamy elegance of her sotto voce and the thrilling effect of 
been excelled.” 


her forte have never 


“Her trills, fioritures, staccati, portamenti, sostenuti—her tempera 


which she has been exceptionally gifted, are 






everything with 


blended together in one harmonious ensemble.’ 


‘Her electrifying rendition of the waltz aria (‘Romeo and Juli- 
ette’)aroused the public to the highest pitch of enthusiasm. Her 
mastery over the pianissimo enabled her to delight us with the most 


lition of Brahm’s ‘ Wiegenlied 't ~~ 


POLAND 


t we have ever heard 





perfect ren 
WARSAW, 


‘Her impersonation of ‘ Juliette,’ in Gounod’s opera, we are cer- 
tain has never been equaled. It was ideal.” 
** Miss Nikita’s interpretation of “Gilda” in Verdi's ‘ Rigoletto 


was not merely good-—it was perfect.” 


‘*Her immense triumph in the réle of ‘Marguerite’ last night at 





Imperial Opera House was magnificent.” 
“ As‘ in Del 


that with her nothing is impossible.” 


ibe’s oriental opera Miss Nikita proved to us 


Lakme 























‘Miss Nikita’s appearance in the réle of ‘Elsa’ in Richard Wag 
ner’s beautiful opera was a grand success from the start to the 
finale.” 

MOSCOW, RUSSIA. 

‘Her Zerlina’ is a creation that would have satisfied Mozart 
himself.” 

“ Her singing and acting are lescribable in one word—Perfec- 
tion.” 

I rst shall ast 1 tt ist shall be first,’ says the prover! 
We t ard Pat r r best We |} now become 
acquainted w and heard the American nightingale—Nikita.”’ 
ST. PETERSBURG, RUSSIA, 
Come back t s, Nikita 7 ame belongs to us and you be 
gto yourr € yo ire a 
Miss Nikita’s instan ous leap to fa ind fortune proves that 
etymology is rig ng Fe e meaning of tory toher name.’ 
Last night t great hall of the nob y was again filled to over- 
. while indreds « ir citizens, anx » get a peep at the 
rima donna, paid for the privilege of standing in the corridors when 
he artist pass¢ it. This evening An ne Rubinstein conducted Miss 
Nikita rchestral accompaniments, and after the finale in the ‘ Jewel 
Song’ the great musician threw down his baton and joined in the 
unders of applause. The Empress and irt were present. Gounod 
with whom Miss Nikita studic the réles of Marguerite’ and 
‘ Juliette was rig n saying that ‘ Miss Nikita not only possesses a 
verb voice, whi she uses wi reproachable skill, but what is of 
equal importance, she is a ISi¢ 1 filled with the fire of dramati« 
ICAG 
I Oct J 23, 1893 
\ rica, dt t irs, ha shed many singers from Al 
Van Z tha ive wit dthe Old World with their voices, 


one of the most brilliant as 


ee 


plished of all these expo- 






not nl remarkable for its extent of 








f uality, but the skill with which it 

< phrasing It isa very high voice, 

, and remarkable for the breadth and fullness of 

t 1 € and tl s y of the lower tones. Nature has 
r ur 1 Miss Nikita w a rare voice, and she has nurtured 

y artis f ering care. Last evening her selections embraced 

4 var that displayed her in all classes of music and showed the 
everal s the French, Italian and German. The cavatina 

fro ‘Erna as rendered by Miss Nikita was undoubtedly the 
heard h this season, and her run 





1ere 


Mignon” 





> polonaise from “ 


was exquisite 























l he Russian nightingale song was beauti- 
given ( sm by Mr. Charles Nixon.) 
Cc > 12, 1893. 
‘ When Miss Nikita od tingling and electrifies 
senses, Last night her voice set the air into a melodious motion 
all around the nity of Morgan and Monroe streets. 
Chicago “ Evening Post.” 
She hasa v at sweetness and power, and she sings with 
‘ it 1 ind a warmth of feeling that thoroughly cap- 
ates an aud e. H S S ex mely finished and her technical 
skill is remarkable.”’ 
I ’ April 30, 1893. 
a de 1 Ww 1 s np« ance with the greatest artists 
n the musical centres Europe and w has been officially invested 
Ww 1 Cx Singer to His Royal Highness the Duke of 
Saxe-C rg Gotha.’ 
Chicago “‘ Herald June 24, 1893. 

‘With a magnetic presence accented by a jaunty Psyche knotand a 
captivating manner that established the entente cordiale between her- 
self 1 her audience at once, it only nained to demonstrate vocal 
accomplishments to place her upon the pedestal upon which only the 
favored daughters of song are permitted to stand. This achievement 
vas hers before the conclusion of the first number (‘Ernani Invo- 

imi’), and it only remained in subsequent numbers to accent the 
mpression already made by giving such a vride variety of selections 


as would test most severely the resour 


* Mignon’ 


es of primadonna, From 


polonaise, that world famed 


any 


the florid pyrotechnics of the 














Announcement. 
Mme. ROSA LINDE, 


The Greatest American Contralto, 





Has just been engaged as Prima Donna for the first American Tour of 


HENRI MARTEAU. 


The Great French Violinist. 


Mme. Linpe’s own Concert Company may be secured for March and 
April, 1894, and also for season of 1894-95, by addressing 


R. E. JOHNSTON, Manager, 


BELVEDERE HOUSE, NEW YORK CITY. 





NOTE,—Evwin M. Suonert, the Eminent Pianist, will also be con- 
nected with Marteau’s great tour through America 








ratur nwers, through a budget of highly 
ngs to a Chopin nocturne and the sweet simplicity of 
Summer’ is a range of musical style and quality 


ould undertake with any hope of a suc« 


















\ Nikita, with an assured confidence in her own pow- 
istified, submitted to the test and emerged 
freshness that belongs only to the period of 
1 y l with a flexibility and agility that 
re ystematic training, she also pos- 
perament without which superior vocal gifts 
1 sly available. The color of her voice 
rexecu 1 must be deemed artistic thr hout 
inge 
Figare ( ag June 22, 1893. 
s 
rRIUMPH WON BY NIKITA 
bright laurels by her singing at the World's 
with the popular orchestral concert n Musi 
yn f r at 1 
ur \ pplauded, encored and recalle 
intatrice wa mpelle a de 
He »p h wa < r 
Ww t er ‘ 
ss and xquisite trilling N sl 
east ‘ eda irers. Me AT OSE 
i adic ange es 
‘ gh equally heart and 1 
| ‘ wcknowle ment of n ‘ s 
‘ iva i 1 Ve I I 
va irked an i 4 " 
\ I i at I dw ma ‘ 
(y east a I i ‘ 
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] ve aga ma 1 r 
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The New York Philharmonic Club 


] ENE Weiner, Direc 

HE Ne York Philharmonic Club is now in 
it the ear of its existence. With pardonabl 
le Mr. Wein ts founder, look back upon an un- 

ken number of years of triumph. 
spea vell for the taste and musical capabilities of the 
yple ntry that from a start of six concerts 

tl ir the « should now have 








4 
lifferent city every nigh 
llalltheengagements ¢ 


continually being received by 


{ anagement 
Mr. | Weiner, the director of the club, has a worl 
le reputation as a flute virtuoso 


osson, of whom we shall say 


Mr. Sol. Mar 


4 violit I so of high order 





Mr. Car] Barth is a violoncello virtuoso of great merit 

Mr. Frank S. Porte has won the well merited admiration 
of numerous audiences in both hemispheres, and Mr 
George F. Sauer, the viola soloist, and Mr. S. Elkind, who 
presides at the double bass, have held the most lattering 
posit cel ited orchestras here and abroad ; while 


attractive vocalist, 


{ISS MARION WEED, 
vho o assist the New York Philharmonic Club for the 
hird yea is gained so many triumphs with her sympa 
thetic voice that she is now placed in the front rank of cor 
! I 


20 Soprano of remarkable compass, of 
velvety quality, well fitted for her work, be it 
oratorio. 


operatic airs, songs or 
In the short time that this young lady has graced the con- 
cert stage she has sung in concerts in nearly every prominent 


this country Mis 


Seidl, and 





citv in s Weed sang with the orchestra 


under Anton 


for her 


was highly praised by the director 
artistic singing. 
The past two seasons Miss Weed accompanied as prima 


donna the New York Philharmonic Club, and 1 


visited with 
this successful organization all the principal cities bet 


Her 


i] and enthusiastic on the part of the public 


ween 


the Atlantic and the Pacific coasts. reception every- 


where was cordiz 


as well as the press. It will please the many friends of the 


artist, as well as those of the New York Philharmonic Club, 
to learn that she will appear again next season in the con- 
certs of this celebrated organization. 


EUGENE WEINES 


Among our flutists Mr. Eugene Weiner has for many 
All our 


countenance 


years been a prominent figure. music lovers haye 


a 





the Thomas 
the New York and the Brooklyn Philhar- 


ir with his in 





Orchestra, as also 


mic societies 


On his frequent trips to Europe the great- 





living composers honor Mr. Weiner by their best efforts, 
and he never fails to bring a great number of compositions 
dedicated by them to himself as well as to the New York 
Philharmonic Club. He is the soul of this eminent organi- 
zation, and the ambition and deep interest he displays in 
its'welfare are really admirable 

Mi 


MARCOSSON 


was born in Louisville, Ky. He studied for five years un- 


der D’Ahne and Joachim, gaining very great success both 
as a quartet and solo player. His reputation as a player 
has caused him to be much sought for even in classical Ber- 


He has 


lin and the neighboring North Ge man cities 


ornamented 


essful 





made two concert tours in Italy and England, eliciting 
high praise from very rigorous critics. 

Here are a few testimonials : 

Mr. 
listeners by his artistic violin playing. 


to enchain the hearts of his 
Berlin “ Lokal Anzeiger.” 


Marcosson understands how 

This young American, whose wonderful natural gifts have been 
fully developed in our high schoo: for music, knows how to “ handle 
in a way so dexterous that the strings seem to fairly ring 
all 


his bow”’ 


with harmonies which reach the innermost recesses of sensitive 


hearts,—‘* National Zeitung.”’ 
The 


our people, caused a 


violin virtuoso, Mr. Marcosson, who had once played before 
That he is 
the favorite pupil of the king of violonists, Mr. Joachim, we can easily 


lively anticipation of enjoyment. 


believe ; we can also 


of his pupil, whoin all great and fine points is himself already a 


master.—Berlin “ Journal.” 


MR. CARL BARTH 
In 1890 to 1891 


cepted an engagement with the Imperial Court Orchestra. 


was born in Weimar, Germany. he ac- 

He played also under the efficient leadership of Professor 
Reinecke as first and solo ‘cellist, and with the orchestra of 
the Leipsic Conservatory. 

In harmony, counterpoint and fugue he received his 1n- 
structions from the great masters, Prof. Dr. S. Jadassohn 
and Prof. C. Piutti, the great organist of the Church of St. 
Thomas, Leipsic. 

The following letter from Prof. Dr. Jadassohn explains 
itself 














| for his musical education 



































Ur. Eugene Weiner 

DEAR SIR AND VERY ESTIMABLE FRIEND—I am pleased to be abl 
to send you my most dial greeting with my former pupil, M1 
jarth. Above all accept my heartiest congratulations to the engage- 
ment of the most br " fo Philharmonic Club. I am 

t ed at he will become a valuable member of your excellent 
iSS¢ Barth is not only a first r tuoso, but als 
atho well trained musician, and r music well 
erse lipped 

Accept once more my hearty congratulations, with the assurance 
f my highest consideration and esteem as your old friend 

LEIpsic, June 4, 1893. S. JADASSOHN 


GEORGE SAUER 
was born in Buffalo, N. Y., and went to Leipsic, Germany, 
The fact that he wound up his 
stay in Germany as a member of the renowned Gewand- 
haus Orchestra speaks well for his achievements and his 
Since his return to this country Mr. Sauer has 


ability 
abduity. 


Anton Seidl’s and the Boston Symphony Orchestra. 


FRANK S. PORTE. 
Mr. Frank S. Porte was born in the city of Brooklyn, 
N. Y. Two years ago Mr. Porte went abroad and studied 


in the renowned Brussels Conservatory, of Belgium, under 


the instruction of Eugene Ysaye, one of the greatest living | 


artists of the French, Belgian and Italian schools, after 
which he accepted the engagement as violinist of the New 
York Philharmonic Club. 
S. ELKIND, 

was born in Moscow, Russia, twenty-eight years ago. 
studied in the celebrated Conservatory of Moscow, of which 
Nicolaus Rubinstein was the director. After the comple- 
tion of his studies he became a member of the Philharmonic 
and Symphonic Societies of Moscow. Mr. Elkind has 
played under the most celebrated directors, as Lamour- 
eaux, Colonne, Tschaikowski and others, and traveled as 
soloist, undertaking several concert tours through Russia 
and other countries. He is a great soloist on his instru- 
ment, the double bass. 

It may be easily imagined that with such a personnel as 
the above the Philharmonic Club will have a most notable 


season. 


Thomson Recitals.—The announcement is made that 
the Bureau of Music has engaged the well-known English 
soprano, Agnes Thomson, and James F. Thomson, baritone, 
to give a series of eight popular song concerts at the 
World’s Fair during the latter half of the present month. 
The first will take place about the 16th inst. 


credit the report that the master is very proud | 


He | 
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| The National Conservatory of Music. 
eee examinations at the National 
| Conservatory of Music will be held as follows : 


Singing.—September 21, 22, 23, from 9 to 12 A. M., 2 to5 Pp. M. and on 
the evening of the 28rd. Chorus, 8 to 10 P. M. 

Piano.—September 26 and 27, from 10 to 12 A. M., 2to5 P. M. 

Violin, Viola, Contrabass, 'Cello, Harp.—September 28, from 10 to 
12 A. M. and from 2 to 5 Pp. M. 

Orchestra and all Wind Instruments. 
P.M. 

Composition (Dr. Dvor&k’s Class). 
2to5p. M. 

The faculty of the Conservatory for the present year 
will be as follows : 

Director—Dr. Antonin Dvorak. 

Singing—Mr. Romualdo Sapio, Mr. Christian Fritsch, Mrs. Beebe 
Lawton, Miss Katharine W. Evans, Miss Annie Wilson, Mr. Wilford 
Watters, Mr. Oscar Saenger, Mr. Harry Burleigh. 

Operatic Department—Mr. Gustav Hinrichs. 

Oratorio Class—Mrs. Beebe Lawton. 

Piano—Mr. Rafael Joseffy, Miss Adéle Margulies, Miss Elinor Com- 
stock, Mr. Bruno Gortatowski, Mrs. Jessie Pinney Baldwin, Mr. Leo- 
pold Winkler, Mr. J. G. Huneker. 

Preparatory —Piano—Miss Mabel Phipps, Miss Adelaide Okell, Miss 
Carrie Konigsberg, Miss S. Dabney, Mr. Albert Mildenberg, Mr. R. 
Goldmark. Mr. Paul Bolin. 


September 29, from 2 to5 


October 2, from 9 to 12 A. M. and 


Organ—Mr. Samuel P. Warren, Mr. John White 
Harp.—Mr. John Cheshire. 
Violin.—Mrs. Camilla Urso, Mr. Juan Buitrago, Mr. Leopold Lich- 


tenberg, Mr. Joseph Kovarik. 
Viola.—Mr. Kovarik. 
Violoncello.—Mr. Victor Herbert, Mr. Emile Knell. 
Contrabass.—Mr. Ludwig Manoly 
Mr. Otto Oesterle. 
Mr. Arthur Trepte 
Mr. Richard Kohl 
Mr. Adolph Sohst 
French Horn.—Mr. Carl Pieper 
Cornet.—Mr. Carl Sohst 
Trombone.—Mr. Frederick Letsch 
Dr. Antonin Dvorak 
Mr. John White, Mr. 


Flute 
Oboe 
Clarionet 


Bassoon 


Composition 


Harmony and Counterpoint. Maurice A 
Strathotte 
Harmony~—Mr. Michael Banner, Mr. Edward B. Kinney, Mr. Rubin 
Goldmark. 
Solfeggio—Mr. Alberto Frencelli, Miss Leila La Fetra, Miss Carrie 
Konigsberg. 
hamber Musi Mr 
Orchestra and Chorus— Dr. Dvorak 
History of Music—Mr. Henry T. Finck 
Diction—Mr. W. V. Holt. 
Italian - Mr. Pietro Cianelli. 
Stage Deportment—-Mr. M. Bibeyran 
Mr. R. Senac. 


Mr. Ernesto Belli. 





Leopold Lichtenberg 


Fencing 

Accompanist 

Thoroughly convinced by the success of its first con- 
cours that through a yearly award of prizes for the best 
works American composers and librettists will be encour- 
raged and stimulated to higher efforts, the conservatory 
announces its second annual concours, the subjects and con- 
ditions to be as follows 


For the best grand or comic opera (opera comique), in one act 
For the libretto for a grand or comic opera (opera comique). 
For the best symphony. 

For the best overture and cantata. 


best 


For the 
1. The prize for opera and comic opera (opéra comique) 


string quartet. 


;| 1s open to all regardless of age ; competitors for the re 
| maining prizes should not be above forty years of age. 
| composers and librettists must be natives of the United 
| States. 


All 


2. Each work should be submitted in manuscript form 


| and be absolutely new to the public. 


3. The merit of each work will be passed upon by a 
special jury of five competent judges. 

4. The works to which the prizes shall be awarded will 
be made known to the public under the auspices of the 


: - . | National Conservatory of Music. 
been a member of all the foremost orchestras, including | 


5. The National Conservatory of Music of America re- 
serves the right to give two public performances of the 
works to which prizes shall be awarded, which works shall 
afterward be the property of their respective composers 
and authors. 

6. Manuscripts must be sent in for examination to the 
National Conservatory of Music of America, 126 and 128 


| East Seventeenth street, between September 1 and Octo- 


ber 15, 1893. Each composition requiring the co-operation 
of an orchestra for its performance must include the or- 
chestral score. The orchestral parts need only be fur- 
nished by the successful competitors. The public award 
of prizes will be made on or about March 14, 1894. 


Emma Heckle at the Fair.—Miss Emma Heckle sang 
at the World’s Fair last Wednesday, giving an aria from 
‘‘ Figaro,” and for an encore Lassen’s ‘‘ Ah, "Tis a Dream.” 
Miss Heckle made a great success with the orchestra as 
well as with the large audience present. 








NEW YORK VOCAL INSTITUTE, 


97 Fifth Avenue, NEW YORK. 

Voice Culture and singing for Home, Church, Concert, 
Oratorio, Opera and Teaching. Beginners and the most 
advanced. Over 200 Class Lessons during season. All 
students have private lessons. Tuition rates according to 
teacher. Season of 1893-94 begins Sept. 18 and ends June 5. 
Total expenses for entire season, including room, board, 
piano, music, tuition, classes, &c., $470 to $640. New York 
gives best opportunity to hear opera, oratorio and other 
music and all the great artists Tolive in New York is to 
become educated. Send for catalogue. 

FRANK H. TUBBS, Musical Director. 

















Miss Celeste Nellis.—Miss Celeste Nellis, pupil of Wm. 
H. Sherwood, played yesterday at the World’s Fair at the 
concert of the Modoc Club. It was Kansas Day, and Miss 
Nellis’ playing is appropriate because she is a Kansas girl, 


coming from Topeka. With players of that kind in the 


far West there is abundant prospect for a healthy musical | 


future. 


W. Edward Heimendahl,—After enjoying a voyage to | 


Europe and return, Mr. W. Edward Heimendahl, conduc- 
tor and composer, has returned to Baltimore to resume his 
work. Mr. Heimendahl will engage in a musical venture 
during the coming season, which will be duly announced. 
Towers Resumes.—At this time, when the banks are re- 
suming, Mr. John Towers finds it proper to follow the good 
example by resuming his teaching in New York, and he 
can be found at 9 East Seventeenth street, Union Square. 


M. M. P. U. At Home.—The Musicians’ Mutual Pro- 


tective Union formally opened their new club house at | 


Ninety-first street and Third avenue on Tuesday after- 
noon of last week in the presence of a large number of in- 
vited guests. 

C. F. Tretbar.—Seasons may come and go, but Charles 
F. 
and does a wonderful amount of work. 
him without thinking of Paderewski 
celebrities who have been under his management. 


Tretbar, the well known impresario, 
cannot see 
and other great 
He can 


One 


reflect when the time comes—and may it bea long way off 
—for him to cross to the other shore that he has helped to 
gladden this world with music and brought much joy to 
many musicians and the public at large. Mr. Tretbar’s rem- 
iniscences are always entertaining and interesting.— 
‘*Commercial Advertiser.” 

An Ashforth Pupil. 
pupil of Mrs. Ashforth, sailed on the ‘‘ Saale 


day to perfect her voice abroad. 


Miss Minnie Behnne, a talented 
” last Satur- 


A Canadian Vocalist.—Zippora Monteith-Fischel, after 
a six months’ stay in Vancouver, B. C., has decided to re- 
turn to New York, the rigorous climate of British Columbia 


having proved very trying to her voice. 

The German Conservatory.—The New York German 
Conservatory of Music has again opened its doors to a 
large number of students. 

Are Visiting Friends.—Miss Louise Hamilton and Mr 
Herbert Wilson are visiting friends in this city previous tothe 
opening of their winter season at Saratoga on September 25. 


Mr. Wilson's recent compositions are shortly to be pub- 
| 


lished by Wm. A. Pond & Co. 


New York College.—The New York College of Music’ | 


Lambert, director, has opened for the fall term. 
new features is an operatic department under 
Mrs. Nicolesco and Victor Clodio. 

Flavie Van den Hende. 


the young Belgian cellist, has just returned from filling an 
engagement at Richfield Springs, where her original en- 


the 


mong 
Miss Flavie Van den Hende, 
gagement of two weeks proved so successful that it was 


Of Miss Van den 
‘has as follows 


lengthened into seven weeks. 
playing the Richfield ‘‘ News’ 


1 
I 
pil 


intellectual grasp of masterly themes and her tech- 


> only of the 


Her 
nical ability to illustrate them on her chosen instrument 
keen, She bows with the strength of a man or the tender- 


i del 


She is woman pu 
onor 


are alike 





broad and 


ness an cacy of a woman 


Kronberg Gets Marteau.—Through an error Marteau 
was announced to play in Kansas City, under the auspices 
of the Apollo Club, of that place, instead of which he will 
be under the local management of S. Kronberg. 

The Gramms. — Niagara-on-the-Lake, 
[Special. ]|—The sacred cencert given at the Queen’s Royal 
last night in aid of the Toronto Home for Incurables was a 
It was arranged by the kindness of 


August 28. — 


most successful affair. 
Emil Gramm and Mrs. Gramm, of New York, two gifted 
artists, who at present are staying at the hotel. Mr. Gramm 
is director of the Scharwenka Conservatory of Music, New 


retains his vigor | 


Hende’s | 


great Servais, and does him | 
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ligato by Mr. Gramm. ‘These numbers were all magnifi- 


cently rendered and showed the marvelous quality of the 

singer’s organ, in which her deep contralto tone was as 

beautiful as her pure soprano notes. She held her audience 

spellbound, and when she had finished her exhaustive se- 
| lections even more was requested. Mrs. Gramm graciously 
| responded with Gounod’s ‘‘There is a Green Hill Far 
| Away.” Mr. Gramm proved himself a thorough master of 
his instrument in his rendition of Leonard’s ‘‘ Adagio” and 
Prume’s ‘‘ Melancholie.” Miss B. B. Webster, of Cincin- 
| nati, assisted with a rich and true mezzo-soprano, her num- 
bers being ‘‘ Saviour, I Come to Thee” and ‘‘ But the Lord 
is Mindful” (Mende). Miss Chopitea, of Toronto, com- 
| pleted an admirable program with a piano solo. The audi- 
| ence was very numerous, the hotel ball room being filled to 
| overflowing. Mr. R. L. Patterson, of Toronto, acted as 
| chairman, and a goodly sum was realized for the charitable 
| object.—Toronto ‘‘ Empire.” 


De Zielinski,—The well-known Buffalo pianist, J. De 
| Zielinski, and the rising young tenor, C. Walter Goetz, are 
this week in Chicago, after which Mr. De Zielinski leaves 
South on a prolonged professional engagement. 


Liebling.—Mr. Emil Liebling has resumed lessons at his 
studio at Kimball Hall, Chicago. His first chamber concert 
will take place in October, assisted by Mr. Bruno Steindel. 
The Leibling Amateurs will also resume their regular meet- 
ings shortly. 

Rivarde Reopens.—Professor Rivarde’s School of Vocal 
Art has reopened for the season at 30 East Twenty-third 
street. 

A Musical Memorial.—Edward F. Searles, who married 
Mrs. Mark Hopkins, widow of the California millionaire, is 
putting an organ in Grace Church, San Francisco, as a me- 
morial to his wife. She was for many years a member of 
this church, which stands two blocks from her turreted 
mansion, which has been given to the State of California 
as the Hopkins College of Art. Mr. Searles is personally 
supervising the construction of the memorial organ; he is 
quite familiar with the requisites of such an instrument, 
being an amateur of no mean ability, and having a fine or- 
gan in his house at Great Barrington, Mass. 

Carlos Hasselbrink.—Mr. Carlos Hasselbrink, formerly 
concertmeister at the Metropolitan Opera House, of the 
Symphony and Oratorio societies, and with Mr. Anton 
Seidl and Hans von Biilow, begs to announce to his friends 
and the public that he has returned to New York city and 
has opened a school for violin playing, both for beginners 
and advanced students. Special attention will be devoted 
to that much neglected branch of the art—ensemble play- 
ing. To the earnest student of piano particular attention 
is called to the fact that Mr. Hasselbrink has made a spe- 
cialty of teaching pianists the literature of ensemble music, 
sonatas, trios, quartets and quintets for piano and strings. 
It is a sign of the times that no pianist of any pretensions in 
Europe considers his or her musical education finished 
until after a thorough course of ensemble playing. 

Mr. Hasselbrink’s methods of teaching are founded upon 
the great Belgian school of which Leonard, Massart, Vieux- 
temps, Wieniawski, Marsick, Ysiiye, Musin, Marteau and 
others are worthy exponents. 
| Lessons given privately or in classes of two or three. 
| For terms and particulars apply at Mr. Hasselbrink’s violin 
studio, 106 and 108 East Twenty-third street, Room 10. 

Hans Jung.—Mr. Hans Jung, a talented young com- 
poser and baritone from Berlin, has made New York his 
home. 

The Lavins.—Wm. J. Lavin and his talented wife, Mary 
Howe, sailed last Saturday on the ‘‘ Werra” for Milan to 
sing in opera there. They will return early in March 
and will make a three ménths’ concert tour through the 
country. 

Victor Herbert.—Victor Herbert has completed a comic 
opera, which is now being inspected by Lillian Russell. He 
is at work on his second concerto for ‘cello and orchestra, 
which may be heard in one of the Philharmonic concerts 
| this coming season. His new song, ‘‘Cradle’s Empty, 
Baby Hasn't Come,” will soon be published. 
| Nebraska Conservatory.—A very pleasant reception 
was given at the Nebraska Conservatory of Music last 
Wednesday evening, at which addresses were made by 
Governor Crouse and others, and a good musical program 
was presented. 

Flagler.—I. V. Flagler opened the new organ in the 
Wellsville (N. Y.) M. E. Church last Wednesday evening 
in the presence of a large audience. 

Wilezek.—Franz Wilczek, the well-known violinist, will 
marry on October 3 a talented young lady of Pittsburg. 





York, being associated with Xaver Scharwenka, the re- 
nowned pianist, in the control of one of the leading musical | 
Mr. Gramm is a most accom- 
has a 


colleges of the metropolis. 
plished violinist. Mrs. Gramm 
soprano voice of the greatest range and power, as well as 
It was heard to splendid 
advantage in last night’s concert. Her numbers were: 
‘*Fear Not, O Israel” (Dudley Buck), the beautiful excerpt 
from the ‘‘Cavalleria Rusticana,” intermezzo to the words 
‘Sweet Be Thy Rest,” ‘‘ Paul Rodney’s sacred solo, ‘‘Cal- 
vary,” and ‘‘ Hope in the Lord” (Handel), with violin ob- 


wonderful mezzo- 


sweetness and richness of tone. 





Marteau Delayed.—On account of the extraordinary 
number of applications which are being made for Henrj 
Marteau and his company, the management take great 
pleasure in announcing tothe music loving public of Amer- 
ica that the concert tour of this wonderful artist will be ex- 
tended until the end of March. This, however, will neces- 
sitate the cancelling of his Worcester festival engagement, 
September 28 (which has been satisfactorily adjusted with 
the directors of the association), and the postponement of 
his other contracts in order to permit Mr. Marteau to ful- 
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terminate until November 9. His first appearance in this 
country this season will be at Cincinnati with the Orpheus 
Club, and in New York city on December 15 and 16 with 
the Philharmonic Society at Carnegie Music Hall. 

It is Bruchhausen.—In our last issue the name of the 
Bruchhausen brothers, who have just opened a conservatory 
in Brooklyn, was incorrectly given as Bruckhausen, 

Three Performances of Wagner Opera in Philadel- 
phia.—Materna and Emil Fischer have been specially en- 
gaged by Mr. Gustav Hinrichs to appear in ‘‘ Lohengrin,” 
‘‘ Fidelio” and ‘‘ Walkiire ” next week, beginning Monday, 
the 18th, assisted by Selma Koert-Kronold, soprano; Karl 
Riese, baritone, and Baron Barthald, tenor. Materna sings 
‘““Ortrud,” ‘‘ Fidelio” and ‘‘ Brunhilde ; Emil Fischer, the 
king in ‘‘ Lohengrin,” ‘‘ Rocco” and ‘* Wotan.” 

Callers.—Mrs. Anna Lankow, the popular contralto ; 
Flavie Van den Hende, the Belgian ‘cellist ; Miss Maud 
Welch, of Brooklyn; Gustav Hinrichs; Fredk. Brandeis, 
the composer ; E. M. Bowman and Anthony Stankowich 
were among the callers at this office last week. 



















































































Broderick.—Miss Emma Broderick has returned from 
her summer vacation and has resumed her ciasses at 123 
West Thirty-ninth street. 

Adolph Schussel Dead.—The violinist 
teacher Adolph Schiissel died on August 2 
He was well known in the musical fraternity 


and violin 
7, of Bright’s 
disease. 
here. 

Belari Again Honored.—Emilio Belari, the eminent 
vocal physiologist and teacher, has been decorated by the 
President of the Republic of Venezuela with the gold 
medal of the Bust of the Liberator for his scientific, artistic 
and literary merits. The medal and the diploma signed by 
the President of this republic were accompanied by a very 
honorable communication signed by the Secretary of For 
eign Affairs. 

The Serranos.—The city studioof Mr. and Mrs. Serrano, 
the well-known vocal specialists, has been opened for the 
winter season. 

Mrs. Ogden Crane.—Mrs. Ogden Crane’s vocal studio 
will be located during the season 1893-4 at Chickering Hall. 

Mallie Rescues Emil.—Emil 
pianist and manager of Weber’s warerooms, was in swim- 
ming at Rye last week. He became exhausted, and if it 
hadn't been for the efforts of Miss Mallie Beck, the con- 
tralto (a former pupil of Anna Lankow), it would have been 
As it was, he just escaped with 


Levy, the well-known 


a serious matter for Emil. 
his life. Miss Beck is just the build for a life preserver, 
and Mr. Levy is duly grateful for her natatorial efforts in 
his behalf. 

Remenyi.—Eduard Remenyi, the 
Europe this week, to be gone two months. 


violinist, leaves for 

Stolen Instruments.—What has become of the violin, 
the viola and the ‘cello stolen from John Eller, Esq. ? 
of the instruments has been traced to the vicinity of Union 


One 
square. 


N connection with the Metropolitan College of Music in 
Fourteenth street, may in future be found at the New 
York School of Opera and Oratorio, 106 and 108 East 
Twenty-third street. 


OTICE.—Mr. Charles B. Hawley, having severed his 


The Paris “Lyric” Theatre.—The project of 
having a lyric season at the Porte Saint Martin has come 
to naught. Messrs. Manoury and Alexandre, however, are 
negotiating with Mr. Colonne with a view of adding opera 
to the concert season which Colonne and Derembourg are 
contemplating at the Eden. 





FIRST AMERICAN TOUR OF THE 


HENRI MARTEAU CONCERT CoO. 
HENRI MARTEAU, 


The Great French 
Violinist, 


IN CONJUNCTION WITH 


Mine. Rosa Linde, 


The Celebrated 


American Contralto,. 


EDWIN M. SHONERT, 


The Eminent Pianist. 








UNDER THE DIRECTION 


OF 
Rupoten ARonson. 


Norz.—The Marteau 
Concert Co. may be en- 
gaged after November 20 
by addressing 





R. E. JOH NSTON, Manager, Belvedere Hou 


se, 4th Ave and 18th,.St., New York 


New York College of Music, 


128 and 130 EAST 58th STREET. 
ALEXANDER LAMBERT, Director. 
ALL BRANCHES OF MUSIC TAUGHT 


Faculty comprises the most eminent instructors, 















fill his numerous European engagements, which will not 


SEND FOR DESCRIPTIVE CATALOGUE, 
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DWIN ASHDOWN, the music publisher, of land3 
E Union square, left on Monday for a three weeks’ 
run the Western trade. Mr. Ashdown has 
some attractions in the shape of new publications to 
offer which music dealers will appreciate. 


among 


—- 
M. KNUDSON, formerly connected with the 
‘‘Musical Mirror,”’ has commenced business as 


a dealer in sheet music and musical instruments at 106 
East Twenty-third street. 
Knudson is a musician and an instructor. He 
will combine teaching with his business as a dealer. 
aad 
E NCOURAGING reports reach us from every 
d ‘‘We are running 10 hours per day, 


Mr 


irection. 
six days in the week,” writes the Prescott Piano 
Company, of Concord, N. H. ‘ The large addition to 
our factory building is being completed and will be 
ready for occupancy by October 1. Our outlook for 
September is better than it was one year ago.” 
= 
RESIDENT PETER DUFFY, the Schubert 
Piano Company, returned from the West last 

week. Mr. Duffy, with his family, has been sojourn- 
ing in Chicago in attendance at the World's Fair. 


of 











Peter Duffy, than whom a more active and satisfac- 
tory representative of a piano manufacturing con- 
cern cannot be found. 


E offer our congratulations to Mr. Daniel F. 
Treacy, of the Davenport & Treacy Company, 
who marries to-day at Stamford, Conn. The lady is 
Miss Theodora D. Carter, one of the members of the 
Carter family, of Connecticut. The wedding trip in- 
cludes a trip to the World's Fair. 
“ 
EE editorial ‘‘ What's This?” The Chicago pa- 
pers have stated that a syndicate kas been sell- 
ing diplomas at the Exposition. Has anyone been 
disposing of forged diploma reports or for legitimate 
favors giving out reports to firms which are supposed 
to be genuine, but have all the appearance of frauds? 
There is something rotten not only in Denmark but 
Look out ! 
oF 
HE Braumuller Company are reaching out for 
fall trade about this time. Otto Braumuller has 
returned from a short aud satisfactory business trip, 
and on Monday of this week their Mr. Wigand took 
his departure for an extended Southern and Western 
trip. 

The wareroom on Fifth Avenue, recently opened 
by the Braumuller Company, will be looked after by 
Mr. Braumuller himself for the present. 

= 

NUMBER of employees of piano and organ ex- 

hibitors at the booths in the Exposition have 
been severely rebuked by their employers for having 
signed the document circulated for the purpose of 
exonerating Carpenter, one among others being the 
representative who has charge of the Needham 
booth. Mr. Chas. H. Parsons, of the Needham Com- 
pany, has not yet learned on what authority his rep- 
resentative signed the paper, and others are also en- 
deavoring to learn how it was that these men in- 
volved their principals in an action which is by no 
means approved by them. The circulation of the 
document was somewhat too hasty, and it may play 
an important réle in subsequent proceedings in which 
the trade is interested. 


aod 


HE present state of the diploma market is pretty 
low, with indications of a further drop. Concerns 
making high grade pianos cannot take any further 
chances with diplomas, for they are an uncertain and 
unsteady commodity, subject to such fluctuations as 
are apt to make the parchment of greater value to 
the lesser piano, and consequently of lesser value to 
the greater piano. 

Take such a piano as the Conover. Can the 
Conover Piano Company take any chances with such 
a document as the new diploma? Of course not. 
The moment it would be used, even under the most 
favorable conditions, it might be neutralized by an- 
other of a similar character issued in favor of a 
low grade piano. No piano firm identified with high 
grade goods could afford to take such a chance. 


oF 


HE notice of the death of W. D. Lazelle, of the 
retail department of Wm. E. Wheelock & Co., 
published in last week’s MusicAL COURIER must have 
been a severe shock to the many friends of this ex- 
emplary man and citizen. Hard and conscientious 
labor and application to duty rapidly advanced his 
influence and position in the establishment subse- 
quently managed by him, and Lazelle during the past 
years was recognized as one of the most efficient of 
the younger members of the piano trade. 

At the time of his sudden and unexpected death he 
had an interest in the Wheelock business on Four- 
teenth street and he was also a stockholder in the 
Weber Piano Company to the extent of $10,000. He 
was destined to become a substantial and integral 
element of the New York city piano trade had not 


in Chicago. 


The Schubert pianos will now be pushed to the|an unexpected sickness cut short his promising 
front for fall business with the customary zeal of Mr. 


career. 





HE first meeting of the Piano Manufacturers’ 
T Association of New York, since the summer 
vacation was held yesterday afternoon, Mr. F. G. 
Smith, vice-president, in the chair. Routine matters 
only occupied the attention of the association. 


sn 
2+. 


y is with pleasure that we announce the mar- 
riage of Edward G. Gottschalk, of Gildemeester 
& Kroeger, to Miss Louie J. Carver, on Monday, Sep- 
tember 4. Mr. Gottschalk has for years past associ- 
ated his destinies in the piano trade with those of Mr. 
Gildemeester, and has proved a valuable aid to the 
latter in his remarkable success with the Gildemeester 
& Kroeger piano. His numerous friends in the trade 
join with us in wishing Mr. and Mrs. Gottschalk 
good luck for all time. 





A BOSTON DEAL. 
> 

ESSRS. C. C. HARVEY & CO., who have 

, charge of the retail interests of Chickering & 
Sons in Boston, having been unable to obtain a re- 
newal of the lease of their present premises, known 
as Chickering Hall Building, on terms satisfactory to 
themselves, have succeeded in making an arrange- 
ment by which they will assume the lease of the new 
and large retail piano warerooms of the Emersou 
Piano Company, No. 116 Boylston street, to which 
place they will transfer their establishment. 

In addition to their retail control of the Chickering 
piano they will handle the Emerson for retail in Bos- 
ton and the immediate vicinity, the Emerson Com- 
pany retaining their present offices in the wareroom 
for the purpose of conducting their wholesale trade. 

C. C. Harvey & Co. thus control for their business 
two of the best known pianos, and will devote all 
their energies to the Chickering and Emerson instru- 
ments only, 

It is not generally known that for many years past 
there has been an entente cordiale between these 
two firms—that is to say, Chickering & Sons and the 
Emerson Piano Company—and the subject has been 
frequently discussed looking toward a retail com- 
bination of these instruments. Mr. George H. Chick- 
ering and Mr. P. H. Powers, the senior members of 
their respective houses, have for a generation been 
on a fraternal footing, members of the same social 
and musical organizations in Boston and otherwise 
intimate friends. 

The combination of these two instruments is there- 
fore a commercial evolution that followed the natural 
trend of events, and while it gives to C, C. Harvey & 
Co. unquestioned advantages in the retail business it 
relieves the Emerson Piano Company of a burden of 
detail by means of which they will be enabled to put 
their full and undivided strength in the direction of 
the wholesale trade and their two branch houses in 
New York and Chicago. 








MORE ON CARPENTER. 


R. ROBERT N. WAITE, attorney-at-law in this 
M city, informs THE Musicat Courter that he 
has a criminal case against E. P. Carpenter. Car- 
penter has had trouble in Tallapoosa, Georgia, where 
he at onetime operated. It is charged that on this 
occasion he converted valuables and documents to 
his own use. 

A mortgage of Mr. R. L. Spencer of that city is 
said to be the basis of this criminal action. 

A contemporary last week published a statement 
to the effect that a charge of grand larceny against 
Carpenter was pending. Whether this is the Spencer 
case we are unable to tell at this writing, as our 
esteemed brother gave no details. 

We learn also that Carpenter has some musical in- 
struments on exhibition at the Great Northern Hotel, 
Chicago, where he has quarters. These are electric 
and automatic pianos which it is alleged he is endea- 
voring to use for transactions with the firms who are 
exhibiting for awards at the Fair. 

















THE MUSICAL COURIER. 





17 


CHASE BROS, PIANO 60,, 


MANUFACTURERS OF 


Grand and Upright Pianos. 


MUSKEGON, MICH. 





GRAND RAPIDS, MICH. CHICAGO, ILL. 








LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 





LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 


MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a caretul investigation. 





NEW ENGLAND PIANO CO.,? s*ggse.srreer 


Warerooms : 


200 Tremont St., Boston—98 Fifth Ave., New York. 
262 and 264 Wabash Avenue, CHICAC®O, ILL. 

















WEGMAN & CO, 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other, 


OI BN, NM. x. 








HIGH GRADE 


MEHLIN 
PIANOS. 


Are the most Perfect, Elegant, Durable and Finest 
Toned Pianos in the World. Containing more 
Valuable Improvements than all others. ‘ 


The Best Selling High Grade Plano Made. 





EASTERN FACTORY: | WESTERN FACTORY : 


PAUL G MEHLIN & SONS, |  MEHLIN PIANO CO, 


461, 463, 465, 467 West 40th St.,| Cor. Main, Bank and Prince Sts., 
NEW YORK. MINNEAPOLIS. 





THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrumens 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION (CO. (Limited), 


NEW YORK WAREROOMS: 
| LYON, POTTER & (0O., 174 Wapasht ave 


10 E. 16th St., J. W. CURRIER, Manager. 


ROBT. M. W EBB. 
CLOTH, FELT « 
PUNCHINGS. 


PAPER PIANO COVERS—Pat’d March, 1892. 


190 Third Avenue, New York. Factory : Brooklyn, L. L 











ND TUNES. 


That's a large number, but the Symphonion 


A THOUSA 


plays it. The Symphonion is an unlimited 
music box instead of a cylinder playing from 
one to six airs. The Symphonion uses steel 
plates as shown herewith. 

These plates revolve and their teeth strike 
the teeth of the steel combs, thus producing the 
tones. Plates are changed inamoment. They 
may be bought by the hundreds and each plate 
One 


represents a different tune. may thus 


have sacred music, old favorites and latest 
songs of the day, as he chooses. 

The Symphonion is simple in construction 
and does not getout of order, as the old fashion 
music boxes always do. They are rich and 
melodious in tone and not the least expensive. 


We are headquarters for the trade and are 





prepared to quote lower prices than ever before 
with all the latest improvements. 


Send for Catalogue and Price List. 


‘The SANDER MUSICAL INSTRUMENT CO., 


212 BOYLSTON STREET, BOSTON, MASS. 
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SUCCESSFUL ADVERTISERS. | 


> 


Reaping Prestige From the Fair. 


an arrive at a given result in a great 
ways, just the same as you can reach Chicago | 
But to attain an object you must 


is routes. 


st wl 


iat you desire. 

» object and at once the man of brains seeks how 
A general line of conduct is marked out and 
The only flexible portion in the 
When these 


\a en tne 


it 


ily adhered to. 


gn comes from meeting contingencies. 
n confronting a man of brains, he seeks how he can 


il set 
et over them without changing the plan on which he | 
irted out to work. He realizes that to depart from his 
olicy is to overthrow all his previous work. The contin- 


gency is scrutinized from every point of view. If a weak 
t is observed it is attacked, and should it repel the assault 
other point of vantage In seeking to over- 
a contingency there may be numerous ways. If not, 

s sought, so as to interfere with the line of 


is sought. 


action the leas 

It would be suicide to change the plan or battle in action. | 
The time for reflection has passed and if the general has 
ot marked out his course with care before the bullets begin | 
to fiy, he had better sound the call for retreat and leave 
the scene to the enemy 


| 
| 
There have been and are men that can effect a complete | 
ise when forces are in danger, or throwing aside | 


a marked plan of battle, immediately construct another and 
tter when the heat of conflict is fierce ; but these men 


are geniuses and are extremely rare. Such men we have 

in the piano and organ trade ; but they are as rare there as | 

every other line of business. 
The 

careful, considerat« 

definiteness that shows his mature thought. 


When the Fair opened we spoke of several firms who 


best results in the average are seen to come from the 


trade man who goes into action with a 


were going at business in a way to bring success, and we 


are pleased to know how correct we were in our estimate. 
firms have reaped almost untold benefits, 


A careful study 


llowing 
means they used we enumerate. 


of action will benefit all in future fairs 

The A. B Chase Company. 
The A. B. Chase Company’s line of conduct shows the re- 
ilt of long and careful study. Mr. Calvin Whitney, presi- 
dent of the company, like a good general, came to Chicago 
assumed charge of his forces. He laid out such an 
elaborate line of action that to intrust the generalship to 
another might have endangered the scheme for further 
prestige 

Mr. Whitney decided that a beautiful booth was the cor- 
rect thing wherein to exhibit the fine goods of his house. 
his was built and handsomely equipped. This ended 
move number one 

Now, a beautiful booth containing fine pianos is of little 
How 


se unless tl 


1e instruments are shown to the public. 
has Mr. Whitney showed 
master mind by his method. He that the 
could take in the beauties of the cabinet work, &c., 


lid not give that side of the question much thought. 


to show them vexed many 


his realized 
eye 
and ¢ 
For the other side of the question he engaged a pianist, 
Eugene Eager, and the professor brought 
pupil, Master Rubinstein Demarest. Mr. 
Whenever he plays the 


Prof. George 


along his littl 





Eager is an accomplished player. 
booth of the A. B. C 
ot delights d 
When young Demarest is seated at the piano he catches 
is a sweet little boy, and ‘‘ kissable,” as 

some of the ladies say. These players are in constant at- 
tendance at the booth, and play twenty minutes three 
times aday. The tone qualities of the A. B. Chase piano 
are shown to many people three times a day from the booth 


1ase Company is besieged by a crowd 


listeners 


the crowd, for he 


in section I 

It is one thing to excite passing interest and quite another 
to retain Passers by are interested at seeing a little 
boy at the piano; Then Mr. 
Eager plays something beautiful and the interest is inten- 
Many people stop in hopes that the little fellow will 
While this is going on Mr. Gebhard is passing 


it 
they stop, and he finishes. 
ified 


play again. 








Mr. Eager and Master Rubinstein. 


around pictures of 


These reproductions of photographs are eagerly taken and | 


eventually preserved. Beside the pictures of the pianists 
the merits of the A. B. Chase piano are told. These cards 
taken home are shown right and left as people talk of the 
dear little fellow that played so nicely. The value of these 
little cards cannot be estimated. So great has been the 
demand that over 600,000 have been given away and Mr. 
Whitney is prepared tomake it 1,000,000 before November 1. 
People leave their names and addresses at the Fair booth as 
the result of hearing the pianos, and Mr. Whitney counts 
the direct sales from these prospects considerably over 
200. 

All of this work is in one spot only on the grounds. 
What Mr. Whitney does here he is doing daily in nine 
State, three foreign and three other public buildings. Mr. 
Eager and Master Demarest visit these buildings at stated 
hours and treat the people to some music, while photo- 
graphs of the pianists are given out. The times of the con- 
certs are known and people congregate at all points to 
hear them. 
buildings in great. 
of sight seeing and are in the exact frame of mind to enjoy a 


treat of this character. When the fine playing of Mr. 


| Eager is accompanied by the sight of the ‘‘ kissable ” Master 


Demarest, the people are delighted, and when the younger 
plays the people show their satisfaction by great hand clap- 
ping. The piano inthe meantime receives good advertis- 
ing and after the pianists are gone people will crowd around 
it while some amateur is sure to help along the A. B. Chase 
advertising by showing off the piano further. 


The A. B. Chase Company therefore treats several 


| from any other firm on the grounds. 


| log, and its tone is simply beautiful. 


The value of having a piano played in State | 
People are resting from the exertions | 


hundred people to concerts daily and augments their in- | 


| terest further by giving a unique souvenir in the shape 


of a photograph reproduction of the performers. 
In addition, Mr. Whitney’s assistants have ‘‘ prospect 


blanks” and secure quite a few good prospects every day. | 


These are turned in to agents all over the country and | 


sales result in a good proportion of cases. Already the 
A. 
people who speak of that 

Mr. Whitney has furnished his piano to a great many 
‘‘events” of importance on the grounds. His piano has 
been demanded right and left and it has been through 
his practical plan of advertising. It will be remembered 
that Mr. Whitney furnished his piano and his soloists to 


‘cute little fellow at the Fair.” 


B. Chase Company's agents report making sales to 


a concert to benefit the families of the brave firemen who | 


faced death and lost their lives at the great Cold Storage 
fire. 

To keep all this machinery in motion and to watch its 
running Mr. Whitney has given his personal attention all 
the season; but the results will amply repay him for his 
arduous labors. 

A word must be said for his assistants. 
have labored faithfully and well, and to their conscientious 
devotion to duty is due the success of all Mr. Whitney’s 
plans. ‘*‘ The man withthe musket ” seldom has his praises 
sung, but he is the true bone and sinew of all great move- 


These gentlemen 


ments. All honor to him. 
George P. Bent. 
Mr. George P. Bent, manufacturer of the ‘‘Crown” 


pianos and organs, has placed his pianos and organs in 28 
State and four foreign buildings. Mr. Bent has so scat- 
tered his ‘‘ Crowns” that you cannot walk around the State 
buildings without a special guide to prevent you from fall- 


ing over a piano or organ with the superscription ‘‘ Crown.” | 
Mr. Bent believes that pianos are their best advertisers | 


when they simply sit in parlors ready for the touch of any 
tired sight seeing visitor. He thinks that a piano or organ 
excites more attention from prospective buyers when they 
can examine it without any salesman around. Believing 
this, he simply placed goods of his make where they could 
be seen by all, and let the pianos and organs do their own 
talking. His policy has brought him good results. No 
day passes but he hears from some agent about a sale that 
was started by some “ prospector” who examined at his 
leisure a ‘‘ Crown” piano in some State building. 


| piano’s prestige, so he employed Mr. Pitzarello to 
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J. & C. Fischer. 
This great firm has done something entirely different 
Believing that the 
World’s Fair would be one of the greatest affairs man ever 


conceived, the Fischers determined to celebrate the event 


ina lasting manner. To do this they made a full line of 
‘* Art pianos,” erected an elegant booth and are now ex- 


| hibiting them. The widely known name of Fischer attracts 


everyone who comes near the section, and they view these 
goods and go their way with a greater respect for this pros- 
perous firm, 

While they are viewing the pianos a pianist shows their 
merits as to tone quality, using a most superb grand. This 
piano is one of the surprises of the Fair. It is a concert 
grand encased in vermilion from the famous ‘‘ Pullman” 
Power is there also, 
while the action is regulated to a nicety. 

Mr. R. S. Howard, in charge of things Fischer, has been 
doing some good work. He has placed several pianos in 
the State Buildings and furnished players who give con- 
certs daily. 

In the Electricity Building is a little electric scenic the- 
atre in which is a fine sign for the Fischer pianos in in- 
candescent lights, while one, a handsome upright piano 
bearing the name of J. & C. Fischer, stands in full view of 
all auditors. 

3esides this the Fischer concert grand has been played in 
a good many concerts and it was used at the last symphony 
concert given under Mr. Thomas’ baton which by the way 
was the best of the whole series. 

The Story & Clark Organ Company. 

This firm have a great deal to show to everyone inter- 
ested in organs. Besides those interested in organs they 
have a great deal to show those interested 
Again they havea great deal to show those interested in 


in pianos 


mechanics. 

To those interested in organs they have a full 
their goods, the excellence of which is known in all lands 
To those interested in pianos they show their Art organs 
built on French lines, that are going into many residences 
in large cities. To those interested in mechanics they show 
their bellowless organs and organs pumped by electricity 
Their booth is most attractive, and from its inviting ap- 
pearance people step into rest and be entertained. Messrs. 
Story & Clark cater to both of these wants. People hear 
the bellowless organ, and they come inside to listen to Mr 
Phil. A. Starck as he explains about the firm’s novelties, 
the trunk organ, the folding organ, &c. Trade men are 
cordially invited by letter, and when they come are so well 
taken care of that they remain until at their departure they 
are fully saturated with Story & Clark and are prepared to 
support the firm’s goods in every land and clime. 

The Story & Clark Organ Company have depended on 
the attractiveness of their exhibit to make it pay and they 
No exhibit on the ground has so 


line of 


have elected wisely. 


many novelties. Things that take a person’s fancy are on 
all sides. 
The casual onlooker is immediately impressed with the 


genius of this firm, and that genius is of such a practical 
nature that the bystander remembers all he has seen, and 
the result of this observation will seen when he h 
casion to buy organs. The Story & Clark Organ Company 
have done a great deal of advertising in this quiet though 


be as oc- 


effective manner, and it is safe to say their novelties will be 
better proven than ever before. 
Chase Brothers Piano Company. 

This progressive Western firm has secured much prestige 
from the Fair. They erected and equipped one of the hand- 
somest as well as one of the costliest booths in Section I. 
Its location is on Columbia avenue, and over 100,000 people 
pass it daily. Mr. Milo J. Chase knew that he could not 
depend on the idle curiosity of crowds to augment his 
play 
every day at his booth. In getting such a man Mr. Chase 
showed that he knew that a good man should be in attend- 
ance and that a poor player would do him positive harm. 
In fact a poor player but damns an instrument in the pub- 


| lic’s eye. 


Mr. Bent has been on the grounds daily and from his | 
booth in Section I has managed his piano display most ad- | 


mirably. 
ing place for a great many people. 

The ‘‘Crown”: goods have indeed had a good Fair 
season. 


His booth is crowded daily and is a favorite rest- 





Mr. Pitzarello was always sure of an audience when he 
played. While he was performing Mr. Boltwood eyed the 
crowd for prospects, and he usually succeeded in ‘* locating” 
Then Mr. Boltwood would argue 


a prospective purchaser. 
In this way some 


the case until a sale was on the tapis. 
sales have been consummated while other prospects have 
been sent to agents. 

In the Michigan Building the Chase Brothers pianos have 
reigned supreme, and Mr. Pitzarello has daily played upon 
some of them. These concerts were made attractive, and 
the advertising has brought good returns in the shape of 
prestige. Again the house has furnished elegant souvenirs 
that are at the same time attractive and useful. 

Mr. Chase has given much of his time to the work, and 
his methods have been so productive of good results that 
it shows how much thought he gave the subject before he 
entered the Fair. 7 

Vose & Sons Piano Company. 

This Boston firm, whose prestige has been so augmented 

in the West during the last five years, rented supplementary 














warerooms downtown and operated them in conjunction 
with their World's Fair exhibit and the representation of 
their piano by Lyon, Potter & Co., until they were burned 
out. Since that time Mr. E. W. Furbush, in charge of the 
Vose & Sons Piano Company’s Western business and gen- 
eral traveling man, has managed his house’s affairs from 
The Vose booth is 
located Mr. 
George Dowling is in charge and he daily gives away 
thousands of Vose souvenirs in the shape of book marks. 
These book marks are made of celluloid and possess the 


the warerooms of Lyon, Potter & Co. 
and is elegantly arranged. 


on a broad aisle 


quality of use as well as that of ornameat. 
Sohmer & Co. 

Sohmer & Co. have given the people something long to 
remember in the shape of an artistically conceived and exe- 
cuted piano. Their golden instrument has been a great 
drawing card, and while people wondered Mr. De Volney 
Everett in charge has given away music as souvenirs. 
Other printed matter has gone out and it has been the finest 
produceable. Sohmer & Co. placed their pianos in many 
of the State Buildings and in the parlor of the Terminal 
Station the Puck Here Miss M. E. Mul- 
neaux has played every other day. ‘To this lady’s artistic 
treatment of the piano Sohmer & Co. must be indebted 
luality and wealth of artistic 


and Suilding. 


She plays with such indivi 
temperament that crowds follow her daily and importune 
work after hours. The employment of 


her to continue 


such an accomplished pianist is a great hit and a great 
winner in the race for prestige. 


Added te 


pianos in a great many public concerts. 


» this work the Sohmer people have had their 


Conelusion. 


In conclusion, these firms have supplemented their 


efforts by liberal advertising in THe Musicat Courter, and 
to these pages is due the fact of their friends calling upon 
them in great numbers. The great labors of 
turers would have been futile if they had had no one to labor 
Tue Musi 
his wareroom and brought him in touch with the manu- 


And those who hay 


with. aL Courter has called the dealer out from 


facturer re not come have read of those 


things the manufacturer was doing. Thus great prestige 
has been attained 
The Shaw a Winner. 


All dealers who sell the Shaw piano should 
And do it he 
Piano Com] 


hot 


r had 


with themselves. artily 


When the Shaw 


it 


into the Fair, it 


The 


any went 


to win additional 1ors from the public 


) ' f +} 
ents of th 





e com 


tion but the highest in a great many sections of 


the country 


rn + 1 } 
lo bring these sections together the 


pany knew that they merely had to show their instruments 


to the buying public that lived veen the centres where 


ll known. 


their pianos were ws 





The location of their booth is such that enormous crowds 
pass it y. To arrest their progress, interest them up 
near the buying point and then send these results to their 
agents, has been the study of Mr. H. J. Raymore, secretary 
of the Shaw Piano Company 

When the Fair opened Mr. Raymore began his experi- 
ments with the crowd. He employed a pianist. After a 
few weeks Mr. Summers was sent to take charge of affairs. | 
Mr. Summers in taking charge of the exhibit exerted all 
his genial qualities, and everybody was won. He made 
friends with all the ladies and gentlemen in Section I, and | 


He did The 
Shaw Piano Company need enlargir 


al 


then started in to win the crowds it well 


t} 


tne 


prospect books of ig. 


That’s why we say ‘“‘all dealers who sell the Shaw piano | 
That hy j | h l 
should shake hands with themselves.”’ 
This advertising will brins any sales in all parts of the 
| ivertising bring many sal i part th 
Mr. Raymore’s literature has 1 this along 
‘The 1 


Therefore, the Shaw Piano Company’s cards are 


country. helpec 





? 
+ 


ieClor 





| 
‘ 
immensely. souvenir co is exceedingly nu- } 


merous.” 


Kimball Exhibit. 


There has been thorough and systematic work done at | 


going to all sections. | 


the large Kimball booth, where active men have been en- 
gaged in following original plans to attract attention to the 
Kimball pianos, organs and portable Mr. 
Kimball himself and Mr. Conway have been devoting much | 


pipe organs. 


of their time to the booth work, and the results must nec- 
essary be effective. The display is very attractive and is 


kept in excellent condition. 
Chickering. 
That booth of Chickering & Sons is the classical booth of | 


Mr. Bacon has had charge of it and has | 
| 


the piano exhibit. 
done thorough work, which his house will no doubt appre- 
ciate. The Chickering pianos on exhibition have created a 


sensation. They are superb. 


A Disease Breeder. 


There is not a man in Section I but will throw up his hat 
‘when the first day of November comes. 


and yell ‘‘ hurrah 

Attendance on a booth for six months is not pleasant. In 
Everyone in the Sec- 
Be- 


fact itis something quite different. 
tion has had an attack of nostalgia the last month. 





sides there is great danger from fever during September 


the manufac- 


shake hands | 


not only secured recogni- | 


Shaw Piano Com- | 
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On both sides of the Behr Brothers Company 
booth are great iron columns. The unsightly iron work 
has been over. All kinds of been 

| thrown inside over the. boarding and lies there festering. 

| One whiff of the foul air that comes from this death trap is 
| enough to give an ordinary man consumption. Just imag- 
ine what two more months of breathing this air will do for 
| good healthy men and women. Another thing liable to 
bring on disease is the system of sprinkling in vogue. This 
abominable way of wetting the floor until it gives forth 
As a gallery 


and October. 


boarded waste has 


humidity in great sheets ought to be scored. 
covers most of the booths in the section the air is rendered 
simply vile, and to compel men and women daily to 
| breathe this air is to put them in the direct path of disease. 

The editor of the London ‘‘ Lancet,” which journal is the 
highest authority on hygiene, states that the entire ‘‘ White 
City "is full of malaria. If this is true of the Fair as 
whole, the air in Section I must be simply a mass of float 


a 


ing microbes of every germ disease under heaven. 





Obstructing Section I, 

Columbia avenue 1s being disfigured by two staircases 
leading from the main floor to the galleries. Exhibitors 
in the gallery have been complaining ever since the Fair 
opened that the people did not come up stairs. A 
| time ago they petitioned the directors to put up staircases 
| from the main floor to the gallery and to locate these steps 
granted, 


short 


on Columbia avenue. This request has been and 
| the carpenters are already at work building the stairs. 
This is another black eye for Section I, as the fine corner 
of J. & C. Fischer will be obstructed by a set of ugly look- 


ing stairs. But J. & C. Fischer will receive just as much 


} 
| attention, as their exhibit is so handsome that carpenters, 


directors, &c., cannot keep the people away. 


Taking Advantage of their Opportunity. 


The best thing Henry Pilcher’s Sons ever did was to 





at the Fair, and they are probably deriv- 
ten of the exhibi 


make their exhibit 


| ing more benefit from it than nine out of 


tors in any line of goods. In theevening, when Section I 


is most of the booths closed and dark, a large 


quiet and 


crowd surrounds the Pilcher organ, and heartly applauds 
the various organ selections provided for them, and in the 


is seldom found idle, in consequence 


| daytime Mr. Pilcher 





| of the inquiries from interested persons about the organ, 


| its schemeand price. ‘The Pilcher people are better known 
li 


than ever, an ill surprise the writer if they do not get 


| more orders for church organs than they can fill in twelve 
months. 


Know How to Run an Exhibit. 

The Colby Piano Company are doing excellent work at 
| the Fair with their various capable attendants and printed 
| matter ; they are bound to be known by everyone who 
visits the section. It is only just to call attention to the 


nts which have been embodied in their late in- 
for instance, they have adopted a full yn 





| plate and greatly changed the placing of the soundin 


board, which, as yet, they have said nothing about, but 
which method will be fully explained in a new catalogue 


l be 





| whichthey are now having printed and which will soo1 
blic. 


i i 
| re ady for the appreciative pu 


Two Hundred Thousand Average Daily Attendance. 


The Ext ition is nt Stati it lailw <z aT re 
ne Vxposition 1s soon to rejoice in a dally average Ol 





200,000 paid admissions. Once this week the turn 


| corded over this number, while the other five days show 
osely. Crowds are rapidly 


| that the number was crowded cl 


peing 


augmented, and it is certain that the last days of the 






iz au 
| Fair will bring enormous crowds. Section I is feeling this 
increase in proportion to other divisions of the Manufac 
tures Building. The ladies and gentlemen have much to 


do, and everyone is happy. 
Merit of the Gold String. 

A gold string in one of the pianos of the Schomacker Pi- 
ano Company’s exhibit snapped the other day, and it was 
discovered that rust was the cause of its breaking. 

This is somewhat surprising, as hardly any other pianos 
have rusty strings in them in spite of the horrible weather 
to which they have been subjected. Gold strings should 


be the last to rust. 


LO2. 


Opening of Trade. 


ESTERDAY afternoon J. & C. Fischer re- 


ceived an order from Lyon & Healy, of, Chicago, 


for 102 
active fall trade. 

All along we have been advising the manufacturers to 
} 


gooas 


pianos—an event that indicates the opening of the 


keep stout hearts and make every sacrifice to have 
ready forthe fall trade. As a barometer, this order indi- 
cates that the trade is upon us now. 

Lyon & Healy and J. & C. Fischer, two of the greatest 
firms in the line, are the first to show the tendency of the 
coming business era. 

Wm. A. Switzer, who has been an employé in the Weber warercoms 
for the past 15 years off and on, closed his engagement on Saturday 
last. Mr. Switzer is undecided regarding his future arrangements. 





19 


INJUNCTION 


Temporarily Granted 


CHASE BROTHERS PIANO CO. 


Restraining Judges of Musical Instruments 
at the World’s Colombian Exposition 
and John Boyd Thacher from 
Acting on Awards. 


publish below a copy of the prayer on the 


W" 


strength of which Judge Seamen, of the 
Circuit Court of the United States for the Northern 
District of Illinois, at Chicago, on Thursday last 


granted a writ of injunction temporarily enjoining 
Hon. John Boyd Thacher and the judges or jury of 
pianos and organs at the World's Columbian Exposi- 
tion from acting on awards in that section. 

Chase Brothers Piano Company are the petitioners, 
or orators, as the technical term goes, who secured 
either to dissolved or 
argument on or before Sep- 


the injunction, which is be 
made permanent after 
tember 25. 

The matter of an injunction has been under consid- 
piano and organ 


secured 


eration for amonth by a number of 
1 advice had been 





manufacturers, and lega 





with such a purpose in view, but no practical steps 
could be taken until now, as it was deemed necessary 


¢ obtained, in order 


to get additional evidence, since 


to make the case stronger. 


To sum up the separate prayers below, we may 
say that they embrace the incompetency of the 
judges, the time set for examination and the condi- 
tion of the goods, the change of the original plan of 
Mr. Thacher, the employment of the judge, Ziegfeld, 


said to be a piano agent, the alleged fact that the 
judge, Steck, draughted the scale of one of the com- 
peting exhibitors, held out to Chick- 
ering & Sons, which resulted in their return to the 
Exposition after having withdrawn, the proposed ex- 


the inducement 


amination of pianos in State buildings, the alleged 
corruption of the judge, Carpenter, and the partici- 


pation of an exhibitor, Hlavac, as a judge of awards. 
Ziegfeld. 
Ziegfeld for 20 odd years had an arrangement to 


use Hallet & Davis pianos i It 
arrangement that virtually made him 


O 


n his music school. 
was a business 
an employée paid, among other ways, with commis- 
sions allowed to him on sales made to his pupils, their 
relatives or friends and through his influence gener- 
ally. The contract was transferred some years ago 
to Messrs. Lyon, Potter & Co., whereupon he placed 
Steinway and A. B. Chase pianos in his school and 
has since received commissions from that firm. The 
arrangement is on a business basis which makes Zieg- 
feld an active element in the Chicago and Western 
piano trade as this paper hascontended, and makes 
him unfit to act on a jury that awards diplomas on 
He is interested in two pianos, one of which 


other on exhibition in the 


pianos. 
is in for awards and 
New York State Building 


1 
the 


Time for Examination. 

We quote Rule X 
Awards,” issued by Director General Davis on Jan- 
uary 16, 1893, under which the Chase Brothers Com- 


in ‘‘Regulations Governing 


pany and the other exhibitors entered : 






RULE X. The work of the judges shall commence not later than 
June 1, 1893, and shall progress uninterruptedly until the completion 
of the work assig 1 them, except in Department of Live 
Stock and in those departments where the nature of the exhibits re- 





quires renewal from time to time during the Exposition. 
The pianos were not examined ‘not later than 


June 1, 1893,”" but have been kept in unfavorable con- 
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and surroundings, greatly to their detriment, 
y three additional months, during which 
r firms have been enabled to replace pianos 
defective, with new instruments. 
the original plan of a single expert 
Brothers entered, was 
a time too late for them to withdraw, and 
ry system substituted, making six men 
ners of pianos and a decision subject toa 
instead of its being the 


ime 
rmore, 
Chase 


ler which 


vote ol six 


men, 
» examination by one individual expert 


ns Governing Awards” mentioned above 


yllows 
1 members of the said thirteen commit- 
as p« ble competent experts 
Clarke, nor Ziegfeld, nor Hlavac, nor Car- 
piano experts, and yet they all participate 
rations of this six-judge jury, and by 


This is a flat con- 
Brothers 


ide upon the awards. 
the plan under which Chase 
" hibitors for awards. 


Steck. 
rge Steck may or may not be the originator 
ball parlor grand scale ; Chase Brothers 
We are not acquainted with the 
s avery famous piano builder, and the Kim- 
If Steck made the 
these deliberating 
jury. If Steck 
ade the ile he had no business to accept a judge- 


facts. 
ood piano, 
of 
members of the six-judge j 


ill parlor grand isa g 


Sunht to act as one 


Return of Chickerings. 
The petition cla Chickering & Sons were 
to the Fair at the time the Stein- 
va Kknabes, Decker Brothers, Webers, Hazelton, 
ngs, Wheel Bradburys and others 
promising 


ims that 


turn 


cks, 


them the highest awards. 
il Davis, who made Ziegfeld a judge, 
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ignature (see editorial on page 5, ° No 


ipated in these negotia- 


idmits to-day in 





have parti 


ns, and as Chase Brothers at that time were the 
representatives of Chickering & Sons they no doubt 
with the nature and 
negotiations. As Chickering & 
ntitled to the highest award the scheme 
for it assured to them what 
but the World’s Fair author- 
usiness to participate in the little game. 
Davis to carry out 


ly conversant 


nese 





a good one tor 


them, 
deserved, 
nessenger General 


S¢ 


1 
nt by 


ble to tell the details. 


State Buildings. 


ting pianos, Steinway and Knabe 
buildings. If the six-judge jury, 
aver, have in contemplation the 
ds to these two pianos, we believe they 
& Sons nor Wm. 
ill stoop to the act of accepting. That 
uur of whom as a majority can de- 
> anyt hing) may so far disgrace itself to attempt 


d o not for 


neither Steinway 
Knabe & Co 
-judge jury (fe 

rick, but we a moment believe that 
ses of Steinway and Knabe would par- 
uestionable In fact, 
the jury value now 
according to this paper, but irregular pro- 


the great hot 


ticipate in such q benefits. any- 


thing bestowed by has no and 


never had, 


such 


ceedings, as giving awards to non-exhibitors, 

might prove more dangerous than they appear on the 

surface Who suggested this scheme, anyhow? 
Carpenter. 

Carpenter is now said to be a resident of Illinois. He 
1as been a resident of Maine, Vermont, Georgia and 
New York, after clearing out of Massachusetts, to 
which State he was brought from Vermont by a 
requisition upon Governor Robinson. All this story 
will, together with others, be duly published. The 
corrupt methods proposed by Carpenter directly and 
ndirectly will be embraced in affidavits, all in proper 
shape and of such convincing force as to prove that 
Mr. Thacher has been criminally imposed upon. 
What Carpenter offered to do to make money out of 


piano and organ exhibitors will be properly shown, as 
it already has been and is again, with additional de- 


tails, in another part of this paper. 
Hlavac. 
Hlavac, the Russian judge, is a Bohemian. He 


leads a small orchestra at timesin St. Petersburg, and 
is in this country on professional business connected 
with his musical calling. Among other things he is 
endeavoring to introduce his patent harmonic piano 
and find a market for it here, and next he represents 
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two foreign pianos in Section I, in which he is also | 
one of the judges. 
Summary. 

It is not possible to foretell what the result will be 
of the argument of this case before the United States 
Court. A tribunal of that kind may take such 
grounds as can only be arrived at after a perusal 
of the reply which will be made to the petition of 
the Chase Brothers Company, a reply which will be 
full of interest to the piano and organ trade. 

Chase Brothers have shown a manly and coura- 
geous spirit in going directly to a high court for protec- 
tion against the wrongs and the injury and the risk 
they are subjected to. They are, moreover, one of 
the houses who refused to sign the petition gotten up 
in Section I to indorse the character of Carpenter, 
and this in itself offered good grounds for an addi- 
tional appeal to the Court on the strength of the 
opinion that their pianos would not, as a consequence 
of their refusal to endorse Carpenter, get a fair trial 
before a jury of which he is a member. 

At the bottom ofall these entanglements we find the 
error of Mr. Thacher in not adhering to his original 
decision to appoint a single expert judge. Again 
we are taught the lesson that compromises are dan- 
gerous. Mr. Thacher personally was heartily in- 
clined not to budge from his principle, but powers 
and influences far beyond his control compelled him, 
although unwillingly, to give away and he was never 
safe after having made the first concession. 


THE TEMPORARY INJUNCTION 


- 


To the Judges of the Circuit Court of the United States 


for the Northern District of Illinois, Northern Dr- 
vision. 
Cuase Broruers Piano Company, a corporation duly 


organized under the laws of the State of Michigan, brings 
against Hugh A. Clarke, a citizen of the State of 
Pennsylvania; E. P. Carpenter, a citizen of the State of 
Illinois ; Florence Ziegfeld, a citizen of the State of Illinois; 
George Steck, a citizen of the State of New York ; John 
Boyd Thacher, a citizen of the State of New York; V. J. 
Hlavac, a citizen of St. Petersburg, in the Empire of Russia, 
and Max Schiedmayer, a citizen of Stuttgart, in the Em- 


this bill 


pire of Germany. 

And thereupon your orator complains and says that by 
Act of Congress of the United States it was decreed that 
in commemoration of the 400th anniversary of the discovery 
of America an Exposition designated as the World’s Colum- 
bian Exposition, to which the entire world was invited, 
should be held within the United States, and such proceed- 
ings were subsequently had and taken that the city of Chi- 
cago was designated as the place where such Exposition 
should be held, and at same time the general overseeing of 
said Exposition and the proper mode or method of distrib- 
uting the awards or merit to exhibitors thereat was dele- 
gated to a board then created and designated as the Board 


of National Commissioners, and subsequently for the pur- | 


pose of obtaining funds therefor, and providing buildings 
and other necessaries therefor, a corporation was formed 
under the laws of the State of Illinois. 

Your orator further represents that a general invitation 
was extended by said Board of National Commissioners and 
by said local corporation to all manufacturers, both domes- 
tic and foreign, to join in said Exposition by exhibiting 
their goods, wares and merchandise thereat. 

Your orator further represents that it is engaged in the | 
manufacture of pianos for a large number of years past, 
and as such has built up for itself a great and enviable 
name in its line of trade for good yoods. 

Your orator further represents that it accepted such in- 
vitation, and as soon as notified by the proper parties in that 
behalf caused to be installed in the space allotted to it in | 
said Exposition goods, to wit, pianos of the sort manufac- 
tured by it. 

Your orator further represents that many others, manu- 
facturers of pianos in the United States, also accepted said 
invitation and duly caused exhibits of their respective goods 
to be installed in said Exposition. 

Your orator further represents that at the time said invi- 
tation was so extended it was represented to it that all 
goods in each class of a similar nature would be judged as 
to the respective merits thereof by a corps of competent 
judges, each of whom should be well versed in the particu- | 
lar points of merit in goods in each of such classes, and that 
such judges should be so elected as to insure to all such ex- 
hibitors in each of such classes full, fair, honest and con- 
scientious treatment, so that the award or awards which | 
might be made by such judges in each of such classes 
would be extremely valuable as being the honest and un- 


biased opinion of disinterested parties on the merits of | 


each of the exhibits upon which they respectively were to 
pass. 
Your orator further represents that they were led to be- 





lieve such a system of judging would be put in operation 
until long after the opening of said Exposition, when it was 
too late for your orators to express their dissatisfaction at 
the change in system of judging hereinafter set out by 
withdrawing from said Exposition, the rules of said Exposi- 
tion being such as to prohibit any exhibitor from withdraw- 
ing goods exhibited by him when once on the grounds of 
the Exposition. 

Your orator further represents that the said National 
Commission delegated, or have attempted to delegate, the 
powers so vested in them by act of Congress as aforesaid, in 
so far at least as the appointment of judges of exhibits 
and the system of judging the same, unto the said John 
Boyd Thacher, who thereupon assumed control of said 
duties and has made appointments of judges therefor, and 
has defined the method of operations to be pursued by said 
judges in arriving at the merits of such goods exhibited at 
said Exposition as may be entered for competition. 

Your orator represents that the great majority of exhib- 
itors at said Exposition, both domestic and foreign, pro- 
tested against such arrangement, but notwithstanding 
said protests the said John Boyd Thacher was confirmed 
in his position, and thereupon appointed as judges of mu- 
sical goods—of which your orators’ exhibit forms a part—the 
said parties hereinbefore mentioned, other than the said John 
Boyd Thacher. 

Your orator further represents that the system so inau- 
gurated by the said John Boyd Thacher has already been 
| the occasion of great scandal, charges of bribery and cor- 
| ruption have been made, and in one case at least proved in 
connection with the same. 

Your orator further represents that it is anxiousand willing 
to be judged, so far as its goods are concerned, in competi- 
tion with the goods of others in the same line of business, 
provided the judges appointed for the purpose of examining 
into the respective merits of the goods manufactured by 
each competitor are disinterested men, who are in no way 
either directly or indirectly interested in the goods of any 
of the competitors, with the object of making an award in 
favor of the goods having the greatest merit, irrespective 
of person or firm or corporation exhibiting the same ; and 
your orators represent and charge the fact to be that such 
an examination could not be had should the judges so ap- 
pointed by the said John Boyd Thacher be permitted to 
proceed in the premises, and in support thereof your orator 
states that among the competitors for awards among the 
manufacturers of pianos is a company known as ‘‘ The A. 
B. Chase Company ;” and your orators state that the said 
Florence Ziegfeld, one of said judges, conducts a musical 
college in the city of Chicago, and through his said position 
is able to influence the purchasers of pianos ; 
tor charges the fact to be that the said Florence Ziegfeld is 
under retainer by said A. B. Chase Company for the pur- 
pose of influencing and recommending to intending pur- 
chasers pianos made by said company, and by reason 
thereof your orator represents that said Florence Ziegfeld 
is an unfit and improper person to act as judge in a compe- 
tition in which said A. B. Chase Company are in any way 
interested. 

Your orator further states that the scale to or by which a 
| piano is constructed must necessarily be taken into consid- 
| eration in forcing an idea of its merits. 

Your orator further represents that among the com- 
petitors for awards among the manufacturers of pianos is a 
| company known as the W. W. Kimball Company, and your 
| orator states that the scale by or to which the piano so 
made by said company is made was drawn by the said 
George Steck, one of the judges so appointed, and your ora- 
tor charges that by reason thereof the said George Steck 
is an unfit and improper person to act as a judge in any 
competition in which W. W. Kimball Company are in any 
| way interested, as the said George Steck would thereby be 
| practically judging his own hand work. 

Your orator further represents that among other exhib- 
| itors at said Exposition in the piano line is the firm of 
Chickering & Sons. 

Your orator further represents that as an inducement to 
| get the said firm of Chickering & Sons to exhibit their said 
pianos, the said firm was promised special favors and were 
| | practically assured that notwithstanding the result of any 
| competition or ruling of any judge thereon the goods so ex- 
| hibited by said firm should receive the highest award of 

merit for pianos exhibited at said Exposition, and the said 
| firm have so advertised in a large number of the public 
prints of the United States. 

Your orator further represents that in many of the build- 
ings erected by the various States of the Union upon the 
| grounds of said Exposition, pianos have been placed which 

| are manufactured by firms who are not exhibitors at said 
Exposition, and your orator further charges that the said 
| defendants other than the said John Boyd Thacher, in fraud 
| of their powers and duties in that behalf, have attempted 
to judge and pass upon the merits of said pianos as if the 
| same were exhibits for competition at said Exposition to 
| the detriment of your orator. 
Your orator further represents and charges the fact to be 
| that the said E. P. Carpenter, one ot the judges, is repre- 
sented as being a resident of the State of Massachusetts, 
and appointed as such, when on the contrary the said E. P. 


and your ora- 

















Carpenter is not now and has not for atleast a period of 10 
years last past resided in said State, but the said E. P. Car- 
penter is a fugitive from justice therefrom, and your orator 
further charges that since his appointment the said E. P. 
Carpenter has used every inducement to compel exhibitors 
and competitors in musical goods at said Exposition to 
‘‘see him” in reference to said awards, and the said 
E. P. Carpenter is now largely in debt for money borrowed 
to many of said exhibitors and competitors, and your ora- 
tor states that from the record and actions of said E. P. 
Carpenter, as above set out, he is manifestly an un- 
fit and improper person to act as such judge, and one in 
whom and in whose decision no confidence can be 
placed. 

Your orator further represents that the said V. J. Hlavac, 
one of said judges, is alsoanexhibitor of musical goods and 
attachments for pianos thereat and as such will be called 
upon to pass judgment on his own goods in competition 
with those of your orator and others, and therefore is an 
unjust and improper person to act in such capacity. 

Your orator further represents that the other two judges 
of musical goods to wit, Hugh A, Clarke and Max Schied- 
mayer, are not generally known as musical experts and are 
therefore unfit for the position of judge of such goods 
which require intelligence and experience of the very high- 
est order. 

Your orator further represents that it has spent a great 
deal of time and many thousands of dollars to enable it to 
arrive at and maintain its present superior position in the 
piano trade; that an awardof merit of said Exposition made 
on the judgment of honest, fair competent and conscientious 
men appointed for such purpose could be of great value, 
but your orator states that the judges hereinbefore men- 
tioned are in every way unfitted for such position and any 
award recommended by whom would be biased by their 
personal interests. 

Your orator further represents that all the facts herein 
stated are well known to the said John Boyd Thacher, 
who was urged to dismiss said judges therefor ; said John 
30oyd Thacher refuses so to do, and said judges are now 
proceeding to draw up reports on said musical goods, and 
unless restrained by the order of this court will present the 
same to the said John Boyd Thacher, whounder direction 
of said National Commission would cause loss and detriment 
to your orator. 

For as much therefor as your orator is without remedy 
in the premises except in a court of equity and to the end 
that the said Hugh A. Clarke, E. P. Carpenter, Florence 
Ziegfeld, Steck John Boyd Thacher, V. J. 
Hlavac, and Max Schiedmayer, all of whom are made 
parties defendant to this bill, may be required to make full 
and direct to the not under oath, the 
answer under oath being hereby expressly waived, and that 
the said defendants Hugh A. Clarke, E. P. Carpenter, 
J. Hlavac and Max 
be enjoined from further proceedings 


George and 


answer same, but 


Florence Ziegfeld, George Steck, V. 
Schiedmayer, may 
or acting as judges of said musical goods at said Exposi- 
tion,and may be enjoined from making any recommenda- 
tions or 
musical goods to the said John Boyd Thacher, or any other 


John 


soyd Thacher may be enjoined from delivering to or re- 


reports either collectively or severally on said 
person or persons whomsoever, and that the said 


ceiving from the said National Commission of said Exposi- 
tion, or any other person body or corporation, any reports 
or recommendations (if any) which he may have already 
received from his co-defendants, and that the said John 
soyd Thacher may be enjoined from in any way or manner 
receiving any further reports or recommendations from his 
said co-defendants, or from any other person, body or cor- 
poration on said musical goods or any thereof, and that 
your orator may have such other and further relief as the 
nature of the case may require, and to your Honors shall 
seem meet. 

May it please your Honors to grant the writ of subpoena 
in Chancery, directed to the Marshal of the United States 
for the Northern District of Illinois, commanding him that 
he summon the said defendants, Hugh A. Clarke, E. P. Car- 
penter, Florence Ziegfeld, George Steck, V. J. Hlavac, 
Max Schiedmayer and John Boyd Thacher, to appear be- 
fore the Court on the next October Term thereof, to be 
held at the city of Chicago, in the Northern District of 
Illinois, aforesaid, then and there to answer this bill, &c. 

And may it please your Honors to grant unto your orator 
the people’s writ of injunction directed to the said Hugh A. 
Clarke, E. P. Carpenter, Florence Ziegfeld, George Steck, 
V. J. Hlavac and Max Schiedmayer, restraining them 
jointly and severally from further proceeding or acting as 
judges of said musical goods at said Exposition, and from 
making any recommendations or reports either collectively 
or severally on said musical goods to the said John Boyd 
Thacher or any other person or persons whomsoever, and 
directed to the said John Boyd Thacher, restraining him 
from delivering or receiving from the said National Com- 
mission of said Exposition or any other person, body 
or corporation any reports or recommendations (if any) 
which he may have already received from his co-defendants, 
and restraining the said John Boyd Thacher from in any 
way or manner receiving any further reports or recom- 
mendations from his co-defendants or from any other per- 





THE MUSICAL COURIER. 


son, body or corporation on said musical goods or any 
thereof, until the further order of this court. 
And your orator will ever pray, &c., 
Cuase Broruers Piano Company. 


W. J. Lavery, of Counsel. By M. J. Chase, Prest. 


STATE OF ILLINOIS, ), 
ss. 
County of Cook. j 
On the 6th day of September, 1893, before me personally 
appeared Milo J. Chase, president of the Chase Brothers 
Piano Company, and made oath that he has heard read the 
within bill, subscribed by him on behalf of the Chase 
Brothers Piano Company, and knows the contents thereof, 
and that the same is true to his own knowledge, except as 
to matters therein stated to be on information and belief, 
and as to those matters he believes it to be true. 
Mito J. CHAse. 
Subscribed and sworn to before me this 6th day of Sep- 
1893. Epwin L. Harpin, 
Notary Public. 


tember, A. D. 
[Seal] 
In the Circuit Court of the United States for the Northern 
District of Illinois. 


Broruers PiANO COMPANY 
Plaintiff, | 


CHaAst 


Hucu A. Crark, et al. | 
Defendants. 


Milo D. Chase, of the city of Muskegon, in the State of 
Michigan, on oath‘states that he is the president of the 
above named complainant in the above entitled cause, that 
he is advised and informed, and so states the fact to be that 
the rights of the complainant will be unduly prejudiced if 
a restraining order in this cause is not issued immediately 
or without notice to the defendants. Mio J. CHase. 

Subscribed and sworn to before me this 6th day of Sep- 
1893. Epwin L. Harpin, 

Notary Public. 


tember, A. D. 
| Seal] 
Filed September 7, 1893. 
S. W. Burnunam, Clerk. 


(Indorsed) 


SPECIAL. 
Cuicaco, September 12, 1893. 
Musical Courier, New York: 

Hugh A. Clarke yesterday was proclaiming that 
he could and would publish all the awards. He stated that 
they were in shape for publication. Hearing this, Mr. W. 
J. Lavery, attorney for the Chase Brothers Piano Com- 
pany, serves upon all publications the following notice 

CHASE Broruers vs. CLARKE. 

GENTLEMEN : I beg to advise you in this matter that a 
restraining order has been issued by Judge Seaman, one of 
the Judges of the Circuit Court of the United States, re- 
straining the delivery or acceptance of any award made or 
alleged to have been made by the judges on musical in- 
struments at the World’s Columbian Exposition. Should 
you attempt to publish such award or a list importing to be 
such, or a portion of such, I beg to advise you that I will at 
once take proceedings against you in attachment for con- 
tempt of such order. 

Yours, etc., 
W. J. Lavery, Att’y for Chase Brothers. 
To The Musical Courier. 


A GOOD “AD.” 


ONCE 
BOUGHT. 


ALWAYS © 
OWNED. 


The purchase of a 


‘Decker Bros. Piano 


is the event of a lifetime. Not in your age 
or generation will you ever need to think of 
any additional piano expense after securing 
one of these matchless instruments. 

And you will have a quality of music that 
will appeal strongly to every 
hearer, delighting every musi- 
cian or musical critic, and at- 
testing the correctness of your 
taste. 

A Decker Bros. Piano is standard; there 
is absolutely nothing ahead of it in this 
year 1893. 


DECKER BROS., Mirs. 


33 Union Square, W., 
NEW YORK,N.Y. 


OLIVER DITSON COMPANY, 


Agents, Boston, Mass. 








CARPENTER’S EMISSARY. 


> 
MONG the press dispatches published in a large 
number of daily papers in the United States last 
Thursday was the following : 
Press Dispatch. 
mmittee ay 


Higbee, 


iciting a bribe, 


CHICAGO, IIL, September 6, 1893.—The investigat 
pointed to hear the 
of the World’s Fair 
found him guilty and 


evidence in the case of F. D. a member 
jury of awards, charged with so 






lorse ssal 








He is alleged to I la ] e Carey S 
Company, of Buffalo, for $2,100. 
THe Musicat Courter of September 6 published 


the following : 


That Auditorium Meeting. 


Carpenter offered to our Mr. Blumenberg \ st 20, as payme 
for immunity from exposure in these columns, to negotiate with t 
firms who had no 1 ] naming of a 





representative to handle tl 


Monday nigh 


eir cases W 








Subsequently, on 





offered to our Mr. BNimenberg, 
Chicago, for the sake of saving Car 
these columns, the pr Se nas Ww 





ter would sign or for whi 










other judges, as might be selected or agree It wa 
more proposed, in cas¢ a reak vit ‘ the 

dges who might have his own “racket work (to repea € 
language used) and who 1 not andled, to work tl 
particular dipl that caused st a r n Depar 
mental! Jury, and the m ‘ su € was ful ained t 
our Mr. Blumenberg, who took ita 

The Hon. John Boyd Tha , wd n z 4 > 
Carpenter's emissary, who called our M Blumenber 1 
made the various propositi 

The emissary above referred to was the same F. D. 


Higbee whose signature we publish at the head of 
this article. 

Knowing what we do we are unable to appreciate 
why Higbee should have been dismissed and Carpen- 
THE MUSICAL 


whereas Car- 


ter retained. Higbee’s proposition to 
COURIER was limited to 


d us to go ahead, make the combi- 


some extent, 
penter simply tol 
nation with him 
could lay our hands on. 

As these matters will naturally become the subject 


the exhibitors we 


and defr: 





of detailed affidavits, we prefer to wait in order to 
publish them as legal documents. The propositions 
and the amounts will be mentioned, together with all 
that was embraced in the scheme to make the very 


nt 


houses that have indorsed Carpenter's character last 


week the victims of his operations. 


Indictment Against Carpenter. 

The following is the official statement secured by 
THE MusIcAL CourRIER from the Assistant Clerk of the 
Superior Court of Worcester County, showing that the 
on file in that 


indictment against Carpenter is still 
Court. 

WORCESTER, 

kdwin P. Carpenter, of Worcester, 

Worcester 


Statutes, for 


Wass., Septe mber 11, 189}. 
was indicted May 
under 


term Superior Court in this County, 


Chap. 157, pp. 119, Publi 


concealing por- 





tions of his estate after filing a petition in insolvency. 
Defendant was brought here on on of thi 
Governor from Vermont, pleaded not guilty, gave 
bail $7,000. Case continued from term to term till Fan- 


when zlewas pla ed on fi li + & here zt 
WM. T. HARLOW, 


Assistant Cle 


uary term, 1887, 
still remains. 


k Superior Court. 


The Testimonial. 

Last week THE MUSICAL COURIER requested those 
firms who indorsed Carpenter, his character and his 
integrity to go to Mr. Thacher and ask for the return 
of their signatures. 
respects itself to stand on record as having indorsed 
the integrity of Carpenter, and if Mr. Thacher re- 
fuses to return the signature every firm that believes 
in itself and the future of its businesss should send a 


It won't do for any house that 


protest. 


‘‘We have utmost confidence in Mr. Carpenter's 











This is the tes- 
of the Or- 

We don't believe that 
The Needham og 
whose name was signed, 
it was without authority ; the diene of 
authority. Most of 
signatures were by employés who did not 


ntegrity and impartiality.” 
Carpenter. The 
mpany is signed to it. 


name Estey 
authorized. 
Ly, 


Inpan 


was 
has 
wuer & Co. was without 
firms 

believe the great Everett Piano Company 


like this to 
Massachusetts, 


a man who is 
and who won t 


a testimonial 
crime in 


has been doing the same kind of 
and against whom similar charges 
yrrought in New York State. There must 
istake about the signature of the W. W. 
to that testimonial. That great 
in is too careful, 
p a criminal. The 
ed that testimonial. 
ily knew anything 
{r. Foster, of Chickering & Sons, 
under th 


who 


) Georgia, 


ym pé iny 
shrewd and intell 
Oliver Company 
We don't believe that 
all and if 

that 


e influence 


igent to 
Ditson 
at about it, 
had known 
was most of the time 


nd not responsible for his acts and his un- 


have refused 








anguage, he certainly would 

e him in a place in which the noble name 
( ering could under any circumstances be ap- 
is a testimonial to a man who stands under | 

a ictment in the very State of Massac 

tts where the house of Chickering is honored 

ne of the most famous. 

Mas Hamlin were not consulted and their |} 


& 
1 was signed by an employé who did not 


hu- & | WP 
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WHAT'S THIS? 


A Chicago Diploma 
Report 


ISSUED TO A RESPONSIBLE FIRM 


have received for publication as an advertise- 


ment from Mrs. Fontaine Besson, now on her 


way East from Chicago, the following diploma, which 
the firm of famous as makers of brass band 


of Besson, 


and orchestral instruments, has evidently accepted 





tax being so defective that the sentence cannot be 
parsed. 

All the supposed jurors are apparently foreigners ; 
we believe one, either Mr. Lamaille or Mr. Bodart, is 
from Louisiana, but all the others are appointees 
from foreign countries, and under Hlavac’s name as 
| President, the Exposition is called ‘‘ World's Fair, 
Chicago,” which is a self evident error. 

We shall be very much gratified to learn the source 
of this report and from whom it emanated; how it 
2ated. Who permitted it to gain publicity by 
issuing it and placing it in the hands of the firm to 
whom it is supposed to be granted? 

What it says about the Besson instruments is true ; 
the Cornophone, the Cor-Tuba and the wonderful 

‘Pedal Clarinet” are deserving of the highest com- 
mendation, for they are artistic and scientific steps 
of rare and unexpected advancement in the line. 
of band and orchestral instruments, and the high 
award, although granted in abominable language, is 
not to be questioned ; but how did the Besson people 
secure a copy of it and from whom? 

We cannot admit that it is genuine, and we further- 
more believe that the Besson house has been imposed 





was cr 


upon in some way which they may beable to fathom. 
On the face of it this report has all the appearance of 
a fraud, which the Messrs. Besson will no doubt aid 
us in exposing. 


W° 


is for sale. 








Reported for Sale. 
learn on the best of authority that the 
entire business of J. W. Pepper, of Philadelphia, 
Mr. Pepper is a large manufacturer of brass 




















nsult the house. No one of the firm of Sohmer/} as a genuine document. We submit the same with | instruments and a publisher of band and orchestral music. 
& Co. was on the spot. Estey & Camp, who were ' comment | He is an extensive importer of wind and stringed instru- 
INTERNATIONAL JURORS’ REPORT, August 18938. 
, : ; ; se , 
Chicago World’s Fair, Music Section. 
Besson’s deserve HIGHEST and SPECIAL award for SCIENTIFIC method of manufacturing band instruments either in brass 
iluminium, MECHANICAL PERFECTION, GREAT PURITY, EASY BLOWING, CLEAR and BRILLIANT volume of TONE 
n band sets. 
For services RENDERED to COMPOSERS by their new orchestral instruments such as the ‘* CORNOPHONE” and “COR-TUBA” 
ind still more by their recently MOST IMPORTANT INVENTION, the “PEDAL CLARIONET” enabling to introduce STRIKING 
and ORIGINAL effects in the orchestras, giving the DEEP SOUNDS of the ORGAN and COMPLETING the family of Clarionets ; and 
for their SYSTEM of VICTORY COMPENSATOR PISTONS applicable to all valved instruments giving a TRULY PERFECT 
CHROMATIC SCALE. 
Max ScHIEDMAYER 
( ) : / » ai > 
Signed i. Bopart HILAVAc, President of 
International( P. LAMAILLE Signed < International Jury, 
— ) Banos G. Pinak v. PILcnat \ World’s Fair, Chicago. 
\ E. CERVANTES 
said to have signed it, are not exhibitors. In fact} How was it possible for the Besson firm to have se- | ments. His business has been largely a mail order retail 
te mial cannot stand the test ofanalysis. For | cured, in advance of the official promulgation of di- | rade, extending throughout the country. 
temporar irposes and as a forlorn hope it gave | plomas, a copy of the diploma report? Who fur- His catalogue is one of the most complete issued in the 
some of t rascals a breathi:g spell, and that was | nished this copy? Let us analyze it. line, and Mr. Pepper occupies his own building, one that he 
al In the first place, is there such a document as an built about three years ago. It is a model of convenience 
Mr. Thacher Must Act. “International Jurors’ Report?” There are no jurors | i its appointments. 
The point has been reached when Mr. Thacher | signing reports in a body in Mr. Thacher’s depart- ; 
owes it to his own reputation to investigate the | ment; at least that has been stated by him over and | The Autoharp. 
methods that were applied in the city of Chicago, | over not only to us, but to thousands of others. Did | LFRED DOLGE & SON , 
, — , : , . : , : : . my » ) sok pare spor é ; 
which resulted in his mentioning Carpenter for | the musical judges elect Mr. Hlavac president of this | eer et report that t sty! 
r De a f . . ; autoharp business during August exceeded that of 
dge Mr, Thacher can subpoena a number of firms | International Jury ? | cit M ; it i fied witt 
. 1 +49 1 . z : ¢ sither May, june or july, anc hey were well satished with 
in the Chicago trade who under oath will state the| In the next place, the report is not dated, and fur- | “ bh atend on. Bas lie 
' , vas ‘ aoa : : ore | the trade of those months 
umount of money loaned by each of them or mem-| thermore, it is said to be issued by the ‘‘ Chicago é Ri eo ry 
Se: ee tS Cc 4 rs th ‘th tl World's Fair,” which does not exist officially, the Allis activity about the institution of Alfred Dolge & 
bers of the firms to Carpenter, tog r with the rld's Fz ] oe >xist ially, a mai , j 
ssid M is to Varpente peUeE With SUC OLE SFG, vers 4 Son these days. Their new building is now ready for oc- 


Hasn't Mr. 


vidual 


sked for were hate’: 


that 
1 


Thacher yet discovered who the indi sin his 





own department and in his own office who Pr been 
co-operating with Carpenter? We'll ask Mr. Thacher 
ne question, and he might solve this at once. Who 
issued the cards to Carpenter and who manipulated | 
the other cards among the e piai ino and organ exhibits ? 
fe death of C. C. Kimball, ex-President of the | 
Gansevoort Bank, has revived the rumor that 

Mr. Peter Strauch, of Strauch Brothers, is to be his 
successor, probably because of the fact that d iring 
Mr. Kimball's former illness Mr. Strauch occupied 
the place of the president of the bank, being one of 





The fact is that Mr. Strauch 
was importuned to become the president when Mr. 
Kimball retired, but absolutely declined on account 
of the pressing demands made upon him by the ac- 


the leading directors 


t1 





all in ‘‘Section I, Liberal Arts Department, 


as Besson, 
this report also shows that the possessive case is 
used with the apostrophe before the ‘ 


the plural 


trophe intentionally inserted ? 


tion business, and Mr. Paul was then elected, occupy- | clusion, the rendering of the services being admitted 
ing the place now, 


| but the award not appended, the grammar and syn- 


being the ‘‘ World’s Columbian Exposi- 
tion.” there is no such section 
‘Music Section ;” there various points where 
musical instruments are on exhibition, but these are 
Group 
‘*Music Section” 


official name 


Moreover, a as a 


are 


and not ‘‘ Music Section.” 
would not signify musical instrument section. 

In the next place, ‘he name of the firm is not published 
in this diploma report, the concern being designated 
whereas the title is F. Besson & Company, 
Paris and New York. The original text of 


158,” 


London, 


” instead of 
d have meant the 
Was this apos- 


Ss, 
3essons, which woul¢ 
Bessons, the firm of the Bessons. 


The second paragraph is a premise without its con- 








cupancy and they are moving in. 
The autoharp department can be 
All other offices on the first floor, however. 


found on the fourth 


floor. 


Closed Out. 


of the Supreme Court, under the 
Esq., receiver of the 


Y order 

B direction of Chauncey Parker, 
Huner Piano Company, the entire stock of finished work 
machinery, &c., was sold at auction on Tues- 
12, by Morris Wilkins, auctioneer. 
mostly to individual 


and material, 
day, September 
The 
chasers. 
piano manufacturers in the city. 
ance at the sale, but all — were don een low. 


finished pianos went 
The material, &c., was picked up by some of the 
There was a good attend- 


pur- 


Mr. Norris, connected with Lindeman & Sons Piano Company, 
in Harlem, . understand, to of Wm E 
Wheelock & Co.’s warerooms on East Fourteenth street as successo1 


to Wm. D. Lazelle, lately deceased 


is, we assume charge 











THOSE EXPORTS 


Of Pianos to Canada. 


E publish a communication from our Toronto 
W correspondent which comprises a complete 
reversal of the official figures of the United States 
Treasury Department covering our exports of musi- 
cal instruments to Canada. 


Letter from Correspondent. 
TORONTO, Ont., September 1, 1893. 
Editors Musical Courter, New York: 

The statements and statistics recently published in the 
columns of your valuable paper relative to the importation 
by Canada of American pianos have occasioned very lively 
comment in this country. In the belief that you had been 
inaccurately informed, and knowing from personal observa- 
tion that there was no material increase in the sale of 
American pianos in Toronto at least, I submitted Tue 
Musicat Courter’s statements to the Dominion Controller 
of Customs, Mr. N. Clark Wallace, Ottawa. That gentle- 
man has taken an infinity of trouble to furnish me the re- 
turns which I herewith send you. 
ly upset the American figures which you published and 
your very natural inference that Canadian pianos were be- 
ing ousted in this country by those manufactured in the 
United States. 

The truth of the matter is that only pianos of the A7Z¢ 4- 
est grade have any sale in Canada; the medium grade in- 
struments cannot compete with the ‘‘home” manufacture 


These returns complete- 


on the same lines because of the import duties. The scale 
of duties on all styles is as follows 

Squares, not over 7 octaves, $25.00 each and 20 per cent. 

Squares, all others, $30.00 each and 20 per cent. 

Uprights, $30.00 each and 20 per cent. 

Concert, baby and parlor grands, 50.00 each and 20 per 
cent. 

It is hardly pertinent to the subject, but I feel it my duty 
to add that the general belief here is that in medium priced 
instruments Canadian pianos are superior to the American 
article. As your statements amounted by inference to an 
uncomplimentary reflection upon our manufacturers I trust 
you will, in accordance with your general policy of fair 
play, allow me to correct any impression that may have got 
Yours truly, 

EpMonpb L. Roperts, 


abroad to that effect. 


Toronto Correspondent New York Musicar Courier, 


MEMORANDUM. 


CUSTOMS DEPARTMENT, CANADA, | 
OTTAWA, August 15, 1893. { 


To N Wallace, Esq., Collector of Customs: 
Sir—Herewith I inclose table relating the imports 

and exports to and from Canada of musical instruments. 
No. 2 table shows that instead of a largely increased im- 

portation during 1893, as set forth by THe Musica Courier, 


C 


to 


we have actually imported 110 pianos less than 1892, at a 
value of $33,322, or about an average of $300 per instru- 
ment. 

As it is beyond probability that the difference between 
Canadian imports and United States exports of 1,065 pianos, 
valued at $481,357, could be smuggled into Canada, or that 
an error of such magnitude could occur in our returns, I 
therefore conclude that grave error must have occurred at 
Vermont, in treating as exports to Canada that which in 
reality was a transit through for either United States or a 
foreign country. 

This department seems not to have yet received United 
States official quarterly report for June, 1898; I am there- 
fore unable to verify THe Musica, Covurier’s statements. 
I have the honor to be, sir, your obedient servant, 

(Signed) F. BENNET. 


STATEMENT showing the number and value of the under- 
mentioned musical instruments imported into Canada 
during the fiscal year ending June 30, 1893. 


| All other 
| 





Organs. Pianos. and __ Totals 
Countries Whence parts of. 
Imported, a soe 
No. | Value. | No. | Value. | Value. Value 
Great Britain........ 7 24 20 | 2,798 
United States.... 137 18,505 419 111,350 
France...... . 1 111 1 | 290 | 
Germany 32 4,860 
IRGEY 5 cvcsecs | ee | 
Switzerland | 
China....... 
PUBUTIB . 66 cs sovccsces | | 
} 
| 
URGE ip pavdnse cds 138 18,616 472 | 119,208 239, 165 377,079 








THE MUSICAL COURIER. 


CoMPARATIVE STATEMENT Of musical instruments imported 
ento Canada from the United States during the fiscal 
years ending June 30, 1892 and 1893, respectively: 

' 


Imported from the United States. 





1892. 1803. 
No Value No. Value 

Organs, cabinet.. 165 134 $14,305 

CE ac di cdoecceececehbebe 4 é 4,200 

Pianos, all kinds........ ‘ae 520 419 111,350 
All other musical instruments 

eS eee 147,708 

a $277,563 





STATEMENT showing the quantity and value of musical 
znstruments imported and entered for consumption in 
Canada during the year ending June 30, 1893: 










































’ Imports. Consumptior 
Countries 
Whence 
Imported. No Value No Value 
Reed organs hav-} United States. | 80 | $3772 | 80 | $3,772 
ing more than ; ’ ’ 
fon ste otteada, | | Mrance:. 1 1 1 111 
Reed organs hav- 
ing over two sets 
of reeds and not 
over four........ United States. 30 3,227 29 3,087 
Reed organs having 
over four sets of 
reeds, and not over 
CR .... United States. M4 2,463 13 2, 202 
Reed organs having 
over six sets of 
POG cases. ceveves United States 10 4,843 9 4,006 
Pipe organs. ..... United States 3 4,200 3 4,200 
Sets or parts of sets 
of reeds for cab- 
inet organs....... United States 5,693 5,693 
Total organs and $24,309 $23,161 
parts of..... ° <9 
fotal organs m 
ported from....... United States. 137 $18,505 134 $17,357 
Total organs im- 
ported from...... Other countries, 1 11 1 11 
Total parts of or- 
gans imported 
SPO 6 6860 ew beB ene United States 3,693 5,693 
Potals $24,309 $23,161 
Imports. Consumption 
| 
| 
| 
Ni Value. No. Value 
Musical tri 
Great Britain 1 1 
United States 5 5 
Pianos, square Great Britain 3 367 8 367 
BE CU. iticseeves United States 2 5,289 28 5,734 
Great Britain. 16 2,300; 9 1,161 
is sort ted States. 37 8,482 | 325 76,357 
Pianos, upright ranch, ; - i 1 20) 
Germany. 29 29 4,148 
Pianos, concert, 
semi-concert or United States. | | 50 26,604 
parlor grand Germany 3 | 8 712 
pianos..... | 
Great Britain 1,023 1,023 
. — ‘ United States. 103,802 | 103,802 | 
Pianos, parts of. France. 16.218 16218 | 
Germany.. 1,465 1,465 
Total pianos and | 
parts of..... $241,806 $238,328 
| 
Other Musical Instruments. Valu Value 
Great Britain $8,480 
United States...... ; 37,401 
France.. 10,025 9,701 
Germany .........- 52,024 55,928 
ee acter ecoemnnt’ 15 5 | 
Switzerland. 759 759 
Rncas ncdesibanetarheeséoetinwstces 77 7 
Austria...... 632 632 











STATEMENT showing the guantity and value of the under- 
mentioned articles (distinguishing the products of the 
Dominion of Canada from other countries) during 
the fiscal year ending June 30, 1893: 


Goods the Prod- 


Goods the Prod- 





eas uct of Tota 
‘ r ade 4 
uct of Canada. Other Countries. 
Articles. 
Quan- ral Quan- ral Quan- y.) 
~ alue » alue. | alue 
tity. Valt tity. Value tity. Value 
No No - No 
i) See 3,809 7 3,816 $268,905 
Pianos..... 7 135 2 113i 45,049 | 
Other musical | 
instruments. 3,504 3,655 7,249 
CusTOMS DEPARTMENT, } 


OTTAWA, August 14, 1893. 5 








Mr. Bachur, om his Euro 


pean trip. 


of Novello, Ewer & Co., hasreturnec fr 


AN uner anc repairer of unquestionabie abDiliity wishes to 
PIANO t 1 rey f | t ble abilit t t 


é make with some reputable house. Fully ca- 


pable of taking charge of repair shop; 


an engagement 
good varnisher, rubber and | 


member of National Association of Piano Tuners; best of 
E. BELBEZE, | 
Care of C. H. Edwards, Dallas, Tex. 


polisher ; 
references. 





| tically makes the action useless until 


case. 


23 
A GREAT INVENTION. 


~~ 


BLIG CoMPANY. 


Ke_Lter Brotruers & {1 


Editors The Musical Courter : 


T the piano booth of the Keller Brothers & 
A Blight Company, in Section I, Liberal Arts Building 
of the Columbian Exposition, was placed on exhibition a 
new upright piano action which bids fair to revolutionize 
the whole piano action business, and which will give this 
firm’s pianos a standing in the trade far in advance of all 
competitors on the basis of practical improvement. 

For a year past there has been a thorough and exhaus- 
tive test made of this new action, and it has been found to 
absolutely answer all the points claimed for it, and the 
effect will be far reaching. 

First and foremost, the 
containing this new action when ONCE REGULATED IS REGU- 


claim is set forth that a piano 


| LATED FOREVER. 
| The greatest trouble to manufacturers of upright pianos, 
| dealers and purchasers is the liability, in a greater or lesser 
degree, of all actions heretofore invented to become affected 
by climatic changes, which, for instance, after a piano has 
been exposed to dampness and then placed in a warm room, 
causes the flanges to shrink, producing a rattle, much to the 
annoyance of the performer, and which trouble has always 
been a constant expense to keepin order. With this new 
action such a condition of things is simply impossible. 
Fully understanding that there are other metal rails and 
metal flanges screwed into wooden or metal rails, there has 
been no way (until this new action was invented) or plan 
conceived that could bring a crooked hammer back to its 
proper place and be permanent, but this new action does 
the thing to perfection, without the use of burning plyers, 
or in any way touching the hammer shank, practically doing 
away with all the trouble and annoyance, and cause of com- 
plaint, through warping of hammer shanks owing to the 
effects of atmospheric changes. 
Again, the annoyance occasioned by 
hold the flange in position (in all other actions) becoming 
loose, or sometimes over-turned, is entirely done away with, 


the screws which 


as in this new action the flange is permanent on the rail, 
by 


any accident break off there is a substitute flange, the con- 


and while the metal used is non-breakable, should it 


struction of which is so simple that anybody, not neces- 


sarily an expert, can adjust it to its proper place in two 
minutes without removing the action, or as in other actions 
disarranging the whole hammer line 

rail of non-breakable cold 


itinuous rf 


1inu 


The action has one cor 
rolled steel, out of which all the flanges are stamped auto- 
to the proper angle for 


the ham- 


matically and perfectly, and bent 


t 


ion—viz. 


receiving the different joints of the a 


mer, butts, dampers, rockers and stickers—which are fast- 


ened upon the one and the same rail by a patented set- 
screw, which binds the pivot of the different joints in such 
a manner that it is impossible for a pivot to move sideways. 
Pins moving sideways is one of the greatest annoyances 
encountered in the upright action, and when it occurs prac- 
il repaired; and it is 
one of the most difficult jobs to put the pins in proper place 
again after they have once worked out, as they are liable 


| to do in all wooden or metal flanges, but with the patent 


setscrew used in this new action this would be utterly im- 
possible. 

This great invention does more to preserve and aid in the 
object for which a piano is intended, viz., the production 
of a harmonious, beautiful tone, than anything ever before 
put on the market; and the inventors rightfully claim it to 
be the greatest practical improvement in upright pianos 
ever conceived since upright pianos were first made. 

Of what use are all the appliances and to what purpose 
all the care expended on a piano if the tone of the instru- 
ment be marred by an annoying discordant rattle in the ac- 
tion? A defective action in this respect kills all the advan- 
tages which a piano may otherwise have. 

With the Keller Brothers metal rail and patent flange 
and fasteners all these annoying incidents or accidents re 
ferred to are impossible, and hence the claim that this 
new improvement is among the greatest of the age in piano 
building. 

The simplicity of this action is instantly appreciated, 
everything being in full view, so that the most difficult 
repairs can be done without removing the action from the 
There are no glue joints to swell or get loose, and 
the use of screw and dangers from heat or moisture are re- 
duced to the smallest degree. 

We congratulate the Keller Brothers & Blight Company 
for their enterprise and have no doubt but that an enlarge- 
ment of their facilities in Bridgeport, Conn., will be neces- 
sary to sustain the demand which they will be called upon 
to meet for their pianos, which, when once regulated, are 
regulated forever. Dealers, here is something that is a de- 
cided advance in the art of piano making and practically 
gives you an advantage over every other competitor in 
address- 
ing the Keller Brothers & Blight Company, Bridge; 
Conn., if you have not already g 
is surely the coming instrument. 


selling goods. Secure an agency at once by 


ort, 
ot territory, for their piano 


C, 








a 


4 
THAT SHAW CONTROVERSY. 
easons for caieadlae winiaties acceptable 


ad- 
T ertising must be weighty and based upon 
t il grounds that can hardly admit of success- 
tradiction. The Shaw Piano Company, of 
are advertisers whose business is acceptable 
papers deemed worthy of patronage by the 
ind as demonstrated in the past, certainly 
to us, and a refusal on our part to publish a 
specific advertisement that company on 
i] grounds cannot be dismissed without full con- 


ex- 


of 


ration by the company, as it appears, for they are 
columns in form of a letter we herewith 
A careful study of the subject may show 

s a very serious matter to publish a music 
paper of importance in such a manner as to 


these 


ill conflicting interests, and that one of the ele- 
success lies in the ability to refuse adver- 


the individuals and make itself the individual. It will 
be found that in some small and insignificant papers, 


| the editor will sign his name; that is his privilege, 
| and he can do so without fear of contradiction or op- 


position, but the rule adopted by us is the one univer- 
sal American rule. Even our Mr. Floersheim, 3,000 


| miles away at our Berlin office, does not care to sign 


his name to his letters, although he would be entitled 
to this privilege ; his refusal to doso is based on the 


| general principle thas it is un-American, and besides 


ipled with the willingness or independence | 


There are of course no personal motives in 

iestions involved ; the discussion is elevated far 
ve mere personal difference. 
Shaw Letter. 

ERIE, Pa 


Editor 


igu 


New 


t 29, 1893. 


York 


A. Blumenberg, Senior 
wv Courter ,; 


1) Ory 


In your issue of July 12, 1898, you continue 
Shaw controversy, as you term the outcome of an ad- 
ve asked you to print and which appeared in 


1893. 


ertisement 


our issue of May 31 
arranged the advertisement in question we 


When we 


object in view ; this fact is apparent or we would 


ad an 


not have sent the advertisement in question at all. Thus 
far you have carefully avoided answering the real or ob- 
ctive point in question. 
We did not ask you for your opinion of the Shaw piano, 


ited ur advertisement that we would ask intend- 


in Oo 
SE 


rs to write you for an opinion on our pianos as 
ir construction, tone, quality, &c. 


We well knew had we referred inquiries to Tuk Musica 
( kiEk you would have replied ‘‘ consult the pages of out 
us editions under date so and so, &c.,” but we thought 





sible objection could be raised to our requesting 





ly through our advertisement for an honest 


You claimit is only a question of advertising ethics. Now, 

lat are advertising ethics ? If Tue Musicat Courter claims 
ill that is good for the Shaw piano cannot its senior editor 
lo likewise 

Do you not personally scan every line that is intended for 
| atlo 

Are you not aware of the many good things you have said 

out the Shaw piano ? 

Are they true or are they merely ‘ advertising ethics?’ 

We are frank to say your own written opinion is valuable 
) and our agents, coming as a response to inquiries. 
We consider you the authority on piano construction in its 
every branch, and we are upheld in this by the fact that 
the great bulk of piano exhibits at the World’s Fair peti- 


oned to have you appointed as judge of the piano exhibit. 


Will not advertising ethics permit you to 


again ask 





advertisement in your paper as it appeared 
Respectfully and truly yours 
Suaw Prano Company, 
H. J. Raymore, Secretary 


* & 


The Shaw Piano Company will please be reminded 


once more of the fact that this is nota personal organ, 
and that it is to some degree distasteful to us to pub- 
lish a letter in its columns addressed to one of its edi- 
tors personally. Hundreds ad- 
1e individual editors of the paper, and 
yet those that are printed will be found addressed in 
our columns to the editor or editors of THE Musical 
COURIE! 


of letters reach us 


dressed to tl 


At times, when one of the editors is at a distant or 
important point his telegrams or letters are published 
with his signature, but this is done to indicate his 
Nearly all of the 
matter sent in by our writers as they travel appears 
without signature, just as the bulk of our editorial 
and reportorial matter is published weekly. 

This paper has always been published on the broad 
gauge principle of the American newspaper, which 
merges all its editors into the one homogeneous 
whole—the paper itself. Mr. Dana does not sign his 
editorials, nor does Chester Lord sign his ; they are 
‘Sun ” editorials. It is impossible to tell when Mr. 
Bennett publishes anything in the ‘‘ Herald,” if he 
ever does, and yet he could have every article signed 
with his name if he wanted it. Mr. Miller's name 
does not appear under ‘‘ Times” editorials, and we 
might go on ad infinitum, for it is the universal cus- 
tom in America for the great newspaper to obliterate 


presence at the particular spot. 








this it is out of date ; it is obsolete ; it is in fact ridic- 
ulous if the paper is a great one. 


The one man paper has no future and to prove this | 
THE Musica CourieER from the start was published | 


by more than one man until it has now grown to such 
an extent that its editorial department alone engages 
the time of 11 writers under an annual salary con- 
stantly. 
our executive force. 
occupies the work of more than 30 persons. 

How can we then select anyone of our editors and 


make him a reference for a certain piano without in- | 


fringing upon an active principle of conduct to which 
we attribute so much of our success ? 
selecting him when in a display advertisement he is 
made an individual reference ; it isdone with our per- 
mission. with our consent, and we are responsible 
for it. 

The Shaw Piano Company asks us what advertis- 
ing ethics are: The first law in advertising ethics is 
the one that refuses to make advertising the basis of 
editorial commendation. That in itself means inde- 





Have been chosen by the official commissioners for the follow- 
ing state and foreign buildings at the World's Fair: 





Arizona 1 ? 
Arkansas 1 1 
( y 1 1 

I elaware 1 | 2 
Florida .. 1 ‘4 
Tab 1] oo? 
Indiana 1 1 
Illinois, 1 a 
lowa 2 +! 
Kansas -2 
Kentacky 1 . 

Total 11 “Crown’’ Organs 


“Crown” Pianos 





About twice as many as of all other makers combined and 
several! times as many as of any other one make. 


GEO, P. BENT, 323-333 §. Canal St., Chicago. 








pendence, and independence involves the privilege 


of rejecting advertising when it does not come within | 


the province of a paper’s principles of conduct. All 


this does not necessarily signify discourtesy or dis- | 


agreement; but it can signify a difference of opinion, 
as is now the case between the Shaw Piano Company 
and THE MusIcAL CouRIER on this one subject. 


merits of the Shaw piano; but we do not agree with 
them on the merits of the rejected advertisement. 
Two months ago we rejected a $600 contract of an 
advertisement of a medicine that claimed to develop 
the female bust ; it can be seen now in many papers, 
and respectable journals at that. 
insert it because long ago we adopted the rule not to 
publish medical cards. We have also refused dozens 
of times to publish railroad advertisements in ex- 
change for passes, for we never travel on passes, and 
there is more traveling done from this office than from 
all other offices in the music trade press combined ; 
in fact the combined number of employés of all 
music trade papers do not number as many as THE 
MUSICAL COURIER employs. We refuse to exchange 


our advertising space for railway passes on general | 


principles. While this means the loss of thousands 
of dollars on one hand it means an inestimable gain 
on the other, first and foremost again in self respect, 
for we are again independent and under no obliga- 
tions, as such papers are which publish railroad ad- 
vertising on that basis, and all the railroad advertising 
in the music trade press is on the general deadhead 
and deadbeat principle. 

Next, we do not advertis> any firm that has failed 
or assigned or is placed in a receiver's hands unless 
we have a contract from those who are conducting 
the business. The advertisements of such firms can 
frequently be found in music trade papers, We are 





There are 10 additional persons engaged on | 
The mechanical department | 


And we are | 


We | 
agree with the Shaw Piano Company on the great 


We refused to | 





THE MUSICAL COURIER. 


| just giving the Shaw Piano Company a few of our 
| advertising ethics. 

| We never advertise any firm conditionally, it is all 
straight, unconditional advertising, and no two num- 
bers of the paper are alike in the advertising. Why 
not? Because we never carry an advertisement after 
the contract has expired, and no advertisement in 
this paper is a dead horse, and among all these adver- 
tisements changes must take place every week. The 
charge is made for each advertisement each week, 
and it isso understood. Any firm that finds its ad- 
vertisement ina paper free of charge is certainly 
justified in believing that the other cards are in free 
| and that nothing need be paid for such advertising. 
| We never carry a free advertisement, and can at any 
time show our contract book and cash book and note 
book and ledger to prove it. For us it would be sui- 
cide to advertise anyone free of charge; it would in- 
deed signify bankruptcy. This is additional adver- 
tising ethics. 

We have even charged the Shaw Piano Company 
for that one insertion of the rejected card, and the 
| company paid it with its check. 

We shall be pleased to advertise anything the Shaw 
| Piano Company sends in which is not in contraven- 
tion of our rules and principles. To advertise one of 
our editors in an advertisement in this paper is not in 
consonance with our rules. We are not endeavoring 
to establish such a general rule, but it is specific, at 
least with us. Don’t the Shaw people, who know how 
to make a first-class piano, see how we are conduct- 


ling a first-class paper? We cannot make any 
| exceptions. 


DAVIS DID IT. 
‘ > 
| JN a letter to this paper published in our music de- 
| partment Dr. Florence Ziegfeld, one of the judges 
of the pianos at the World's Fair, admits that the 
| ‘friendship ” of ‘‘General Geo. R. Davis” was the 
medium through which he, Ziegfeld, ‘‘ received the 
appointment.” This is just what THE Musicap 
CouriEk has been contending for, viz., that political 
| affiliation and personal power of World's Fair officials 
have been permitted to influence appointments 
| which should have been made on the strength of 
| ability and knowledge only. The science of tone or 
| acoustics, the study of a specialty in mechanics and 
|the art of music should have been the influences at 
| the back of the appointment of the judges in the 
| musical instrument section, and not the personal 
backing of an influential officer of the World's Fair, 
least of all that of Director General Davis. 
It was at the defeat of every ethical principle asso- 
ciated with official position that General Davis threw 
| his influence in the direction of Dr. Ziegfeld to make 
him a judge. The example set by the Director Gen- 
eral in this one case, which necessarily signifies that 
he has had his influential hand in other appointments 
in Mr. Thacher’s domain, is so vicious that it was 
sure to create the sad conditions recently revealed in 
the investigations that took place in the Administra- 
tion Building. 

The Director-General of the great World's Fair was 
supposed to stand far above the practices of a ward 
politician, and the appointment of Dr. Ziegfeld 
| through Director General Davis was ward politics in 
|its worst aspects. Davis is no musician and could 
|not judge of Ziegfeld’s abilities. He merely made 
him a judge of pianos because both of them belonged 
to the same political associations, and because the 
piano judgeship was viewed as a means to distribute 
favor in the political sense of the word. In the esti- 
mation then of a politician, such as General Davis, 
the great Dr. Helmholtz, who is here now, would not 
| be of the slightest consequence as compared to Dr. 
Ziegfeld for a judgeship on musical instruments. 
Dr. Helmholtz can write on acoustics, but he cannot 
| manipulate local Chicago politics, while Ziegfeld can. 
Dr. Helmholtz knows what pitch is; but what is a 
knowledge of pitch as compared to the colonelcy of a 
Chicago militia regiment—particularly in making a 
selection of a judge of musical instruments ? 

Director General Davis had no moral right to in- 
tervene in anyone’s favor for a position in the depart- 
ment of awards. If he does not think so himself he 
will find the better élement of the community at 
variance with him. 











—The latest piano swindle turns up at Battle Creek, Mich., where 
two clever swindlers are leaving pianos on storage at farmhouses, 
and receipts are secured for the same. The farmer buys back his 
signature at the bottom of a note for $450. They are said to have 
| been quite successful. It is an old trick outside of Michigan, 









A Beauty. 

RESIDENCE, as to the exterivr, may be 

artistic in design and beautifully constructed, but 
this is no indication that the furnishings of the interior will 
correspond and that the same refinement will be observed. 
It may be said likewise that in piano construction the same 
holds good. While a handsome, well finished case reflects 
great credit on the skill of the cabinet workmen, it does 
not follow that the instrument, from a musical point of 
view, is worthy of commendation ; that it can be classed 
for a moment as a high grade piano. 

Now inclose in a case of superb finish the component 
parts of the interior of a piano, have them so cleverly ad- 
justed by skilled artisans that the result produced is a tone 
that fully sustains the expectations and wishes of the cul- 
tured musician, and the whole is not only a beautiful in- 








strument, but a high grade instrument as well. 
We know of just such a one: it isa Hazelton 

and can be seen on the wareroom floor at 34 and 36 Uni- 

It is finished in enamel and gold, 


Brothers 


versity place, this city. 
and is one of several that were destined for exhibition at 
the World's Fair. 

It is a beauty. 





N. Stetson, of Steinway & Sons, left for Chicago on Saturday 
g 


afternoon. His trip includes St. Louis and Cincinnati. 
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New Corporations. 

HE Dahlman Manufacturing Company, of St. Paul, 
was incorporated September 1 with a capital stock of $50,000 
for the purpose of manufacturing musical instruments of all descrip- 
tions. The following are named as incorporators: Henry Dahiman, 
of Minneapolis; Swan H. Peterson, of Spring Vale, Isanti County ; 
L. J. Lundgren, of St. Paul; Peter Dahlman, of Cambridge, Isanti 

County, and Amos C. Sardeson, of Minneapolis. 


Mr. Steinway’s Opinion. 

ILLIAM STEINWAY, President of the 
Rapid Transit Commission and piano manufacturer 

—We have passed through the worst of the financial de- 
pression. It has been a severe experience. In the piano 
business, however, there have been no important failures. 
My firm has kept all its men employed. The worst is 
over. If Congress will only repeal the silver purchase 
clause times will improve, confidence will be restored and 
money will come out from the places where it has been 
hoarded. In afew weeks money is going to be much easier 
than it isnow. The outlook in the piano trade is excel- 


lent.—N. Y. ‘‘ World.” 








W. H. Rider, of Rider & Co., Kingston, N. Y., recently lost a val- 
uable diamond stud from his shirt front, and found it after a lapse of 
several days in his hip 


s the Kingston * 


pocket, whence it had worked down inside his 


vest. Sosay Freeman.” 


dealing and courteous treatment of customers that 





25 


The Trade. 


fire at 30, Squires & 


Value not 


In a destructive London, Eng., on August 
’ g 


Son, manufacturers, of that place, lost about 200 pianos. 
given 
lave received a proposi- 


50 per cent. of 


Farrand & Votey, organ manufacturers, 
tion from their employés for the firm to issue notes for 


the pay roll, bearing 7 per cent. interest and e February 1, 


1sd4 


payat 
It is understood that the proposition has been accepted.—De- 


‘ Tribune.” 


M. A. Decker, the piano manufacturer, of New York city, and his 
three daughters, who have been stopping in the ty for a week past, 
Mr 


impressed with Duluth, and may establish 


ry favorably 
1 


a Western head 


left to-day for Denver and the West Decker is v 


quarters 


here.—Duluth (Minn.) “ Herald.’ 
When? 
One of the busiest spots in this city is the Erd piano factory. Mr 
Erd is rapidly pushing to completion the of pianos, and it 


will be buta very short time before the general public will enjoy an 


judging the merits of these splendid instruments. 


Erd also reportsa splendid trade in the music 


opportunity of 
Mr 
the fact that others are crying hard times. 


store, in spite of 
A large number of sales 
of the 


This success 


have been closed, and the 1893 will surely close as one 


most successful in the history of the Erd Music House. 


vear 
is fully merited, as all will agree who know the hard work, square 
have character 

Erd Music was founded,—Saginaw (Mich 


ized the House since it 


* News.”’ 
Vy shee By an experienced piano maker and scale drawer, a 
position as superintendent or foreman in a piano factory. Ad- 


Iress “ Scale,’"” THE MUSICAL COURIER Office 








boxes. 


|THE REGINA MUSIC BOX CO. 


20 Morris St., Jersey City, N. J. 





REGINA! 


The REGINA is the first and only Music Box 
manufactured in the United States 

The REGINA plays thousands of popular and 
sacred melodies by means of indestructible 
metallic tune sheets. 

The REGINA excels in purity and volume of 
tone as well as general durability 

The REGINA has a clock work whose parts are 
interchangeable throughout, end repairs, if 
any, will not cacse the trouble and expense 
always experienced 


PATENTED, 





TULTZ & BAUER, 
Aig en = 


PIANOS. 


FACTORY AND WAREROOMS: 


338 and 340 East 3ist St.. New York 








with imported music 


The REGINA can be furnished in any style 
and size for Parlor or Concert use ; in upright 
artistically ornamented case connected with 
a hall clock, or as automaton with money 
drop attachment. 


—————— 


296 Fulton St., 
BROOKLYN, N. Y. 


vS ER HIGH GRADE, 
f re MODERATE PRICE. 
‘Os 
i => ® 














EVERYWHERE RECOGNIZED AS THE 
WRITING - MACHINE {ff 








OF THE WORLD. 


STANDARD 





Maldnin P. Pavesi, 


656 to 568 W. 41st Street, New York. 


UNEQUALED 
The Baldwin Piano Co., WOOD WORKING 
MACHINERY [c 


Principally adapted for 


PIANO MANUFACTURERS 


PIANOS 


FOR CATALOGUES AND PRICES ADDRESS 





GILBERT AYE. and EDEN PARK ENTRANCE, 
CINCINNATI, OHIO, U.S.A. 



























MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST,, CAMBRIDGEPORT. MASS. | 








Action Machinery, 
String Spinning Machines, 
Shafting, Pulleys and Hangers. 


Entirely new process for Boring Piano Plates. 
| Our Machines will bore twice as much as two of the 
best men ; a boy runs it and it works more uniformly. 





We refer to all the principal Piano Makers in New York 
and neighborhood. | 





THE CELEBRATED 


Carl Scheel 
Piano, 


Cassel, Germany. 


Founpep In 184 


Highest Award and Gold Medal 
at Melbourne Exposition, 
A display of these excellent Pianos will 


be found at the Columbian 
Exposition. 


GENERAL AGENT: 
F.BECHTEL, 
7O4 Smithfield St., 

PITTSBURGH PA., 
Where Wholesale Prices can be had for 


above Pianos and the Bechstein 
Grands. 












Piano Plates. 


Grand, Square 
and Upright. 


T. Shriver & Co. 


833 East 66th Street, 


NEW YORK, 
MANUFACTURERS OF 


Piano Plates. 


Plates Cast, 
Drilled and 
Japanned, 
all operations being 
finished in our own 
foundry and works. 





, Over 30 years’ experience. 
' Oldest house in the trade. 
aaj 

PLATES SHIPPED TO 
ALL PARTS OF THE 
UNITED STATES. 








26 
BOSTON. 


important deal has been concluded in the Bos- 

ton piano trade, of which particulars are already 
hed in this issue. The papers on both sides 
signed on Monday, September 11. ? 


AD 


* 
Everett Piano Company's retail warerooms 
been removed from 180 to 171 Tremont street, 
same wareroom occupied for the sale of the 
tt & Cumston pianos. Mr. Wood has control of 
pianos in Boston, so far as retail is concerned. 
i. 
Emerson factory began operations in full on 
Monday. During August the factory engaged a force 
t 40 men to keep stock agoing and fill the 
desultory orders. The complete force is now at work. 
Mr. P. H. Powers was here on Friday and Saturday. 


ihe 


lvers & Pond pianos are sold from the Boston office 
lirectly to many States and sections, and the mail 
; month discloses the regular percentage of in- 
rease usual at the opening of the season, and is an 
ellent barometer, showing the improvement now 

‘It in the business condition. Moreover, the month 
of August was as fruitful of business with the Ivers 
& Pond Piano Company as August, 1892. 

s* * 

The Briggs Piano Company are preparing the new 
factory and getting it into such shape as is calculated 
to turn out an increased number of pianos as com- 
pared with the Appleton street factory. We shall 
soon publish an illustration of the new building 


* &£ * 


M. Steinert, head of the Steinert house, was in Bos- 
ton last week. N. Stetson, of Steinway & Sons, was 
in Boston last Wednesday. Karl Fink, of Alfred 
Dolge & Sén, was in Boston last week. Mr. McIntire, 
he A. B. Chase booth at the World's Fair, was also 


‘ 
t 
Boston last week. 


of 
in 
* * # 

The retail sales of Hallet & Davis pianos from the 

ilesrooms on Tremont street last week were larger 
than the sales of the whole of the preceding month. 
We believe five pianos were sold at retail on Wednes- 

ay alone. 
** & 

Mr. E. P. Mason, of the Mason & Hamlin Organ 
ind Piano Company, is at his desk again preparing 
for the expected fall trade. Mr. Mason expresses the 
opinion that the normal trade condition is about to be 
restored, and anticipates a profitable business during 
the coming months of this year. 

* * 

The dissolution of the copartnership of Smith & 
Beardsley, recently published in these columns, was 
on an amicable basis. Mr. Smith retains the business. 
Mr. Beardsley has not yet declared his intentions. 

** * 

It is always a pleasure to see and hear artistic 
pianos. At the warerooms of Chickering & Sons 
this pleasure can be gratified, for in the stock car- 
ried there one can find some of the most beautiful 
pianos in the land. 

a 

Mr. Thomas F. Scanlan has the new piano building 
on Tremont street in such condition now that all the 
trade can and will be accommodated that can be 
brought to it; and there will be no relaxation in the 
efforts made to attract business. The retail trade 
done by the New England Piano Company is far in 
excess of the usual trade estimate, and the company’s 
rent stock is the largest in New England. 

a 

Mr. Furbush, of the Vose & Sons Piano Company, 

is expected back from Boston the end of this week, 


although this is by no means positive. The factory 





of this company has also begun its full fall operations 
and will run right along as usual. 


* * * 


Along with the whole music trade, the Boston | 


music trade has had its share of the troubles and 


vexations of the past three months, now become his- | 


torical in the economic annals of this country. Many 
dealers are under the deepest obligations to Boston 
houses for the assistance rendered and the spirit that 
prevailed to do all that was possible to relieve urgent 
strains, brought about by the stringency and the tem- 
porary cessation of business. Now that it is over, 
3oston houses wonder how it all was managed, and 
how smoothly apparently insurmountable objects 
were overcome. 

The intimate business relations between all these 
firms and THE MusicaL COURIER enable us to under- 
the causes that underlie the 
Boston trade enjoys, for it is 
conditions of the music trade 
Boston as a locality that en- 


stand and appreciate 
high credit which the 
one of the gratifying 
to be able to point to 





Have been chosen by the official commissioners for the follow- 
ing state and foreign buildings at the World's Fair: 





Arizona 1 Louisiana | Texas .. 2 
s 1 Maine... 1 Utah evce 3B 
1 Minnesota 1 Virginia some 
1 Missouri . 1 Washington -2 
1 Montana. 1 West Virginia 4 
! Nebraska 1 Wisconsin ooe8 
1 New Mexico... 1 New 8. Wales : 
1 | No. Dakota Sweden.......... 1 
2 | Oklahoma 1 Guatemala . owl 
3 | Rhode Island.. 1 Brazil .. 2 

1 So. Dakota... .. &e., &e., &e 

Total, 35 


“Crown” Pianos, 11 “Crown”’ Organs. 


About twice as many as of all other makers combined and 
several times as many as of any other one make. 


GEO. P. BENT, 323-333 §. Canal St., Chicago. 








joys an extraordinary reputation in financial centres 
and a credit based upon careful and conservative 
business methods and intelligent caution at times 
when caution becomes a serious consideration. 

During all these months Boston houses in our line 
have stood like rocks, unbroken and unassailable, and 
there is not one case on the records to prove an excep- 
tion to the rule. In fact the manner in which the 
whole trade has met the crisis and overcome its 
period of greatest stress constitutes a most marvel- 
ous tribute to its inherent strength and solidity. 


MERELY BUSINESS. 


T is hardly necessary to reiterate that we have 
no controversies of a personal nature with the 
editors of music trade papers, and in fact no con- 
troversies with the papers. The disquisitions regard- 
ing the ‘‘ Art Journal” and ‘‘ Presto” are not in any 
form controversial, but come under the heading of 
pure business arguments. 

The ‘‘Art Journal” has less than 300 paid sub- 
scribers and the ‘‘ Presto” less than 400. It is a duty 
we owe tothe music trade to have this question of 
circulation squarely placed before all advertisers, as 
the firms who spend money in the music trade press 
should know how far their expenditures are com- 
mensurate with their expectations. As a matter of 
course, as a matter of pure business, no firm would 
pay $100 a year to any paper that cannot reach and 
does not reach such a number of readers per issue 
as $100 would call for, and this applies in increased 
ratio to larger sums. 

In advertising in those two papers all firms should 








THE MUSICAL COURIER. 


| know that they are not reaching any number of per- 

sons, but a limited few each week, who, as another 
| matter of course, see the same advertisements in other 
| papers of a larger circulation. The result is that 
|all the money paid to the ‘‘Art Journal” and to 
| ‘‘ Presto” represents a waste, and in fact a dead loss. 
| It is irretrievably dropped in a bottomless pit. We 
maintain that it is our duty to make this clear to the 
music trade. 

The constant effort made to give such a business 
proposition the character of a controversy proves 
futile, for the one reason alone, that we will not permit 
it to become controversial. As we work on business’ 
principles we may state that it would not pay THE 
MusicAL COURIER to enter upon any controversy 
on such a basis, as the conditions are too unequal. 
All we claim is that, as the ‘‘Art Journal” has less 
than 300 and the ‘‘ Presto” less than 400 paid sub- 
| scribers, it does not pay to expend any time or any 
money on those two papers. This is business. 





Business Changes. 
| TFYENRY SCHOMBERG & CO., of Los Gatos, 


Cal., have established a branch store at San José and 
have recently purchased the stock of pianos consigned by 
Sherman, Clay & Co. to A. A. Gosbee. Their full line in- 
cludes the Steinway, Weber, Emerson, Pease, Estey, Gab- 
ler and Cornett pianos and the Estey and Story & Clark 
The firm proposes to increase its branches as 


organs. 
rapidly as possible. 

H. F. Robelen, of Wilmington, Del., has associated with 
himself Levi A. Bertolette, a prominent business man of 
that place, and the firm will enlarge the present commo- 
dious quarters now occupied by Mr. Robelen at 710 Market 
street. The entire three stories will be occupied and the 
stock will be correspondingly enlarged, making this the 
most complete business house in the State. 

J. F. Ritter has opened piano warerooms at Upper San- 
dusky, Ohio, and proposes to carry a line of Steinway, 
| Gildemeester & Kroeger, Kurtzman and Stuyvesant pianos, 
the Wilcox & White organs and the self playing Sym- 
phony. 

Miss Lillie Waller will open a music store at Hopkins- 
ville, Ky. 

J. Frank Grundy succeeds the firm of W. Grundy & Co., 
| of 431 Main street, Winnipeg, Man. 


Where Thieves Break In 
HE music store of Kirk Johnson at Lancaster, 
Pa., was broken into last week by thieves with a fond- 
ness for harmonicas. Quite a number of these instruments 
were taken, while more valuable goods remained untouched. 
They also carried off a number of cigars, of which Mr. 
Johnson is fond. 

Burglars entered the store of Schemmel & Pfister at San 
José, Cal., two weeks ago, and about $500 worth of piano 
covers were prepared for removal, but the thieves were 
frightened away before the goods could be secured. 

The residence of Alfred Brown, a music dealer, of 2016 
Market street, San Francisco, was visited by burglars Sep- 
tember 1, who awakened Mr. Brown, He forced the door of 
the room in which they were and discovered them attempting 
to escape through the window. In this they were unsuccess- 
ful, and turning rushed past Mr. Brown and made their 
escape through one of the windows of the first floor. 


Style 3i. 
HE Needham Piano-Organ Company have on 
exhibition at their wareroom, corner of Fourteenth 
street and University place, a new style piano which they 
catalogue as No, 31. This piano 1s constructed with a little 
more care as to solidity. The uprights of the back frame 
are heavier than have ever been used before by them. The 
fallboard is of entirely new design. There are several 
| other features of this Style 31 which will recommend them- 
selves to the consideration of the dealer. 

Mr. White, formerly with Chase & Smith, of Syracuse, 
N. Y., has accepted a position as wareroom man for the 

Needham people and will soon be found on duty. 








The Farrand & Votey Organ Company has secured the famous 
French organist, Alexandre Guilmant, for a concert to be given 
September 15 at Detroit. 








Story & Clark Organ Company. 

















CHICAGO. 
Largest Exclusive Organ Manufacturers in the World. 


FACTORIES: 








HIGH GRADE ORGANS ONLY. 


LONDON. 

























C. G. RODER, 


LEIPSIC, GERMANY, 








and Printing, 


Typography, 


and printed. 


execution ; 





conditions. 


LARGEST HOUSE for MUSIC ENGRAVING and PORTING. | 


Specimens of Printing, Title Samples and Price List free on application. 


EXHIBITING AT 
EXHIBIT 236, GERMAN BUILDING. 
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Music Engraving 
Lithography and, 


Begs to invite Music 
2 Houses to apply for 
Estimates of Manu- 
scripts to beengraved 
Most 
perfect and quickest 
liberal 


LHE WORLD’S COLUMBIAN EXPOSITION, 





C. F. GOEPEL & CO 


IMPORTERS AND 
DEALERS IN 


PIANO MAKERS’ SUP- 
PLIES AND TOOLS, 
137 EAST 13th STREET, 
NEW YORK. 


Send for Illustrated Catalogue; ready April 1. 


F. MUEHLFELD & CO.,, 


« Piano Manufacturers, » 


511 & 513 E. 137th St., NEW YORK. 











GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREET.) 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
§24, 526 and 528 WEST 43d STREET, NEW YORK. 








YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN 


Co. 
OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 





[_ORING 















| 
| 





SEE. 


| 
| THE NEEDHAM PIANOS, ; 


MANUFACTURERS OF—— 





THE NEEDHAM ORGANS 


LEAD THE WORLD FOR 
QUALITY AND WORKMANSHIP. 


UNEXCELLED FOR 


FINISH, DURABILITY AND TONE, 








E. A. COLE, Secretary. CHAS. H, PARSONS, Presmezwr. 


Office and Warerooms, 36 East 14th St. (vaio: Syaare), New York. 


FOREIGN AGENCIES: 

NEW ZEALAND—Mi.ner & Tompson, 
church. 

INDIA—T. Bevan & Co., Calcutta. 

BRAZIL—F. Ricuarps, Rio Janiero. 

(For American Agencies address Home Office asabove.) 


GREAT BRITAIN—Henry Amoanivce, London. Chrise- 


RUSSIA— Herman & Grossman, St. Petersburg and 
Warsaw. 


AUSTRALIA—Svtron Bros., Melbourne. 
GERMANY —Boume & Son, Gera-Reuss. 











“THE HIGHEST TYPE.” 


STR &CA PIANOS 


MANUFACTURED BY 
CAPITAL, HIGH CLASS 


“$50,000.00. 91 @a OA PIANO ONLY. 


171 and 173 SOUTH CANAL STREET, CHICAGO, 


AW.TANNER & SON 


AND 








MOUSE PROOF 


Pedal Feet 


OVER 
100,000 PAIRS IN 
USE. 









ALBANY, N.Y. 





Send for Catalogue. 
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LEINS & CO. 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


- 542 WEST FORTIETH STREET. 

















Factory and Warerooms, - 








CHICAGO OFFICE MUSICAL COURIER, } 
226 WABASH AVENUE, . 
CHICAGO, IIL, September 9, 1898, ) | 


ALK about crowds! Chicago is enjoying them | 
T week. I say ‘enjoying them” in a hemi-dem1- 

arcastic yet I suppose we should enjoy them 
he reason that they are helping swell the volume of 
It one’s life and 


worth to take a street car and ride any distance. 


way, 


here is almost as much as 


ry to get ona car, and unless you are 7 feet tall and 





é orporal girth like unto jolly ‘‘ John Falstaff,” you 
pushed rudely aside and spend the time waiting for the 
t chariot brushing your clothes or nursing a sore shin. 
When you do succeed in getting aboard a car you find that 


kind neighbors have pre-empted all the seats, and 


usimply stand. Then the fun commences. Some old 


iyseed, used to a 10 acre lot in which to stand, treads on | 
pet corns and raises righteous wrath in your bosom. 

ipward 
ffender. He i 


gs from the crowd 


however, keeps you from hitting the 


s too big. Then commences a series of 


When you are in despair your 
are di 


turbed by a raw boned bridal couple on a 


arms are wound about each other and bliss is 

te eir taces. Let me leave them alone; they 
M ve laughed at. 

Well, the city is crowded ; the people are bringing us 

mey, and the sole topic of conversation in trade circles 


Chase Brothers Piano Company’s injunction suit. 


go home 


» avoid the crowds I am seeking to nights via 
e housetops 
Two Views. 


and a successful in 





ve Dusiness man one 


aking of his last month’s business said to the writer that 





August, 1893, was the worst month his concern had ever 
ed through, and that they had actually lost money. 
ithe ul business house informed the writer that 

r yusiness for August was nearly as profitable as the 
c August, though in the number of pianos sold 
ere was a fa off. The first gentleman spoken of is 
ot ata st aged by his extraordinary experience of 


hit 
ut 


is looking forward toa revival 
this fall, and already acknowledges that al- 
though only a week of this month has gone by he is almost 
mvinced that his view is right, as business has improved. 
Mr. E, A. Story, of the Story & Clark Organ Company, 
ent a man out last week to feel the pulse of trade. Wher- 
With one excep- 


ever the traveler went he visited banks. 





tion the country banks said they were ready to take paper, | 
and the « of the exceptional bank stated that his | 
stitution would do so this week. That is good news. | 


A Sectional Feud. 
Mr. Northrop, manager of the Western business of the 
Emerson Piano Company, has been the beneficiary of a 
sectional feud. 
rooms the other day and purchased a piano for $500. 


A certain lady wandered into his ware- 
Now 
this lady is blessed with a couple of children who are just | 
at the age to talk of the things mamma has, &c. Next door | 
to lady number one lives lady number two, just as proud as 
Her children being taunted by the 
of number one about their non-possession of a 
piano told their mamma about the affair. Mamma was 
indignant and determined to outdo lady number one. She 
went down town and soon a dray brought a $600 piano 
and deposited it in her parlors. Now things should have 
been happy in that locality, but they were not, as the com- | 
bined talk of the children roused pride in lady number | 
three, who resides next door to lady number one, and she 


lady number one 
“buds ” 


| and put in extra work. 
| and then the business comes. 


| Chicago home trade. 


bition at the World’s Fair. Mr. Northrop does not know if 
peace will hover over that region and is naturally indiffer- 
ent to the apprvach of the white angel. 


| Regarding business, the Emerson Piano Company have , 


been having a good steady run of custom through all these 
| hard times, and this is not idle boasting, for I have seen 
| their order sheets. The Emerson Piano Company can be 
proud of the increase of their Western business ever since 
|Mr. Northrup assumed charge. Mr. O. A. Kimball has 


been here a week and leaves to-night for Boston. 


Good for the West Side ! 

Mr. Adam Schaaf is redecorating his pleasant warerooms 
and says he is doing a good, substantial business for this 
time of the year. I left him happy with regard to future 
prospects. Mr. Schaaf always was a hard worker, and he 


| believes in times like these aman must take off his coat 


He distills this into his assistants, 
He is sensible. 


Going Away. 

Mr. William Dalliba Dutton has departed for New York. 
Mr. Summers, of the Shaw Piano Company, left Saturday 
for the road. Mr. Otto Wessell is going this week. Mr. 
Albert Strauch left Monday for New York. Mr. Burgess, of 
Wegman & Coé., left last Friday. Gradually all the road 
men are leaving the city. 

Replenishing Stock. 

Mr. J. G. Ebersole, of Crawford, Ebersole & Smith, 
made a flying trip to Oregon, Ill., this week, but stopped 
in long enough on his way back to Cincinnati to say that 
business was picking up generally and that they are re- 
plenishing stock. Mr. Ebersole states that the Columbia 
Heights factory will soon be running. During the dull 
months of this summer his house has closed out about all 
of the old stock, and the pianos coming in now will give 
them a fine new line to show customers. 


Failures Falling Off. 

The entire number of failures reported by R. G. 
Co. for the last week has been 323; week before, 385, and 
the week before that 429. This shows a rapid falling off in 
business failures. The piano and organ trade has not had 
one failure in their reports this week. 
down to rock bottom in the matter of suspensions and little 
Confi- 


We are getting 


trouble in the future may be confidently expected 
dence is asserting itself. 
Mr. C. E. Leslie 
Mr. C. E. Leslie, the composer, was buried September 3, 
from his late residence in Vilas, Wis. Mr. Leslie was univer- 
sally beloved by all, and his loss will be felt far and wide. 
He had not been in good health for some time, but his de- 
mise was not expected for many years to come. He has 
added a great deal to church, Sunday school and part song 


Buried. 


music, and his works have been popular. 
Sohmer. 

The Sohmer piano, under the management of Wiil L. 
Thompson Company, is finding constant local sales in the 
The instrument enjoys a high repu- 
tation among the best musical people here. 

Lyon, Potter & Co. 

The sudden impulse trade has received here was made 
manifest this past week in the sales at the 
warerooms of Lyon, Potter & Co., where Steinway, A. B. 
Chase, Vose & Sons, and Kurtzmann pianos have been sold 
indiscriminately. The week really heralded the opening of 
the fall trade, and as an indicator of coming possibilities was 
gratifying to the firm. The sales of grands was exception- 
ally large for the season. 

The Symphony West. 

The general consensus of opinion of Western dealers who 
have been here regarding the future of the Symphony, made 
at Meriden, Conn., by the Wilcox & White Company, is to 
the effect that this specialty in the organ line offers excel- 
lent opportunities to intelligent dealers who understand 
how to present the musical effects to be obtained to the 
community after awakening an interest in the instrument. 
The Symphony must be understood to be appreciated, and 
dealers must study its capacities in order to explain the in- 
strument to the public. Then they will find that there is 
money in it and a basis for the development of a particular 
Symphony trade. 


increased 
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went down town and purchased a $700 piano built for exhi- | 


SOME OPINIONS. 


tee 


A. D. Coe. 
CLEVELAND, Ohio, September 7, 1893. 
Editors Musical Courter: 
|’ is difficult to anticipate the piano business 
in this locality for the next four months. The proba- 
bility is that the business will not be normal for this season 
of the year. 

There is some call for first-class pianos at cash prices, and 
some people who have drawn their money from the banks 
are looking around for bargains in medium priced instru- 
ments. Time sales are very scarce and on sales already 
made collections are coming slowly. ‘The World's Fair has 
been the cause of a loss to the trade of a good many sales. 


| At least some prospective purchasers hold off their pur- 


chases with the excuse that they want to attend the World's 
Fair and will not buy at present. The effect of the World's 
Fair upon the trade has been apparent since the holidays. 
The cause of lack of trade in first-class pianos is the lack of 
confidence among moneyed people in the present govern- 
mental administration. Some buyers, particularly manu- 
facturers, refuse to purchase first-class goods until they 
know what action Congress will take on the tariff question. 


| The stringency which now has its effect upon the wealthy 


class reflects also upon the laboring people, who buy mostly 
on the instalment plan. The probability is that the Cleveland 
trade will be small for the next four months unless some- 
thing unforeseen in finances occurs soon. It stands the 
dealers in hand to sell very closely for cash and not accept 
the long time instalment sales. 
Respectfully yours, A. D. Cor. 


0. A. Field. 
Lovu!tis, Mo., 





ST. September 5, 1803 
Editors Musical Courier: 


I can really see no reason why we should not have a 


| good average trade this fall after the first of next month, 


Dun & | 





but think it will take fully that length of time before people 
will get confidence enough in the financial situation to use 
their money in the general channels of trade. Crops are 
universally good, and for the past three months everybody 
has been living very close, spending justas little money as 
possible and hoarding up all the money they could possibly 


get hold of, and the consequence is there is a great deal ot 


| money laid up that in ordinary times would have been 


| 





used ; and now as everyone’s purse strings are relaxing 
will throw all of these savings into trade again, which in 
reality should increase the general trade very much. 

Yours truly, O. A, Fieip. 





Jobn F, Ellis & Co. 
WASHINGTON, D. C., September 6, 189%, 
Editors The Musical Courter: 

There is very little business done at any time in organs 
in our city and every year it grows less, but we hope for a 
good trade in pianoS and small instruments and othe 
goods. ‘The Government is paying out an increasing 
amount of money every month in our city, and that whethe: 
the times are good or bad; it only remains for the people 
to spend it. We think under the good, safe business ad- 
ministration which we have every reason to expect of Mr. 
Cleveland perfect confidence will be speedily restored, and 
will continue, and money will flow more freely than ever. 

Very truly, Joun F. Exus & Co, 


-Patents recently granted : 


No. 501,318....Drum Case...........+..++ [Pais Reulangee.t- Louis, 
4 Mo, 
* 5300,562....Agraffe for Pianos........ | Garrett J. Couchois, Chica- 
vel { go, Ill. 
“ rn {| Adjustable Tailpiece for! Frank A. Ingersoll, New 
NN. . GENE. .0sscncesecvensrs { York, N. Y. 


_Music Writing Machine.. | Frank H. Bowen, Spring- 
{ field, Mass. 


Turning | Ferdinand 


* 500,793... 


‘Apparatus for Morel, Paris, 


* DO1,212.. 


1 usic Sheets............ { France. 
“ meg 7 ; 5 / ‘William H. Howe, Water- 
501,208....Folding Music Rack....... bows. Beane. 
, ‘Alexander W. Hall, New 
* 501,226....Pianoforte..........0-.se00+ { York, N. Y. 
. ‘Matthias Hohner, Tross- 
No. 501,837..... PIRSMRORICR. 0600 ccccccenss { ingen, Germany. 
s+ 4 (Wilhelm R. Mihlmann, 
No. 501,808..... Accordiom.........++se0++: { Klingenthal, Germany. 
y a , + Emile L. Cuendef, Brook- 
No. 501,766..... Music Box..........0.00.06 f lyn, N.Y. 





P. J. Gildemeester, for Many Years Managing Partner of Messrs. Chickering & Sons. 





Hilbemvester & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. Steinway & Sons. 

















Second Avenue and Twenty-first Street, New York. ” EEE 
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STRICH & ZEIDLER, .° 7™4%CS.°. 
HAZELTON BROTHERS 


eo 
“THOROUGHLY FIRST-CLASS > = I A NOs IN EVERY RESPECT. 
o 


—“—>-* APPEAL TO THE HIGHEST MUSICAL TASTE, +> 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YOoRE. 


4 CARL 7 PRESCOTT [gorrSree 
| 6 Fourth Ave., New York. " TONE, TOUCH, DESION ~ IAN OS. 












































DURABILITY AND WORKMANSHIP. 








Sole Agent for the United States for the | 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


HIGH GRADE.—TWO SIZES.—TEN STYLES. 


TERRITORY PROTECTED. WRITE FOR PRICES. 


PRESCOTT PIANO CO. 


CONCORD, N. H. 


si C0, * ss 





Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness 
in this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retall, complete in J its appointments. Every- | 
thing is ~~ and purchased direct, and greatest care is exercised to procuré goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E. RirrarsHausen (Berlin), Boehm System Flutes; 
Coiun-Mezzin, Paris, Celebrated Violins, Violas and *Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments. Over 1,00co Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


S.S. STEWART, °°" FINE pebionlnb agian 


Publisher of BANJO MUSIC and BOOKS. 
Also the “ BANJO AND GUITAR JOURNAL.” 


SEND FOR 
CATALOGUE. 











MANUFACTURERS OF 


175 & 177 Hester Street, PIANOFORTE 


NEW YORK. ACTIONS. 


E'aRRaAnND CAO VotTEy, 


High Grade Organs, 


Branch Offices: 


NEW YORK. CHICAGO. DETROIT, MICH. 


KRAKAUER BROS. 
PIANOS. 


Factory and Office : Wareroom : 
159-161 E. 126th St., New York. 115-117 E. 14th St., New York. 


DO YOUR PIANOS | IF SO, TRY DIAMOND 

LOOK BLUE ? HARD OIL POLISH. 
DIAMOND Works Like Magic! Does no Damage! 
P eae BEWARE OF COUNTERFEITS. 


FIRST-CLASS ACTIONS) “ace” nereorn pind POLISH CO.. 


Fon UPRIGHT FIAWOS, First Premium, Connecticut 





























STORE AND FACTORY: 
221 & 223 CHURCH STREET, PHILADELPHIA, PA. 





















JAMES ABBOTT & SONS, 


MANUFACTURERS OF 

































State Fair, 1890, ’o1 and ’g2 EXartford, Conn. 
FORT LEE, - NEW JERSEY. pit 
r | em G. O'CONT 
WESTERN COTTACE ORCAN CO., > nett, 
. ; anufacturer 
MANUFACTURERS OF aa MANUFACTURERS OF You - and Carver of 
é PAY } 
High Grade, First-Class, Five THE Piano Legs, 
Solid, Durable, and Six Octave, PRICE. LYRES and 
PILASTERS, 
Smooth Finished also Seven Octave NO IN A VARIETY OF 
i STYLES. 
CASES. poser berg Exorbitant a a ——_ prom pt- 
E . y attended to. 
Round, Full Tone. Warranted in every respect. — — — ramus. “li 7 FACTORY: 
Mouse Proof aa OTTAWA.ILL..U.S.A welines en ation eee? 610 & 612 West S6th St. 
" < yee ae A Bet. roth and 12th Aves., 
NEW YORK. 





Action. ESTABLISHED 1865. Weaver Organ & Piano Co. York, Pa. 
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How to Select and Purchase a Piano. 
Commonsense Hints for Everybody. 


By Jutius Haypen, 


ta above is the title of a brochure just is- 


Chapter I 


he guidance and instruction of piano purchas- 


or t 
reads as follows 

you given the subject of buying a 
exchange of your old instrument for one of 
haracter, serious study ? 

aware that the piano is the most important 
lmost every household, that it costs considera- 
any other thing in the boudoir, parlor, or 
1 as a general rule? 

t know that it possesses an exceedingly sensi- 


ader, have 
the 
ern ¢ 


han 


omplicated action mechanism through which the | 


ipl 
we t's operate in the production of musical sounds 
melodic and harmonic combinations ? 
\ ou not cognizant of the fact that the combined 
| keyboard mechanism of the piano took centuries 
their manufacture and adjustment in 
for considerable skilland judgment? 
development of the sounding 
nd general stringing system, as evidenced in the 
ano for instance, is also the outcome of incalcu- 
periment money, 


anda be = 
nent call f 
know that the 


) oO not 


and mechanical and scientific 
If you have not been aware of the foregoing facts know 
1em now, and in addition know that as the production of 
anos calls for high mechanical skill choice, ma- 
terials, fine judgment in tone, production and expert super- 
he danger of rushing into the market and picking 
and dangerously bad instrument is conse- 


reased 


i p 


nferior 





because the production of thoroughly reliable and 
ianos is st ich a difficult task as most people do not 
ivine, the matter of purchasing a reliable instru- 
nes all the more important 

around yourself very 


cautiously before 


= 
1OOK 


I do not even wish that readers should rush off hastily 
fter perusing these pages and purchase a Sohmer piano in 
e to others, because the writer has advised them 

No! that would be a surrender of independent 


»do so No 





udgment. It would be un-American. 

Me hile I advise readers to examine and compare for 
themselves, confident that they will be all the better im- 
pressed by the soundness and fairness of the arguments 
presented here 

Again 

Do you not know that there is a large amount of buga- 
ooism in the superior (?) claims of certain high-class firms? 

For instance, take up any two of the leading pianos, put- 

em side by side for the purpose of comparison, and 
ind that considerable difference of opinion pre- 
ails among the best judges regarding the respective mer- 

s of the two *‘ makes.” In that connection one expert will 

avor the ‘‘ Brown” and another expert will favor the 

Jones.” What is the logical basis of superiority, any- 

ow 


lake your friend, Mrs. Green, for example 

Mr Gre en will remark with a simper of affectation that 
she t have ‘* any piano but a‘ Brown.’” Mrs. Green 

extremely rich, no doubt, and wants you to know that 
she has paid a large share for the name on the fall board of 
the instrument. 

That is all right! 

Your friend Mrs. Green, has paid an exorbitant price of 


wouldn't 


her own free will, merely to be *‘in fashion,” as she im- 
agines it, but that is her own business. 

Then look at Mrs. Baker ! 

Mrs. Baker will tell you on the other hand that her 

Grand "is a ‘‘ Jones,” and that it cost $1,200. ‘* Money 
talks,” but it does not talk with any rational purpose in the 


latter case, for poor Mrs. Baker has paid largely for her 


Yet Mrs. Green and Mrs. Baker will not 


yersonal pride 
adenit that either of their instruments 1s inferior in any 
way. 

In the meantime it is really better that Mrs. Green and 
Mrs. Baker should have paid exorbitant prices for their | 


pianos th in to run any risks through investing in cheap and | 


unreli able ‘‘ makes” with which the market is flooded. 





| 


Dear reader, you have the advantage ! 

You have the advantage of the imaginary friends—Mrs. 
Green and Mrs. 
about the inconsistencies and absurdities of the claims set | 
up by a few piano manufacturers of a certain stamp. You 
will perceive that much of the alleged superiority in these 
instruments is a matter of price simply. 

What about Sohmer & Co. ? 


Sohmer & Co. pay no heed to the small fry, their com- | 


petition is necessarily with a few leading firms owing to the 
musical character of their world renowned pianos. 


Hence it is why they have been trying to show the pub- 


lic a most important point, namely, that a piano equal in 
most respects—and superior in several—to the few recog- 
nized leaders, can be had on terms within the reach of all. 

Sohmer & Co. are a unique firm. 

Sohmer & Co. are unique in one respect. They are 
conscientious, they compete only with first-class firms, but 
they are of the opinion that to give the musical public 
the benefit of the vast sums paid to the foreign 
artistes brought hitherto boom the ‘“‘ Brown & Jones” 
piano isa far more conscientious policy than the one re- 
ferred to. 

The success of Sohmer & Co. 

Their great success is an undoubted indication that the 
mass of the musical public appreciate a pcsongnly reliable 
piano and are able to think and act for themselves 

Meanwhile I am confident that Sohmer & Co. are not 
opposed to legitimate exhibitions of virtuosity and excel- 
lence in piano performance, but they are opposed to the 
subsidy of genius forthe purpose of advertising pianos in 
most respects inferior to the Sohmer. 

Let the reader carefully digest these points. 


Baumeister’s Resignation. 
NEW YORK, September 4, 1893 
Editors Musical Courier : 
N regard to so many remarks, I am compelled 
to publish my letter of resignation to Mr. Jac&® Doll 
to the trade : 


Mr. Facob Doll: 

Dear Sirn—Our strong conversation March 25 I took in 
consideration over and over again, and came to the con- 
clusion it is better for me in the future to give up my 
position ; herewith I send you my resignation 

I done all I could for you and came up to all my prom- 
ises ; but you have not kept yours; neither you will keep 
up the rest of it. I know you decided on that long ago, 
and I don’t want you to support me any longer. 

Yours respectfully, Cuas. BAUMEISTER. 


NEW YORK, April 9, 1893. 


Bad Piano Man. 


Los ANGELES, Cal., August 29, 1893. 


“rier 


Editors Musical Ci 
E have in custody in the county jail a slick piano 
W salesman on a charge of embezzlement. He came to us 
about six weeks ago representing that he had been connected with 
Bollman Brothers, of St 
The name he went by here is Arthur Lewis 
one. 

That others wh hz loubt victimized may take steps to 
apprehend him when his crime here is satisfied, will you kindly pub- 
lish the following description : 

Age, 32; 170; 5 feet 8 inches tall ; light hair, light com- 
plexion, light colored mustache. Wore blue-black cutaway coat and 
light colored trousers and usually a tall black silk hat. Has a pleas- 
When at the piano usually struck the 

Yours truly, 
FISHER-BOYD PIANO COMPANY. 


Louis. 
of course an assumed 


om he has no 





weight, 


ant face and pleasing manner 
tune of “ The Carnival of Venice.” 


Receiver’s Notice. 
NEWARK, N, J., September 5, 1893. 
To the Creditors and Stockholders of the Huner Piano Company : 
N pursuance to the order of the Supreme Court of the 
State of New York, on Tuesday, September 12, 1893, at 11 o'clock, 
at No. 73 University place, in the city of New York, I shall sell at 
public auction all the property and effects of the Huner Piano Com- 
| pany, now in their former warerooms, 73 University place. 
Very truly yours, CHAUNCEY G. PARKER, 
Receiver. 


3aker—referred to in learning some facts | 
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Lent & Moore. 
Ithaca. 
. BF. LENT ; and H.S. Moore have 
bought out the business of J. T. Newman, Ithaca, 


and expect to continue ‘‘at the old stand,” carrying 
that Newman 


BT sao 
Mw. 
about the same lines of pianos, organs, &c., 


| has successfully handled for many years. 


Mr. Lent will be remembered by the piano trade as the 
well-known traveling salesman of the Jacob Brothers piano, 
and the music trade will remember him owing to previous 
connections with T. B. Harms & Co. and R. A. Saalfield. 

The business will be conducted under the name of Lent 
& Moore, and as these young men have lots of ‘‘ push,” a 
thorough knowledge of the business and enough capital to 
run it on a cash basis, we predict a success for them. 


The Sterling Company. 
UFUS BLAKE, of the Sterling Company, 
Derby, Conn., made one of his characteristic rushing 
calls at this office on Thursday of last week. Both the 
piano and organ departments of the Sterling factory are 
running on full time again. 

The buildings which have been erected this summer for 
offices and showroom give them an additional space 
greatly appreciated. The showroom particularly has every 
advantage for displaying pianos and organs over the work- 
room in the factory which they have been using. 

The county fairs will soon be in operation throughout the 
New England States, and are largely taken advantage of 
by the agents of the Sterling Company, who find them a 
profitable medium through which to exhibit and advertise 


their instruments. 
Mr. Merrill Returns. 
OHN N. MERRILL, of the Merrill Piano 


J 


few weeks, returned on Thursday, 
Mr. Merrill reports business on the other side 


Company, Boston, who has been abroad for the past 
September 7, aboard the 
La Saale. 
generally quiet. 


S. 


a new piano scale especially for the 435A pitch. 
for this scale the old-time brilliancy of the higher pitch 
An instrument is in process of construction 
An opportunity 


A New Scale. 
MENNIG,a scale draughtsman and practical 
piano maker familiar to the trade, has lately devised 
He claims 


formerly used. 
in which this scale will be incorporated. 
will be afforded the trade to judge of its qualifications. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 
MANUFACTURED BY 


WATERLOO ORGAN CO., Waterloo, WY. 


(2 We invite correspondence fron Dealers in localities where 
we are not represented. 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 


Manufacturer of first quality quartered spruce for pianos, and also dimen- 
sion lumber for violins and other instruments. 


MILLAS T. HARRISVILLE, N. Y. 




















322 TO 333 SO, CANAL STREET. 


ap 


323 to 333 So. Canal Street, 


CATALOGUE FREE! 


“CROWN” 


PIANOS 4s» ORGANS, - 


Made by and Sold to tne Trade only by 


GEO. P. BENT, 


CHICAGO. 





DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 
ASE FOR IT AT OWCE! 


Bg een BE 
“CROWN” 


ie Pianos and Organs. 


TRUE, BUT NOT STRANGE! that my business is — 
ont. Sem time to time I need piano and organ 

ba She. oi vest we 

wens an 

=e . St. Chicage, lle, (iatab. 1870 





323 TO 333 SO, CANAL STREET, 
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WESSEL. NICKEL &GRoss 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 















| FINEST TONE, 
STANDARD OF THE WORLD! | BEST WORK AND 
455, 457, 459 and 461 WEST 45th STREET; MATERIAL. 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, | 
OFFICE, 487 WEST 46th STREET, pices woverate x0 §0,000 MADE  eveav wstavuenr 
TERMS REASONABLE. AND IN USE. FULLY WARRANTED, 
: : IN EW YORTE. ‘ ILLUSTRATED CATALOGUE FREE. 





| EMERSON PIANO CO. 


UW, SEAVER, SON & UU, or basis G7eet Paks, Be 


MANUFACTURERS OF sounding 
L. F. HEPBURN & CO., rece 
Square, Grand & Upright Piano Actions, Factories and Mills, Stratford and AE Fulton Co., N. Y. 


SOLE ACENTS OF THE U. 8. AND CANADAS FOR 


113 BROADWAY, CAMBRIDGEPORT, MASS. BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


ti" This Felt received the Highest Award at the Paris Exposition, 1889. 


HALLET & DAVIS COS PIANOS, = =:<--= 


WAREROOMS: 179 a Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; $11 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 


AUGUSTUS J. MIIL.I.ER, The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS. 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New Illustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert *‘G”’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B.—Have you seen the B. J.Arszrt Patented Tailpiece for the Violin? Send for deeb circular. 

















MANUFACTURER OF 


PIANO FEL TS, 


225 and 227 New Jersey R.R. Ave.. 
NEWARK, N. J. 
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LOK a =10))\) 1 A Pe A Bane 4 
: NEW YORK. / INE ceo  —. 
LYON, POTTER & CO., Western Agents, biUM, Vj re - 


174 and 176 Wabash Avenue, een ILL 


on 





SHERMAN, CLAY & CO. Pacific Coast Agents 


ASS STRING DOLEMIAN RBOR & On, pusteetne Le aE 


» CARVING M. STEINERT & SONS CO., nthe 
SAWED&E Nye RAVED PANELS HAVEN, CONN. 5 
FRANCIS RAMACCIOT T 1 


8 164 WEST 27148 ST.NY 


HAGEN, HEINRICH & DUNHAM, 


rey 
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WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 


DIALOGUE. 
EpNA OrGAN—“‘ Do you miss me at home?” 


CusTOMER—“‘ You are the one I long have sought 
And mourned because I found it not.” 











HIGH GRADE INSTRUMENTS ONLY. 


MANUFACTURERS OF THE 
PIANO CASED ORGANS A SPECIALTY. 


CORNETT PIANOS, © secon rao ao ont co. 


525, ss Be = — oe YORK. ROTH & ENGELHA ROT. 
Fiano ‘Hammer Coverer, PIANO ACTIONS, 


Office: 114 Fifth Avenue, Reom 59, New York City. 
330 MAIN STREET, | Factories: St. Johnsville, N. ¥., on N. ¥. C. RR. Chicago Heights on East Ill. RR. 


CAMBRIDGEPORT MASS | A. P. ROTH, formerly with A. Dolge. FRED. ENGELHARDT, 





BUILT ON HONOR. 
“HOVUL 1990 FHL 1d dv 100VH 














Formerly Foreman of Steinway &Sons’ Action Department. 
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THE PIANO AND ORGAN SUPPLY CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435& 





BAVER PIANOS. 


STRICTLY HIGHEST GRADE. 


Dealers in want of a leader will do well to examine these instruments. Catalogue 


en application, Correspondence invited. 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, Chicago. 


Factory: 500, 502, 504 & 506 Clybourn Avenue, 


NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 





THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in 
the market 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORE. 


STEGERG CO, 








Containing the Techniphone Attachment. 


PIANOS, 
SS 
Ss 





Manufacturers of . 
Ss 


: ae ———— 
This attachment is undoubtedly the best thing eve: 
introduced for the preservation of the piano 


and for the benefit of the student. 






FACTORIES AT COLUMBIA HEIGHTS. 


Office and Warerooms: 
Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL, 
All mail should be sent to the office. 
Send for Catalogue. 








KUSHsGE RTS 


HIGH GRADE 


MepIVvlM PRICE 
DIANOS 


CHICAGO 





126-130 N. Union St., Chicago. Ill. 





MANUFACTURERS 


MANUFACTURERS AND JOBBERS. 





SALESROOMS 
CHICAGO. —.—_i_ 


CORRESPONDENCE INVITED. 
















HIGH GRADE UPRIGHT PIANOS. 











HOUSE & DAVIS PIANO CO. 


160, 162 & 164 W. Van Buren St. 
CHICAGO, ILL. 


C. A. GEROLD, 


MANUFACTURER OF 


Grand ax Upright 
PIANOS, 


63 & 65 N. Clark St., Chieago, Ill. 





Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities on application. 


ADAM SCHAAF, 





Manufacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 


OFFICE AND SALESROOM ;: 
276 West Madison Street, 
CHICAGO. ILL. 


SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


UPRIGHT * PIANOS. 


FACTORY: 
4271 OClybourn Ave., 


OBRICAGO. 
SEND FOR OUR NEW CATALOGUE. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS 











GROLLMAN MFG.CO., 


MANUFACTURERS OF 
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21 to 41 ALBERT ST., 


CHICAGO. 


C. HINZE PIANO CO., 


H C,. HINZE, President, 


| 





MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 


104-108 W. Washington Street, 
CHICAGO. ILL. 


COULON PIANO C0, 


MANUPACTURFR OF 


PIANO FORTES. 


OFFICE AND FACTORY: 

| COR. SUPERIOR and ERIE STS., OTTAWA, ILL. 
| E. COULON, Pres. and Manager. 

| AGENTS WANTED._————= 


HAMILTON 


ORGAN CO., 


Chicago, U. SBS. A. 


MANUFACTURERS OF 


REED ORGANS 


| Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 87 AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 


‘The Thompson Music Co., 


—JOBBERS OF — 


MUSICAL GOODS, 


Sohmer Pianos, Mathushek Pianos, 
Gemunder Guitars, 




















367 WABASH AVENUE. 


















COURIER. 





THE MUSICAL 


AUCUST POLLMANN, 
Manuracrurerot MUSiCal Instruments 

a pare Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 





Brass Band 
Instruments, String 
Band Instraments, Ac the trade, and we solicit a visit from buyers when in this market, 
cordions, Harmonicas, Strings, j 

&e. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolin Banjo, as percut. The most 
beautiful finish, sweetest tone and easies* string instrument 
to learn to “ay on yet manufactured. Patented May 3, 1887. 


HO & 72 Pranklin St, s.cco" New York City. _ 


THE PREMIER SNARE DRUM. THE COLBY PIANO (C0. 


We carry also a full line of all other veneers, both sawed and 
shaved WM. E. UPTEGROVE & BRO., 
Foot East roth Street. New York, 











MANUFACTURERS OF 


GRAND anv UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


EXCELSIOR DRUM WORKS, CHICAGO: 327-329 WABASH AVENUE. 


A. G. SOISTMANN, MaAnacer, TED FTULLUS N. BROWN CO., WESTERN ACCENTS. 
923 Locust St., Philadelphia, Pa. 
Send for Catalogue. . . THE ANN ARBOR ORCANS 


U.S, Pat. Jul , 1892. C da Pat. Nov. 30, 1892. 
Abe MY Ss ga Canada Bat, Now. 3.89% | RE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 


Each Head can be tightened separately. 





Tightening device made entirely of metal. 



















HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich. 


THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL COUNTRIES. 





(# The most perfect Action of the present time. 


HERRBURGER-SCHWANDER & SON, 


(ESTABLISHED FIFTY-FIVE YEARS.) 
NEW YORK AND PARIS. 


NEW YORK FACTORY: 88, 90 & 92 LINCOLN AVE. 
WILLIAM TONK & BRO., 


Sole Agents for United | 4 
Sintesend Coaama. | 26 Warren 8St., New York. 





BROOKLYN, N. Y. MANUPACTORY, 


Brapsury Music Hatt, CHICAGO, ILL. | 


290 & 292 Fulton St., 210 State Street, | L1i7t Broadway, 125 to 135 Raymond St., 
A 
BROOKLYN, N. Y. wie ~~ Sy cpa BROOKLYN, N. Y. 








BLISHED. 1855. 
Coane = 


Se 
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mine A Rg GRAN, SQUARE 8. a RIGHM =a) 7 
NR | 2 PIANO) FORTE: AGT ON. pe 

ANS('131 to 187 BROADWAY, 

ae =F) : NEAR GRAND oe. 


- a dl Jy ; A 2 Life] » “ 
OE ERE CAE Cambridgeport Mass. 
9 BUT ONE GRADE AND THAT THE HIGHEST. 















——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


CORNISH & CO. THE GRAND AND UPRIGHT PIANOS, 





ESTABLISHED 25 YEARS. CINCINNATI, O. 


—— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 7 
Church, School, Lodge and Parlor Organs. U . 
FACTORIES AND OFFICES: WASHINGTON, N. J- eS oF 
Cc? 


INCORPORATED. 















omnes, 
y C.NSTIMPSON | 

aco, | 
Manufacturers | PIANO 


ven | WOOD WORKING 
Carved Legs, | *“picrory. 















Capital: One Million Dollars. 





TRUSSES, Piano Legs, Trusses WOODBURY, N. J. 
PILASTERS, &c., and Pilasters. 
In White Wood, Ash, Sawing, Carving 
Oak, Black Walnut and and BUSINESS ESTABLISHED IN 1851. 
Mahogany for Engraving Panels. eeeermaremaenies 
The OC. Ss. STONE 


SQUARE LEGS 


Grand, Square aNd | por REratKine 


Upright Pianos. OLD _FtAROS, Fiano Cases 
BERNARD N. SMITH 


Waiical, dias. ) aoe teanens ARE THE BEST.|]J02-704East {48th Street, 


NEW YORK. Mgt ERVING, MASS. NEW YORK. 


FINEST GRADE UPRIGHT ** "Bezerete 
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me 010 STOR VE AR. TIN 


1833. 








Manufactured by C. F. Martin & Co. 





THE MUSICAL COURIER. 


GUITARS Hi ome neuaae 








1893. 


3@" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .# 





For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country 


enjoy a 
Madame Dr GONI, | 


Mr. WM. SCHUBERT, | 
Mr. J. P. COUPA, 


Mr. FERRER, 


and many others, but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S. DE La COVA, 
Mr. CHAS. De JANON, 


Mr. N. J. LEPKOWSKI, 


| Mr. H. WORRELL, | 
Mr. LUIS T. ROMERO, 


Mr. N. W. GOULD 
Parties have in vain tried to imitate them, not 


enly here in the United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 


19 Murray St., near B’way, New York. 


Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etce., Etc., Etc. 








KURTZMANK 
PIANOS, 


C. KURTZMANN & CO, 


4 






— 93000 


SOLD. 
NeW fork 


chicago 


OPULAR 


EASE 
ANOS. _-4 


Ka 
)_ 


SSS 














MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, Xi. Y. 








Kpacn 


Grand, Square and Upright 


+PIAN OS.’ 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 
G3 Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 





UNEXCELLED IN —— 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors, ~ - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 





Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


CONNOR 
PIANOS. 


134th Street and Southern 








Between 22d and 23d Sts., 





JACOB DOLL, — 
— MANUFACTURER OF — Nav FToOoR=z. 


Dealers admit that they are the best medium priced 
Pianos in America. §23~ Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8St., New York. 


COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 


The only Company Fernishing the Keys, Actions Hammers and Brackets Complete. 














OFFICE AND FACTORY: 


OoOnNWN. 


Telegraph and R.R. Station: 


ESSEX, CONN. IrvonRyYTown, 





DO NOT CONFUSE THE 


LEHR SEVEN OCTAVE ORG AN 


PIANO STYLE 


WITH OTHER MAKES IMITATING IT, 


THE LEMR opened the way for Seven Octave Organs and is far ahead of the 
procession in appearance, finish, tone and other improved qualities. 


More sold than all other makes combined. THE LEHR IS THE STANDARD. 


Address for Prices and New Catalogue, 









:? EXCELSIOR VIOLINS, .: 
zt 9 Fa 
4 2 Violas, ’Cellos, Double Basses, Bows, Strings and Fittings. z > 
Ss CEL Sy . CELS > 5 
23,2 °%, Highest Grade Instruments, 2° %, is 
s = By First-Ciass Artists ONty. Bs fs f; $ 7 
Ss Made in Our Dresden Ateliers. 34 8) 3 
a3 ge =~ 
= = instruments only genuine bearing our Trade Maré “ § “ 
: ; abe aiil Agencies for several States still open. Siideaih $ S 
22 ALFRED MORITZ & CO., DRESDEN (Saxony). §& 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


COLD MEDAL, PARIS EXPOSITION, 1889. 


Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 
WILLIAM TONK & BRO., Axcots for United States 26 Warren St., New York—271 Wabash Ave., Chicago. 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers 
Vulcanized Upright Storage Covers and In- 

strument Bags a specialty, 

Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 


M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0. 


793 Broadway, New York. 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francisco, Cal. 


Metcalf Piano Co., 
Rochester, N. Y. 
The Boston 








PRICE MODERATE. 


Main Office and Works: Wooster, Ohio. 


TAIB PIANO ACTION CO, 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 











HE. LEAR & CoO., Easton, Pa. 


Nav TORxZz. 




















THE MUSICAL COURIER. 


ERNEST 5 ABLFR g BROTHER: GRAND, SQUARE AND UPRIOBT PLANO. 


— ESTABLISHED 1854. — a om 00 >on 2 pee coatpe ompeten t judges 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


Reliable Agents Wanted for these incomparable instruments 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

« Grade Instruments. 
% He c.. A ABTS LTHROmM, 


= MANUFACTURER, -** 
ESTABLISHED 1875. Nos. 112. 114 and 116 East 2d St., Jamestown, N. Y- 


FT: eee 


som acme, TA CY S51 C TRENTON RON, COMPANY, Trenton, N. J. 


ROBT, M, WEBB, WIRE. 


190 THIRD aVvENUm NEV YoR=z. 


Jasome & Som, [SAG | COLE & SON|COLUMBIAN PIANO AND ORGAN 60. 


ORGAN BUILDERS, 
$18 & $90 Bast 29th 8t., Now York, Manufacturers and Dealers ia Manufacturers of Fine Grade Organs, 


LIST OF OUR LARGEST 266 AND 268 WABASH AVENUE, 
GRAND ORGANS: 
Seventy-seventh oo and 


pam Avenn ie Cathedr; —-" Ly ¥., . | FACTORY : t eo Sonaee Aves .G Soneedl Cr maing. CHICAGO, 4 


we Ve lgticene es FANCY WOODS, | WICKHAM, CHAPMAN & CO., 


Piticiol'. ante" | 420 and 427 Bast Bighth St., Bast River, 
PIANO PLATES. 


Philadelphia, 
San Francisco, 3; Christ Ch., 

CAST, DRILLED, PINNED AND ORNAMENTED. 
ALSO 


we ye a 3: jane Pi ttsburgh NEW YORK. 
— Oo meeasaninendnageytintiatiameics: si 


BROWN x. PATTERSON, 


PIANO 4 PLATES, Wood > Brass Fina Sis 


MARCY AVENU E AND HOPE STREET, BROOKLYN, N. ¥. PIANO LAMPS, MUSIC RACKS, &e. 


one —— en 
BROWN & ¢g MEDIUM 


3s 






























































SEND FOR OUR NEW CATALOGUE. 


THE CHAS. PARKER (0,, 


MERIDEN, CONN. 








# WorcesTER. SIMPSON fiz PRICE. 7 
Dy MSs xe DI A Now 














CHAS. P. BOWLBY, 


THE JEWETT UPRIGHT PANS, op aiiliaidls 


TUustrated Catalogue and Price List on Application. 5, 6 and 7 Octaves, 


JEWETT PIANO C0., Manufacturers, WASHINGTON, N. J. U. 8S. A. 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 








MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=e NASSAU, N. Y. 
ORGAN PIPCEs. 


Wood and Metal. ... . Flue and Reed... . . Voiced or Unvoiced. | 
Front Pipes Decorated in the Highest Style of the Art. 


PIPE ORGAN MATERIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaran teed strictly first class. 
SAMUEL PIERCE, . Established 1847, . READING, MASS. 
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; E respectfully call the attention of our agents and the music 
HIN V7 "4 W loving public in general to the fact that certain parties are 
manufacturing and have placed upon the market a cheap piano, 

bearing a name so similar to our own (with a slight difference in 


Grand and Upright spelling) that the purchaser may be led to believe that he is purchasing 


a genuine “ SoHMER PIANo.” 


We deem it our duty to those who have been favorably impressed 
with the fine quality and high reputation of the “Sonmer Prano,” to 
s warn them against the possibility of an imposition by unscrupulous 


dealers or agents. 
Every genuine “Soumer Piano” has the following trade mark 


femped upon the sounding board : 





Srainway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Kast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON. W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK oF . SZ 
St. Pauli. Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. "Pe meron 
ADE MARK 


Finishing Factory, Fourth Avenue, 594—34 Street, New York City S O im M EE FR & c¢ O 
ey 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 


Island City, opposite r2oth Street, New York City Warerooms: 149—155 East 14th Street, NEW YORE. 


BRIGGS PIANOS, -2s7-: 
J FIRST in Trade. 


BOs TONRNI. - | R ST in So Seer of the 











FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y 


— ASBOLCE, PAT, 


INTERN NAL PITCH 


SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


CONOVER P!ANoS STARR PIANOS 


— FOR — 


QUALITY, Noted for Perfection in 


DURABILITY she 
BEAUTY Tone, Touch and Durability. 


ARE UNEXCELLED. 


§@ SEND FOR CATALUGUE OR CALL AT Cinta iittala mies 
OUR WAREROOMS. Pain . 2 
te souaace tacoes= “The Starr Piano Company, 
CHICAGO COTTAGE ORGAN CO., Sole Factors, |!» Chicago by HENRY DET- MANUFACTURERS, 


MER, Schiller Building, 103 East 
215 to 221 WABASH AVENUE, CHICAGO. Randolph Street. RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Corner Church New York. 


























